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Dont stay behind the looth Pas te Lames! 


Protect your gums while you clean your teeth. Guard 
against “Pink Tooth Brush”—Use IPANA TOOTH PASTE 


HE old ideas of dental care and 

oral health have changed! And 
Ipana, more than any other tooth paste, 
has helped to change them. 

For Ipana and massage have revolu- 
tionized the care of the teeth and gums. 
With Ipana your teeth are white. Your 
mouth has a sense of cleanliness possi- 
ble with no other tooth paste. Your 
gums become firm and healthy—free 
from the menace of gum disorders. 


Don’t trifle with 
“Pink Tooth Brush” 


As your own dentist will tell you, gum 
troubles are widely prevalent. 

“Pink Tooth Brush” is a sign that a 
tiny soft spot—or several—exists on 
the walls of your gums. 

Not too dangerous in itself—it may 
yet lead to troubles far more important 
—gingivitis—Vincent’s disease—even 
the dread pyorrhea. 

The soft foods you eat—the creamy 
sauces—rob the gums of exercise and 
stimulation. There’s the cause and 
there’s the danger. 

But Ipana and massage will rouse 
your gums and send the fresh, healthy 
blood coursing through the tiny veins. 
Thousands of dentists preach the bene- 
fits of massage—thousands of them 
urge the use of Ipana. 

For Ipana is purposely compounded 
to tone the gums while it cleans the 
teeth. It contains ziratol, a hemostatic 
and antiseptic used by the profession in 
treating gum troubles at the chair. 





Ipana, then, has a double protection for 
you. Even if your tooth brush rarely 
shows “pink,” you need it. For it’s 
easy to use, pleasant to taste. 


Let Ipana protect your gums 


A few cents saved on tooth paste is 
small reward for giving up the two- 
fold security of Ipana. For Ipana not 
only fulfills the expected function of a 
fine tooth paste—to keep the teeth 
thoroughly clean and white—but it 


IPANA Tooth Paste 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





also insures you hard and healthy gums. 
So start today with Ipana—don’t 
wait for the sample. Buy a tube at your 
nearest drug store. Tonight—begin a 
full month’s test of this modern tooth 
paste. Whiter, brighter teeth; harder, 
firmer gums will be your reward! 


» » » » 


BRISTOL-MYERS CO., Dept.1-109 
73 West Street, New York, N. Y. 

Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover partly 
the cost of packing and mailing. 
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THE TWO BLACK CROWS 
on the Talking Screen! 


+ 


OU’VE heard them on the radio. You’ve laughed your 





head off at their phonograph records. Now hear them real 
as life in one of the funniest, most thrilling ALL-TALKING 





entertainments ever screened! It has everything; a million 
laughs, sensational new song hits, pathos, tense drama, 

ug g Pp + 
grand singing and dancing. Don’t miss it—be an “early 


bird” yourself and make a date now to see and hear 


MORAN & MACK | 


IN 


“WHY BRING THAT UP?’ 


A Paramount All-Talking, Dancing, Singing Hit of The 
New Show World. Directed by George Abbott. Story by 
Octavus Roy Cohen. With Evelyn Brent and Harry Green. 


“If it’s a Paramount Picture it’s the best show in town!” 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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As We Go ro PRESS | 


Last Minute NEWS fom East and West 


OUG FAIRBANKS and Mary Pick- 

ford have finished “‘The Taming of the 

Shrew,”’’ their first joint picture, and 
are ready for a European junket. England 
will be the first stop. 


ILS ASTHER and Ernest Torrence 
will support Wallace Beery in “The 
Bugle Sounds,” in which Beery replaced 
Lon Chaney because of the latter’s con- 


tinued serious illness. 


OAN CRAWFORD’S next picture will be 

“The Night Hostess,’’ originally a stage 
play on Broadway. It’s sensational night 
club stuff. 


MiAbRIce CHEVALIER, having finished 
“The Love Parade,’ goes home to 
France for a holiday, and will probably play 
a short season at the Folies Bergere in 
Paris. 


WEEN John Boles, the smash hit in 
“The Desert Song,’? goes back to 
his home lot at Universal, he will be starred 
in “The Marseillaise,’? with Dr. Paul Fejos 
directing. 


HE “Trader Horn” company will be in 

Africa for another six months. Plenty 
of hard luck so far. Edwina Booth and 
Duncan Rinaldo have had 
tropical fever. Floods have 
washed away some of their 
equipment, writes Director 


W. S. Van Dyke. 
ACK GILBERT and Ina 


Claire are due back from 
abroad Oct. 1. Ina has been 
buying clothes for her next 
Pathe picture, “Negligee.” 


RENE BORDONTI is con- 
sidered such a smash suc- 
cess in her first talkie-singie, 
“Paris,” that she has been 
offered a long term contract. 


W. GRIFFITH is look- 
* ing for a new picture to 
make. He is tired of his 
recent attempts at big com- 
mercial success, and is wild 
to make one of his old roman- 
tic stories, with his main 
thought on the merit of the 
film and not on the golden 
intake. 


AUL WHITEMAN will 

not make his picture for 
Universal until November. 
They can’t fix up a suitable 
story for the jazz emperor. 
In the meantime, Paul goes 
on tour with his band, and 


Universal is said to be hold- 


ing the sack for about 
$250,000. 
OLORES DEL RIO, after 


a remarkably successful 
personal appearance tour, is 
back in Hollywood all set to 
start work on “The Bad 
One,” in which she plays 
a French cabaret girl. 
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OROTHY SEBASTIAN, the hit of 
“Spite Marriage,’’ will again be Buster 
Keaton’s leading woman—this time in the 
talking version of “The New Henrietta.” 


G TUpIOs go on making silent versions, 
as picture theater managers say they 
don’t make enough money on talkies. 
Talkies rent for much more money, and 
there just isn’t that much more money. 


5): AST LYNNE” next. No kidding. 
Willard Mack is going to direct the 


famous old homespun melodrama for 


Metro-Goldwyn-Mayer. 


HERE’S money in those laughs. Stan 

Laurel, of Laurel and Hardy, and his 
director, James Parrott, have just bought 
Hal Roach’s cruising yacht, **Maybe.” 


LLIOT NUGENT will be Marion 

Davies’ leading man in her next big 
picture, “Dulcy,”’ from the famous Kaufman 
and Connelly stage hit. Connie Talmadge 
made it silent years ago. 









Marian Nixon and her husband, Edward Hillman, 
Jr., millionaire heir of a Chicago merchant. This 
picture was taken upon Miss Nixon’s arrival in 
Chicago for the wedding. Miss Nixon is not going 


to leave pictures 


P. & A. Photo 





OHNNY HINES may be the Duncan 


Sisters’ leading man in their first talkie, 
“Cotton and Silk.’’ 


await ROGERS has no picture at the 
moment. “Young Eagles,” an air film 
scheduled for Bud, has been indefinitely 
postponed. 


ETTY COMPSON continues in enor- 
mous demand. She is at Warners for 
“Isle of Escape,” a South Sea thing. 
Monte Blue and Myrna Loy are also in it. 


ARAMOUNT will make at least two 

big ones on Long Island, in addition to 
“Jealousy,” the Jeanne Eagels feature. 
They are “The Return of Sherlock Holmes’’ 
and “Escape,” from the John Galsworthy 
play. Clive Brook will be starred in both, 
and Basil Dean, English stage director, will 
put them on. Dean refused to go to 
Hollywood. 


Wo is going to make a big feature on the 
grandeur (enlarged) film. It is to be a 
talking version of ‘““The Lone Star Ranger,” 
with George O’Brien as the new ranger. 


DMUND LOWE'S contract was not 

renewed at Fox. They are said to have 
offered him $3,000 a week, with Eddie 
holding out for $3,500. He 
had been getting $2,500. Now 
John Ford, the director, has 
his name on the door of 
Lowe’s dressing room. 


NOTHER silent feature 

will be remade in audible 
form. It is “Narrow Street,” 
at Warners, with Edward 
Everett Horton heading the 
cast. Arthur Caesar and 
Jimmy Starr are writing its 
dialogue. 


ELEN CHANDLER and 

Charles Morton have 
been cast for ‘The Girl Who 
Wasn’t Wanted,” to be 
directed by Russell Birdwell 
for Fox. 


F Aone AKINS, the play- 
wright, is doing dialogue 
for “Sarah and Son,’”? Ruth 
Chatterton’s next picture for 


Paramount. 


ARION HARRIS will 

not do “Lord Byron of 
Broadway.” It is said that 
Kay Johnson, successful in 
“Dynamite,” will get the 
part. 


ONSTANCE BENNETT’S 

next picture will be “‘Sara- 
toga,” a picture of society 
and racing at the famous 
Spa. 





VELYN BRENT’S first 

starring film for Para- 
mount will be “The Un- 
chastened Woman,” from a 
stage play done by the late 
Emily Stevens years ago. 
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the poetry of motion which the camera de- 
mands of Eleanor Boardman and her sister 
screen stars... comes naturally when the 
feet know the glorious freedom of the smart 
new 


Mh ycor > 


"y ESERVER 


SHOE 


ECREATED to harmonize with the new spirit 
of dynamic grace and beauty in women’s clothes, 
these wonderful shoes now have a new lightness and 
grace that gives new fleetness to the step, new grace 
to the carriage, fluid beauty of motion to the figure. 
New high heels and narrow shanks emphasize the 
high curve of the instep, and heighten the foot’s 
natural charm. 


Yet each ultra-smart shoe still gives you all the 
famous Arch Preserver assurances of foot happiness 
and vigor... the arch bridge that prevents awkward 
strain, the metatarsal support that keeps the step 
elastic and youthful, the flat crosswise inner sole that 
permits complete freedom of action to nerves, muscles 
and blood-vessels. 


The styles for these new Selby shoes come direct from 
the great couturiers of Paris, who forecast with 
authority the colors and leathers and lines that will 
be worn by leaders of fashion on the screen and in 
private life. Your dealer 
will show them to you. 
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SERL 
Ra TKO 
f as6 US Pat Corice 
“KEEPS THE FOOT WELAS 


There is only one Selby Arch 
Preserver Shoe. Its principles of 
construction are f ully protected 
by patents. Identify the genu- 
ine by this trade-mark on sole 
and lining. Made for women, 
juniors, misses and children by 
only The Selby Shoe Company, 
Portsmouth, Ohio. For men and 
boys by only E. T. Wright & 
Co., Rockland, Mass. 


Miss Eleanor Boardman, who is 


adding new laurels to her crown as 
lead with John Gilbert in Metro- 
Goldwyn-Mayer’s ‘‘Redemption’’ , 
displays her usual good taste in the 
choice of the Gwenelle model of Selby 
Arch Preserver Shoes 
to accompany her 
smart Fall costume. 






Zan 


TONIA— Brown suede one 
strap, center buckle. Brown 
kid trim. 

















aN ¢ 7 this coupon or write to the Selby 
ALL Shoe Company, 184 Seventh St., 
Portsmouth, Ohio, for new Free Booklet No. 
P-84, The Modern Shoe for Modern Dress, deal- 


er’s name, and pictures of the latest shoe styles 
from Paris and New York. 
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flawless 


almost 
talkie about a young gunman who marries a cop’s 


ALIBI—United Artists.—An 


daughter. Elegant melodrama. All Talkie. (\Way.) 


ALL FACES WEST—Pioneer.—Western thriller 
filmed with Mormon money. Marie Prevost and Ben 
Lyon are init. Silent. (April.) 


ALOHA HAWAII—AIl Star.—Unusual produc- 
tion based on Hawaiian legend. 
Hawaiian settings. Silent. (Aug.) 


ANNE AGAINST THE WORLD—Rayart.— 
Story of the terrible life of a misunderstood musical 
comedy queen. Terrible is right. Silent. (June.) 


ARGYLE CASE, THE—Warners.—Fascinat- 
ing mystery story with a swell performance by 
Thomas Meighan. All Talkie. (Aug.) 


BACHELOR GIRL, THE—Columbia.—Dull love 
triangle, but nicely acted by Jacqueline Logan and 
William Collier, Jr. Parttalkie. (Sepi.) 


BEHIND CLOSED DOORS—Columbia.—Psst! 
Secret service stuff in another mythical country. 
Virginia Valli. Silent. (May.) 

BEHIND THAT CURTAIN—Fox.—Well done 
but rambling mystery melodrama well acted by War- 
ner Baxter and Lois Moran. Alltalkie. (Sept.) 


BELOW THE DEADLINE — Chesterfield.— 


Quickie crook stuff—and something awful. Silent. 
(June.) 
BETRAYAL—Paramount.—Not a_ pretty 


tale, but fine dramatic fare, with Emil Jannings, 
Esther Ralston, Gary Cooper. Sound. (\May.) 


BIG DIAMOND ROBBERY, THE—FBO.—Cow- 
boy Mixin a fast and thrilling one. Silent. (July.) 


BIG NEWS—Pathe.—Another, and _ obvious, 
story of an unhappy young reporter, with pleasing 
work by Bob Armstrong and Carol Lombard. All 
talkie. (Sepi.) 


BLACK PEARL, THE—Rayart.—Loose-limbed 
mystery that rambles aimlessly through the Orient. 
Silent. (A pril.) 


BLACK WATCH, THE — Fox. — Extravagant 
melodrama of India, "which just misses being one of 
the best. All Talkie. (Aug.) 


BLACK WATERS — World Wide.—Thrilling, 
chilling melodrama with mediocre dialogue. Silent. 
(June.) 


BLUE SKIES—Fox.—An orphanage romance, 
beautifully acted and charmingly directed. Sound. 
(June.) 


BONDMAN, THE—World Wide.—Foreign ver- 
sion of Hall Caine’s novel, messed up by poor 
photography. Silent. (June.) 


BORN TO THE SADDLE—Universal.—Three 
rousing cheers! A real good Western, with action 
and humor. Ted Wells is head man. Silent. (May.) 


BRIDE’S RELATIONS, THE—Sennett-Educa- 
tional.—One-reel talking comedy sad and funny by 
turns. Eddie Gribbon is best. All Talkie. (April.) 


BRIDGE OF SAN LUIS REY, THE—M.-G.-M.— 
To the astonishment of all, a good picture from the 
Wilder novel. And, oh, zat Lily Damita! Part 
talkie. (May.) 


BROADWAY-—-Universal.—The original and 

best night club melodrama. In spite of its 
grandiose settings, the story will get you. And some 
good acting. All Talkie. (Aug.) 


BROADWAY BABIES—First National.—Alice 
White as a chorus cutie at her best to date. Fred 
Kohler steals it as a big beer and booze man from 
Detrcit. Alltalkie. (Sept.) 


BROADWAY MELODY, THE—Metro-Gold- 

wyn-Mayer.—Brilliant all-talkie of backstage 

life, with Bessie Love astonishing. All Talkie. 
(A pril.) 

BROTHERS—Rayart.—A good brotherly love 


yarn, one a crook and one a nice boy. Barbara 
Bedford dares do a heavy. Silent. (May.) 
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With native cast in‘ 


Brief Reviews of 
Current 


Pictures 


Hc Indicates that photoplay was named as one 
of the six best upon its month of review 


BULLDOG DRUMMOND — _ Goldwyn- 
United Artists.—Great melodrama, _intelli- 
gently produced and with a fine performance by 
Ronald Colman. Don’t miss it. All Talkie. (July.) 


BYE-BYE BUDDY—Supreme.—Did you know 
that night club hostesses have hearts of gold? This 
one is an unintentionally funny sob story. Silent. 


(June.) 


CAMPUS KNIGHTS—Chesterfield.—Life in a 
fashionable boarding-school—as it isn’t. Don’t waste 
your money. Silent. (Aug.) 


CAREERS—First National.—More intrigue and 
scandal in a white colony in Asia. Pretty good. All 
Talkie. (Aug.) 


CHARLATAN, THE—Universal.—Murder mys- 
tery done with nice, light touch, especially by Holmes 
Herbert. Part Talkie. ( A pril.) 


CHARMING SINNERS — Paramount.—Well 
acted and intelligent drama. All Talkie. (Aug.) 





Pictures You 


Should Not Miss 


“The Cock Eyed World” 
“Hallelujah” 
‘‘Holly wood Review of 1929 
“The Dance of Life’’ 
“Bulldog Drummond” 
“‘The Broadway Melody” 
6 Alibi’? 


99 


As a service to its readers, PHOTO- 
PLAY MAGazinE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 
of PHotopLay in which the original 
review appeared. 











CHINA BOUND—M.-G.-M.—Messieurs Dane 
and Arthur in a Chinese revolution. Fairly funny. 
Sound. (June.) 


CHINA SLAVERS, THE—Trinity.—Ragged 
story of the Oriental slave trade, but smartly acted by 
Sojin. Silent. (A pril.) 


CHINATOWN NIGHTS—Paramount.—Piping 
hot melodrama of tong wars and such, with Wallace 
Beery and Florence Vidor good. All Talkie. (May.) 


* CHRISTINA—Fox.—Slender and improbable 
story made beautiful and worth seeing by the 
inspired acting of Janet Gaynor. Part Talkie. (June.) 


CLEAN-UP, THE—Excellent.—A noble news- 
paper fellow cleans up the bootleggers. Not bad. 
Silent. (Aug.) 


CLIMAX, THE—Universal.—Jean Hersholt gcod 
as an old maestro ina picture of music, love and music 
lovers. Alltalkie. (Sepi.) 


CLOSE HARMON Y—Paramount.—Brilliant 

talkie of backstage vaudeville life. Fine fun, 
with Buddy Rogers and Nancy Carroll aces. All 
Talkie. (May.) 


_ COCOANUTS, THE—Paramount. -——Filmed ver- 
sion of the Marx Brothers’ musical show. Some 
hilarious moments. All Talkie. (Aug.) 


COLLEGE LOVE—Universal.—‘‘ The Collegians” 
ee and improved. Lots of fun. All Talkie. 
(Aug.) 


COME ACROSS—Universal.—Just a round-up of 
discarded movie plots. Part Talkie. (July.) 


CONSTANT NYMPH, THE—Gainsborough.— 
English production of a fine novel, told with taste and 
intelligence but badly photographed. Silent. (Aug.) 


COQUETTE — United Artists.—Denatured 

version of the stage play with a fine perform- 
ance by Mary Pickford. And Mary’s voice is one of 
the best in the talkies. Of course you’ll want to see— 
and hear—her. All Talkie. (June.) 


DANCE OF LIFE, THE—Paramount.—Hal 

Skelly and Nancy Carrollin an all-talkie made 
from the famous backstage play, ‘‘ Burlesque.” 
Grand. (Sept.) 


Ye DANGEROUS CURVES—Paramount—Clara 
Bow in tights in a love story of a small circus. 


(Sepi.) 


DANGEROUS WOMAN, 'THE—Paramount.— 
Reviewed under title of ‘‘The Woman Who Needed 
Killing.” Tropical and torrid drama of the South 
Seas. Not for children. All Talkie. (June.) 


DAUGHTER OF HEAVEN—AIl Star.—Nicely 
done Chinese picture, with Lady Tsen Mai, promi- 
nentin‘‘The Letter,” inlead. Silent. (Sepé.) 


DESERT SONG, THE—Warners.—All-singing 
and talking operetta that is a bit old-fashioned and 
stagy. Some good singing by John Boles. Part 
Talkie. (June.) 


DEVIL’S CHAPLAIN, THE—Rayart.—Adven- 
tures of royalty in America. Fairly entertaining. 
Silent. (July.) 


DONOVAN AFFAIR, THE—Columbia.—Mys- 
tery play with too little suspense and too much 
forced comedy. Nevertheless, it has a good cast. 
All Talkie. (June.) 


DRAG—First National.—Dick Barthelmess 
shines in a quiet domestic story, with Lila Lee 
asensationinthe film. Alltalkie. (Sepé.) 


DUKE STEPS OUT, THE—M.-G.-M. — Light- 
weight but amusing story of the romance of a cul- 
tured prize-fighter. Part Talkie. (July.) 


*« DUMMY, THE—Paramount.—In this excel- 
lent all-talking crook melodrama, two Holly- 
wooders—ZaSu Pitts and Mickey Bennett—steal 
honors from a lot of stage stars. All Talkie. (A pril.) 


ELIGIBLE MR. BANGS, THE—Coronet-Educa- 
tional.—A clever little dress-suit comedy in one reel, 
with Edward Everett Horton fine. All Talkie. 
(A pril.) 

EMBARRASSING MOMENTS — Universal. — 
Reginald Denny in a farce that manages to amuse in 
spite of its hoary plot. Alltalkie. (Sept.) 


ETERNAL LOVE—United Artists.—John Profile 
Barrymore and Camilla Horn get romantic in the 
Swiss Alps. Sound. (A pril.) 

ETERNAL WOMAN, THE — Columbia.— 
Frenzied society melodrama with a rubber plot that 
bounces all over the map. Silent. (June.) 


EVANGELINE—United Artists.—Beautiful 
and touching film version of one of America’s 
best-loved poems. Worth your while. Sound. (Axg.) 


EXALTED FLAPPER, THE—Fox.—A princess 
turns flapper and upsets royal traditions. Frothy but 
funny. Sound. (July.) 


EYES OF THE UNDERWORLD—Universal.— 
Old-fashioned movie thriller. Silent. (July.) 


FAKER, THE—Columbia.—Well done expose of 
spiritualistic charlatans, with Warner Oland fine as 
the phoney spook-chaser. Silent. (A pril.) 

[ PLEASE TURN TO PAGE 14] 


Richard Arlen does well. All talkie. 
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in. theatres every wh ere 


Important to 
your enjoyment 
of sound pictures 
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YOUR ENJOYMENT of any Sound Picture 
depends on three things — the picture itself, 
the quality of its Sound recording and the 
natural tone of Sound reproduction in the 
theatre where you sit. Do not let your en- 
tertainment be spoiled by indifferent re- 
production. 

Get in the habit of going to theatres which 
have installed the Western Electric Sound 
System as an assurance of reliable quality. 
This system, made bythe organization which 
three years ago developed the first practical 
Sound Picture apparatus, has proved a great 
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popular success the world over. Naturally : 
so, because it is the result of half a century’s 
experience in telephone making and it speaks 
with all the clearness of your telephone. 


TOMORROW?. .. . The ant of 


making Sound Pictures is being constantly 
improved by leading producers, who are 
using Western Electric apparatus in their 
studios. These improvements will be best 
appreciated when the pictures are repro- 
duced in theatres equipped with the Western 
Electric Sound System. 


Elecfric 


SYSTEM 
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ouquets 


$25, $10 and $5 
Monthly for the Best Letters 


Weighing the Mail 


ELL, you’ve spoken—in loud ringing 

. \ / tones, and with hundreds of letters. 
The foes of the talking pictures are 
in full retreat, with a mail barrage thundering 
at their heels. Everyone is now disposed to 
like the phonoplay and to give it plenty 
of time and tolerance for new developments. 

Many express their unbounded horror and 
distress at voice doubling. If any two film ladies 
have the call over others in our mail bag, they 
are the ever-glittering Garbo and the sparkling 
Joan Crawford Fairbanks. Of the gents, zat 
roguish Maurice Chevalier is kicking up plenty 
of fan dust. 

And you may not believe it, but this month 
we got three rousing, though belated, cheers 
for a coy little newcomer named Chaplin, re- 
ported to be a comic. 

And if there’s one thing that touches us, it’s 
the mail from friends over the sea. Let’s have 
more. Now you tell some. 


The Movies Mould a Life— 
The $25 Letter 


Philadelphia, Penna. 

The movies taught me how to dress, how to 
act and how to be popular. 

I always wondered why I couldn’t be popu- 
lar and why I wasn’t pretty. Then it came 
into my head to watch the stars. One night 
I saw Bebe Daniels wearing a dress I liked, so 
I made one just like it. It improved my looks, 
because it was just my type. 

Then I began to act like I felt. I always felt 
full of pep, but I was afraid that if I acted that 
way people would laugh. I went to see Lupe 
Velez in a picture, and tried to act like her. I 
succeeded. Now I dress well, am seemingly 
well liked and seem to be very popular with 
both sexes. Now that the talkies are here I 
intend to study the way the stars talk, and if 
there are any improvements to make on my 
voice you can believe they will be made! 

M. G. T. 


Taught by the Talkies!— 
The $10 Letter 


Tucson, Ariz. 

This is from one of your “‘exiled fans.” 

I came from Renee Adoree’s country four 
years ago, knowing very little English. If it 
hadn’t been for the movies, my linguistic life 
would have been empty, indeed. But I was 
fortunate in being able to go to a show every 
day. It was through the silent picture, and 
its explanatory titles, that I really learned 
English. 

Today the talkies offer me a still greater 
opportunity. I go to “Movie School” regu- 
larly, and how proud I am to number among 
my professors of English such artists as Ruth 
Chatterton, Jeanne Eagels, William Powell, 
Edward Everett Horton and many others! 

GEORGETTE BERTRAUD LACROIXx. 
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This is your department. Come right 
in, hang up your hat and pat or spat 
the players. Just plain spiteful letters 
won’t be printed, and don’t spank too 
hard, because we want to be helpful 
when we can. Limit your letters to 
200 words, and if you are not willing 
to have your name and address at- 
tached, don’t write. All anonymous 
letters go straight into the wicker. 
We reserve the right to cut letters 
to suit our space limitations. Come 
in—you’re always welcome! 








The Younger Generation Rears 


Up!—The $5 Letter 


Tuscola, Ill. 

I’m tired of all this talk about movie pro- 
ducers having the modern boys and girls all 
wrong. It’s the bunk. 

If a producer actually did make a picture 
showing the modern generation as we really 
are, he’d be exiled from the country. 

I mean to say that the movies show the 
young people as they really and truly are, only 
they sugar-coat us slightly. We do drink, 
smoke and pet, and we do sneak home in the 
wee hours of the morning. Joan Crawford’s 
pictures do not exaggerate us one bit. Her 
“Dancing Daughters” was true to life, and 
Colleen Moore’s “‘Why Be Good?” was a per- 
fect conception of modern youth. 

Shocking, yet true, I am only sixteen years 
old and I have never yet seen a moving pic- 
ture which shows us moderns as badas most of 
the younger crowd is. 

But we youngsters are not all bad, and under 
it all there’s some good. The movies show 
this, and it’sso. Accept it. 

ELIZABETH NORVELL. 


From a Colored Fan 


Mobile, Ala. 

I read the articles in PHoToPLAy concerning 
two members of my race, Miss Nina May 
McKenney and Stepin Fetchit, the colored 
actress and actor. Both were good, and I want 


Give Us 


YOU FANS 
ARE THE 
REAL 
CRITICS 


Your Views 


them to know that I think they are wonderful 
and appreciate what they are trying to do for 
our race. 

I am proud of the fact that Negro talent is 
recognized and appreciated on the screen. 

I hope more colored people will write their 
thanks to Hollywood, to PHoToPLAy and to 
King Vidor for what they are doing for Miss 
McKenney, Stepin Fetchit and the colored 
race as a whole. 

James M. PARKER. 


Well, Right Now He Has Ina! 


Philadelphia, Penna. 

Why do all the stories read ““Why Jack 
Gilbert Married Ina Claire?” Why not the 
other way round? 

Ina Claire was a star in her own right long 
before Jack Gilbert was ever heard of. On the 
speaking stage, where she is rated among the 
best, it takes more than a pair of soulful eyes 
and a big grin to get by. 

Ina Claire has looks, style, personality, 
charm, refinement, and, most of all, talent. 
What has Jack Gilbert compared to all these? 

Rose A. LEE. 


Just a Misplaced Posy for H. B. 
Warner 


Lafayette, Ind. 

Is there anyone in this wide world who, on 
going into a theater and seeing the picture, 
“The King of Kings,’’ could not have some 
feelings of emotion and sentiment? 

Mr. DeMille is a wonderful actor. Nobody 
could have played the part of Jesus Christ 
better than he did! 

G. L. M. 


Master Clemmons Attacks 
Beautiful Men 


Brookhaven, Ga. 

When I saw Buddy Rogers in “Close Har- 
mony” my heart almost failed me. Why? 
Because he looked too much like one of Nell 
Brinkley’s drawings of ‘‘ beautiful men.”’ 

Of course, I like handsome men, but not 
pretty ones. Barry Norton is in the same case 
as Buddy. ‘Too beautiful.”” Both of these 
are grand actors and nice boys, but their faces 
do not appeal to me, and that’s that! 

Take Douglas Fairbanks, Jr. He looks like 
a girl who has her hair pushed back. Also take 
these wax doll stars. How would John Gilbert 
look making love to Anita Page or Nancy 
Carroll? His types are Greta Garbo, Bacla- 
nova and all those vampish women. Why, 
Baclanova could put Buddy Rogers in a spell, 
and Greta could put Barry Norton in a daze. 

But as I said before, they are all good actors 
and actresses! 

JoHN FRANCIS CLEMMONS. 

P.S. Iam 14 years old. 

| PLEASE TURN TO PAGE 146] 
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ow to keep skin youthful 


LISTERINE as an ASTRINGENT 


O many women have written us You will find that it accomplishes results equal 
enthusiastically about Listetine to those performed by special astringents costing 
used as an astringent, that we feel duty from two to six times as much. Moreover, Lis- 
\ bound to pass the suggestion on to terine protects you against infection. Though 
you. Furthermore, beauty doctors and dermatol- gentle in action and healing in effect, full strength 
ogists tell us that Listerine is almost ideal for Listerine kills even the stubborn Staphylococcus 
this purpose. Next time you use an astringent Aureus (pus) germ in 15 seconds. Lambert Phar- 
in connection with your toilette, give Listerine _macal Company, St. Louis, Mo., U. S. A. 
a trial. GREAT AFTER SHAVING 


Tell your husband it’s great after shaving. 
Doused on the skin full strength, it produces a 
delightful sensation of invigoration and cool- 
ness, And ends all smarting and burning. 








‘N 

















Note how it closes pores, how it tends to tighten 
sagging muscles and how wonderfully cool and 
smooth your skin feels after you have used it. 
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Cabriolet 
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_~ es 


Sedan 


HE Cord Front Drive car is pulled, 


not pushed. This difference makes 
possible better transportation; safer 


control; easier handling; finer roada- 
bility and greater comfort. We offer it 
as the latest automotive development 
for those who can afford it. Its many 
exclusive advantages can better be 
understood and appreciated by actu- 


ally driving it. _E. L. CORD. 


Auburn Automobile Co., Auburn, Ind. 











Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








petites 


And for Hallowe’en 
festivities, here are 





two excellent recipes 


NCE again the children come trooping in from school, 
clamoring for something satisfying and good to eat. 
Gingerbread, with a glass of milk, is an ideal after-school 
snack. 
The recipe is Dorothy Sebastian’s, and you may be sure it’s 
genuinely Southern, for Dorothy is an Alabama girl. 


First measure out the following ingredients: 


14 teaspoon ground cinnamon 
1 cup hot water 
¥% cup melted butter 4 cups flour 
1 teaspoon ground ginger 14 teaspoon salt 
1 teaspoon soda 


1 cup molasses 
1 cup sugar 


Stir together the molasses, sugar and butter. Add the hot 
water. Then add flour, salt, soda and spices which have been 
sifted together. Beat the mixture well, and bake in a well 
greased pan in a moderate oven for half an hour. 

For variety you may add a chocolate fudge or white frosting 
~~ then. You may be sure the youngsters won’t object 
to that. 


UTUMN winds make vigorous appetites, but steaks, 
chops and roasts grow monotonous when served day after 
day. Sweetbread and mushroom patties are dainty enough to 
serve at a party, but satisfying enough for the main dinner 


peN 














PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, III. 
Please send me a copy of PHoToPLAy’s CooK 
Book, containing 150 favorite recipes of the stars. 
I am enclosing twenty-five cents, 











Be sure to write name and address plainly. 
You may send either stamps or coin. 












Nancy Carroll can cook, as well as kick and trill. 
She juggles spices and sauces with all the sang- 
froid of a good old-fashioned housekeeper 


dish. This is Nancy Carroll’s method of preparing them: 

Parboil one sweetbread. Cool, and cut in one-fourth inch 
pieces. Clean and peel ten large mushrooms, and cut in pieces. 
Put in a small pan and add one tablespoon butter, one teaspoon 
lemon juice, one-fourth teaspoon salt, and a dash of pepper. 
Cover, and cook for fifteen minutes, stirring occasionally. 

Melt two tablespoons of butter, add four tablespoons flour, 
and stir until well blended. Then pour on gradually, while 
stirring constantly, one cup chicken or brown stock. Bring 
to the boiling point, add sweetbreads, mushrooms, and one 
tablespoon heavy cream. Again bring to the boiling point and 
season with one-half teaspoon salt and a few grains each of 
pepper and paprika. 

Line patty pans with puff paste, fill with mixture, cover with 
pastry tops, brush over with white of egg slightly beaten, and 
bake in a moderate oven twenty-five minutes. Serve at once. 

If you want to save the extra work of baking the patty shells, 
they can be purchased at most bakeries. 


ERE is something that all children—and grown-ups, too 
—will like: baked apples with honey. The recipe is Fay 
Wray’s, and here’s the way she prepares them: 
6 tablespoons honey 
Chopped Pecans 


6 apples 


Peel and core the apples and fill the centers with honey. 
Bake for an hour in a moderate oven. Place a little water in 
the bottom of the pan to keep them from burning. Sprinkle 
with chopped nut meats. 

The honey gives the apples a delicious flavor. 


LL of these recipes will be useful if you are planning a 

Hallowe’en party. Or if you prefer to serve just a salad, 
Puotopiay’s Cook Book has sixteen tempting kinds, all of 
them delicious but none requiring a great deal of labor and 
preparation. 

And there are all sorts of desserts, from the simplest to 
the fanciest. 

The coupon on this page is for your convenience in ordering 
Puotopiay’s Cook Book. Enclose twenty-five cents, and you 
will receive these 150 favorite recipes of the stars by return 
mail, CAROLYN VAN WYCK 
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EARLE LIEDERMAN=The Muscle-Builder 
Author of ‘“‘Muscle Building,” ‘Science of Wrestling,” 
** Secrets of Strength,” ** Here’s Health,"’ ‘‘ Endurance,”’ etc. 


TheManIPity Most 


OOR OLD JONES. No one had any use for him. 
P No one respected him. Across his face I read one 
harsh word—FAILURE. He just lived on. A poor 
worn out imitation of a man, doing his sorry best to get 
on in the world. If he had realized just one thing, he could 
have made good. He might have been a brilliant success. 
There are thousands of men like Jones. They, too, 
could be happy, successful, respected and loved. But 
they can’t seem to realize the one big fact—that practi- 
cally everything worth while living for depends upon 
STRENGTH—upon live, red-blooded, he-man muscle. 
Everything you do depends upon strength. No matter 
what your occupation, you need the health, vitality and 
clear thinking only big, strong virile muscles can give you. 
When you are ill the strength in those big muscles pulls 
you through. At the office, in the farm fields, or on the 
tennis courts, you'll find your success generally depends 
upon your muscular development. 


Here’s a Short Cut to Strength and Success 


“But,” you say, ‘‘it takes years to build my body up to 
the point where it will equal those of athletic champions.”’ 
It does if you go about it without any system, but there’s 
a scientific short cut. And that’s where I come in. 


30 Days Is All I Need 


In just 30 days I can do things with your body you 
never thought possible. With just a few minutes work 
every morning, I will “dd one full inch of real, live muscle 
to each of your arm: und two whole inches across your 
chest. Many of my pupils have gained more than that, 
but I GUARANTEE to do at least that much for you in 
one short month. Your neck will grow shapely, your 
shoulders begin to broaden. Before you know it, you'll 
find people turning around when you pass. Women will 
want to know you. Your boss will treat you with a new 
respect. Your friends will wonder what has come over 
ag You'll look ten years younger, and you'll feel like 
t, too. 

I Strengthen Those Inner Organs Too 


But I’m not through with you. I want ninety days in 
all to do the job right, and then all I ask is that you look 
yourself over. 

hat a marvelous change! Those great squared 
shoulders! That pair of huge, lithe arms! Those firm, 
shapely legs! You'll be just as fit inside as you are out, 
too, because I work on your heart, your liver—all of your 
inner organs, strengthening and exercising them. Yes 
indeed, life can give you a greater thrill than you ever 
dreamed. But, remember, the only sure road to health, 
strength and happiness always demands action. 
Start now! 


Send for my New Book, 64 pages and=it is FREE 


“MUSCULAR DEVELOPMENT” 


It contains forty-eight full-page photographs of myself and some 
of the many prize-winning pupils I have trained. Some of these came to 
me as pitiful weaklings, imploring me to help them. Look them over now 
and you will marvel at their present physiques. This book will prove an 
impetus and a real inspiration to you. It will thrill you through and 
through. This will not obligate you at all, but for the sake of your future 
health and happiness do not put it off. Send today—right now before 
you turn this page. 


EARLE LIEDERMAN 
Dept. 110 305 Broadway, New York City 





EARLE LIEDERMAN 
Dept. 110, 305 Broadway, New York City 


Dear Sir: Please send me, absolutely FREE 
and without any obligation on my part what- 
ever, a copy of your latest book, “* Muscular 
Development.” 





MAA oS 
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(Please write or print plainly) 
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Brief Reviews of Current Pictures 





[ CONTINUED FROM PAGE 8 ] 


FALL OF EVE, THE—Columbia.—Rowdy farce 
of the buyer who comes to the big town to make 
whoopee. Ford Sterling, Patsy Ruth Miller. All 
talkie. (Sept.) 


FAR CALL, THE—Fox.—Piracy in the Bering 
Sea. Plenty of actionfor your money. Sound. (Aug.) 


FASHIONS IN LOVE—Paramount.—Adolphe 
Menjou with a French accent. Amorous and 
amusing farce. All Talkie. (Axg.) 


FATHER AND SON—Columbia.—Doing right by 
Dad. With the inevitable “sonny boy” motif. Part 
Talkie. (Aug.) 


FLYING FOOL, THE — Pathe. — Hit-the-sky 
melodrama with Marie Prevost crooning a theme 
song—and how! All Talkie. (Aug.) 


FOUR DEVILS—Fox.—Talk has been added to 
last part of F. W. Murnau’s good circus film. You'll 
hear Janet Gaynor. Parttalkie. (Sept.) 


FOUR FEATHERS, THE—Paramount. — 

The story of a coward’s regeneration grafted on 
a nature film shot inthe Soudan. Excellent film, with 
Richard Arlen fine. Sound. (Sepzt.) 


* FOX MOVIETONE FOLLIES—Fox.—Lots 

of good tunes, swell comedy by Stepin Fetchit 
and the good-looking girls that go with any revue. 
All Talkie. (July.) 


GAMBLERS, THE—Warners.—Well acted story 
a _ finance with a pretty theme song. All Talkie. 
uly.) 


GENTLEMEN OF THE PRESS—Paramount. 
—A newspaper story that is a knockout. Fine 
performances by an all-stage cast. Check up this 
as one of the hits of the talkies. All Talkie. (Jumne.) 


GENTLEMAN PREFERRED, A—Supreme.— 
From cowboy to earl in one badly-aimed picture. 
Silent. (Sept.) 


GIRLS GONE WILD—Fox.—Plenty hot and 
plenty fast. Sound. (July.) 


GIRLS WHO DARE—Trinity. — Sleuths fail to 
find a reason for this picture. Who cares if girls do, 
after this one? Silent. (April.) 


GIRL WHO WOULDN’T WAIT, THE—Liberty. 
—lIn spite of its title this is one of the best pictures 
turned out by an independent producer. You'll 
like it. Silent. (June.) 


GLAD RAG DOLL, THE—Warners.—Mostly 
hokum. All Talkie. (Aug.) 


GREENE MURDER CASE, THE—Para- 

mount.—Another fine Van Dine murder mys- 
tery film, with Bill Powell an elegant Philo Vance. 
Alltalkie. (Sept.) 


GREYHOUND LIMITED, THE—Warners.— 
Not a dog story, but a railroad melodrama. It’s 
speedy, exciting and good fun. Sound. (June.) 


GUN LAW—FBO.—A lot of shooting, all in fun. 
Silent. (July.) 


HARDBOILED—FBO.—Hackneyed story about 
a gold-digging show girl, but well played by Sally 
O’Ncill and Donald Reed. Silent. (April.) 


HAUNTED LADY, THE—Universal.—Laura 
LaPlante knows who did the murder, but is afraid to 
er “P and the story are good. Part Talkie. 

pru. 


HEARTS IN DIXIE—Fox.—Plantation life 

according to a Fox talkie, with the stupendous 
cpu - Stepin Fetchit, colored comic. All Talkie. 
May. 


HIGH VOLTAGE—Pathe.—Stupid and morbid. 
All Talkie. (Aug.) 


HIS LUCKY DAY—Universal.—Another flimsy 
story for Reggy Denny, with the star a dizzy realtor. 
Part Talkie. (A pril.) 


HOLE IN THE WALL, THE—Paramount.—Con- 
yang crook story, acted by a good cast. All Talkie. 
uly. 


HOLLYWOOD REVUE OF 1929—M.-G.-M. 

—A great big merry girl and music show, with 
all the Metro people from Gilbert and Shearer on 
down. All-talkie. (Sept.) 


HONEYMOON ABROAD — World Wide.— 
Monty Banks in a spotty comedy made in London 


and Paris. Silent. (April. 
HONKY TONK—Warners.—Story of a night 
club mamma with a heart of gold. With Sophie 


(July.) 


HOT STUFF—First National.—Collegiate stuff in 
musical comedy style. Alice White disrobes, smokes 
and tipples, as usual. Part Talkie. (May.) 


Tucker and her songs. All Talkie. 


HOTTENTOT, THE—Warners.—Hilarious farce 
comedy. You'lllikeit. All Talkie. (July.) 


HOUSE OF HORROR, THE—First National.— 
Cheap claptrap mystery movie which is saved by the 
comedy of Chester Conklin and Louise Fazenda. 
Sound. (May.) 


IDLE RICH, THE—M.-G.-M.—Literal transla- 
tion of the stage play, ‘‘White Collars,’’ with good 
acting. All Talkie. (Aug.) 


IN HOLLAND—Fox - Movietone—Another by 
those fine stage comedians, Clark and McCullough. 
All Talkie. (April.) 


* 


charming personality of Maurice Chevalier. 
Talkie. (July.) 


INNOCENTS OF PARIS — Paramount. — 
Inconsequential plot made delightful by ye 
Al 


IT’S EASY TO BECOME A FATHER—UFA.— 
The German idea of a funny farce about an American 





your evening’s entertainment. 
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Save this magazine—Refer to the criticisms before you pick out 
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JOY STREET—Fox.—Oh, how the kids carry on! 
Younger generation stuff and possibly you'll Jike it. 
Lois Moran, Nick Stuart. Sound. (Sept.) 


JUST OFF BROADWAY—Chesterfield.—Boot- 
legging, serious drinking, gunfire and pure night-club 
girls in an impossible hodge-podge. Silent. (April.) 


LAST PERFORMANCE, THE — Universal. — 
Conrad Veidt as a magician in a much over-acted and 
over-directed film. Parttalkie. (Sept.) 


LAUGHING AT DEATH—FBO.—Bob Steele, 
the Western actor, in curls and ribbons as one of these 
mythical princes. Whoops! Silent. (Sept.) 


LAWLESS LEGION, THE—First National.—A 
cowboy story, with Ken Maynard, that is good 
enough entertainment for anybody. Silent. (June.) 


LEATHERNECK, THE—Pathe.—Good, silent 
film crippled with some talk. Bill Boyd, Alan Hale 
and Co. fine in Marine yarn. Part Talkie. (A pril.) 


LETTER, THE—Paramount.—The talkies’ 

first big emotional performance, by Jeanne 
Eagels. Good strong drama. Not for kids. All 
Talkie. (May.) 


LONE WOLF’S DAUGHTER, THE—Columbia. 
—Bert Lytell’s perennial crook, the Lone Wolf, in a 
good melodramatic comedy. Part Talkie. (May.) 


LOVE IN THE DESERT—FBO.—Smart and 
funny version of the good old hot-sand stuff, with 
Olive Borden, Hugh Trevor, Noah Beery. Part 
Talkie. (April.) 


NAVAJO—Goodwill.—Lives and habits of the 
Navajo Indians, shot amongthem. Very educational. 
Just a little longer news reel. Silent. (May.) 


NEW BANKROLL, THE—Mack Sennett.—Andy 
Clyde and Harry Gribbon and lots cf very pretty 
girls. Oldtimecomedy. Alltalkie. (Sept.) 


NEW YEAR’S EVE—Fox.—Dripping with senti- 
—" and sticky with melodrama. Sound. 
une. 


NO MORE CHILDREN—Broughton.—Tasteless 
and worthless birth control propaganda. Don't be 
fooled, it’s just stupid. Silent. (June.) 


NOTHING BUT THE TRUTH—Paramount.— 
Richard Dix in an old, but good, stage farce. A 
pleasant evening’s entertainment. All Talkie. (July.) 


NOT QUITE DECENT—Fox.—Louise Dresser 
also does an Al Jolson. Can you bear it? Part 
Talkie. (July.) 


OBJECT, ALIMON Y—Columbia.—He done right 
by our Nell, the little shop-girl, but it all made a trite 
and feeble picture. Silent. (April.) 


ONE WOMAN IDEA, THE—Fox.—Rod La 
Rocque is a Persian diplomat who falls in love, and 
that’saboutall. Sound. (Scei.) 


ON WITH THE SHOW—Warners.—Singing, 
dancing, talking and Technicolor. Good on 
spectacle but weak on comedy. All Talkie. (Aug.) 
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LOVE TRAP, THE—Universal.—Laura LaPlante, 
with little help from Neil Hamilton, proves that 
chorus girls are good girls. Parttalkie. (Sept.) 


LURE OF THE SOUTH SEAS, THE—Coopera- 
tive.—Picturesque, authentic South Sea story, filmed 
among those dream isles. Silent. (May.) 


MADAME X—M.-G.-M.—Fine performance 
by Ruth Chatterton in this reliable old sob 
producer. All Talkie. (July.) 


MAN AND THE MOMENT, THE—First Na- 
tional—An old-fashioned ripsnorting movie, all love 
and action. Billie Dove starred. Part talkie. (Sept.) 


MAN HIGHER UP, THE—M.-G.-M.—Three-reel 
talkie, with Robert Edeson and Hobart Bosworth in 
fine voice. Heavy drammer. All Talkie. (A pril.) 


MAN I LOVE, THE—Paramount.—A slight 
story, but you'll like Richard Arlen’s work. All 
Talkie. (July.) 


MASKED EMOTIONS—Fox.—Good melodrama 
of adventure and brotherly love. Silent. (July.) 


MASQUERADE—Fox.—Remade from silent ver- 
sion of ‘‘The Brass Bowl.’’ Old fashioned plot, but 
Leila Hyamsis nice. Alltalkie. (Seple) 


MORGANNE THE ENCHANTRESS—Franco- 
Film.—One of the very worst from France. Awful 
story, acting hamdeluxe, Silent. (Sept.) 


MOTHER’S BOY—Pathe.—Just another Jolson 
plot, only this time the singer is an Irishman, Morton 
Downey. All Talkie. (July.) 


MOULIN ROUGE—World Wide.—Paris boulevard 
piece made in Paris and London by A. E. Dupont, 
with a Russian star, Mlle. Chekova. Sound. (A pril.) 


MYSTERIOUS DR. FU MANCHU, THE— 
Paramount.—Fantastic mystery yarn, with Oriental 
deviltry. All Talkie. (Aug.) 


MYSTERIOUS ISLAND, THE—M.-G.-M.— 

Beautiful and thrilling all-color production 
based on Jules Verne’s story. Entertaining fantasy. 
Sound. (May.) 


OUR MODERN MAIDENS—M.-G.-M. — 

Joan Crawford and Doug Fairbanks, Jr., ina 
sequel to ‘‘Our Dancing Daughters.’’ Must you be 
told that it’s a sure-fire hit? Sound. (July.) 


* PAGAN, THE—M.-G.-M.—Beautifully made 

South Sea romance, with fine work by Ramon 
aes Renee Adoree and others. See it. Sound. 
April.) 


* PARIS BOUND—Pathe.—A smooth drama of 

domestic woes that introduces to the screen 
Ann Harding, stage beauty and good actress. All 
talkie. (Sepé.) 


PAWNS OF PASSION—World Wide.—Rather 
better than its title and also better than most foreign 
productions. Silent. (July.) 


PEACOCK FAN, THE—Chesterfield.—A quickie 
mystery melodrama that could only happen in the 
(Mey) Tom (‘‘Big Parade’) O’Brien in it. Silent. 

Mi ay. 


PHANTOMS OF THE NORTH—All Star.—One 
of the old time Northwest epics, with nothing to dis- 
tinguishit. Silent. (Sepi.) 


PHYSICIAN, THE — Tiffany-Stahl. — Terrible 
story of the narcotic evil well acted by Miles Mander 
and Elsa Brink. Silent. (Sept.) 


PLUNGING HOOFS—Universal.—For those who 
are crazy over horses, horses, horses. Silent. (June.) 


POINTS WEST—Universal.—Good old-fashioned 
Western melodrama. Silent. (June.) 


PRINCE OF HEARTS, THE—Imperial.—Weak 
carbon copy of ‘‘The Merry Widow.” Silent. (July.) 


PRISONERS—First National.—Effective en- 

tertainment. Just to be different, the locale in 

re °% is a Hungarian night club. Part Talkie. 
ug. 


PROTECTION—Fox.—More bootlegging drama. 
With some exciting moments. Sound. (Aug.) 
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ICK at heart the 
trembling girl shud- 
dered at the words that * 
delivered hertothisterri- & 
ble fate of the East. How 


could she escape from this YY 
Oriental monster into whose 
hands she had been given— 
this strange man whose face none had seen? 

Here is an extraordinary situation. What 
was to be the fate of this beautiful girl? Who 
was this mystcrious emissary? 


To know the answer to this and the most 
exciting Oriental tales ever told, read these 


MASTERPIECES OF 


ORIENTAL MYSTERY 


11 Superb Volumes 
by SAX ROHMER 


THESE are no ordinary detective 
stories. The hidden secrets, myster- 
fes and intrigues of the Orient fairly leap 
from the pages. Before your very eyes 
spreads a swiftly moving panorama that 
takes you. breathless from the 
high places of society—from 
homes of luxury, to sinister un- 
derworlds of London and the Far 
East—from Piccadilly to incred- 
ible scenes behind idol temples 
in far off China—from hidden 
cities in Malay to the very seat 
of Hindu sorcery. < 


11 Thrilling Volumes 


Be the first in your community 
to own these, the most wonderful 
Oriental mystery stories ever 

ublished—books that have sold 

y thehundred thousand at much 
higher prices— books you willenjoy 
reading over and over again. 

Handsomely bound in sub- 
stantial cloth covers, a proud 
adornment for your table or 
shelf. A constant source of pleas- 
ure at less cost than any other 
form of entertainment. 

These are the sort of stories 
that President Wilson, Roosevelt 
and other great men read to help 
them relax—to forget their bur- 
dens. They cast your worries 
into oblivion, increasing your 
efficiency many times over. 


Special Bargain Offer 


Printing these volumes by the hun- 
dred thousand when paper was cheap 
makes this low price possible. Only a 
limited number left. Don't wait! 
d the bargain coupon ! 


Free on Approval 


Just mail the free examination 
coupon today: sure and re- 






































Thisrare ceive the entire 11 volumes. 
r Read them Ten Days 
PREMIUM Free. If not delight- 1 


This famous Gurkha 
Kukri of solid brass, _— 
long, is an exact replica of 
that used by the Hindu soldiers 
inthe World War andsographic 
ly described by Kipling. A rare Mc ; 
curio to have and useful as @ &” STONE & 
letter-opener, a paper-weight, a) c tT 
or a protection on occasion, MACKENZIE 
A limited quantityonhand, ~” 114E.16thSt.,N.Y. E 
will be given without add- 4° Please send me on ap- 
ed cost as @ premium proval, all charges pre- 
for promptness—but 44° paid, your s set of 
you must act y! .Y Masterpieces of Oriental 
McKinlay, Stone © Mystery, in 11 handsomely 


& Mackenzie bound cloth volumes. Ifafter 
“4 10 days’ free examination, I am 
Dept. 25 = aelignted, I will send you $1.00 


a Ng 
114 E. 16 St, promptly and _$1.00 a month for 
York ? — 14 months; when you receive 


. o you are to send me 
the Gurkha Kukri without extra cost. s 
Otherwise, I will return the set in 10 days | 


+" at your expense. 
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fs as e@sFOR CASH DEDUCT 5% w am 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





Friendly Advice from Carolyn Van Wyck | 
roblems | 


Fay Compton gives a new angle to the 
eternal triangle, as the long-suffering e 
but clever wife in ‘‘Fashions in Love,”’ in ; 
which Adolphe Menjou plays the tem- 


y 








I’ve fallen in love, desperately and 
truly in love, with an artist. And he has 
all the so-called temperament that is associa- 
ated with talent and genius. After I had known 
him but a short time I realized that he was 
often moody, easily carried away by flattery 
and as easily hurt by criticism. When he is 
tired or when his work is not progressing well 
he is sometimes very curt and quarrelsome— 
even with me. But when he is in a mellow, 
happy mood he is the most enchanting com- 
panion and the sweetest lover a girl ever had. 
He says he loves me dearly, that of all the 
girls he has known I am the only one who has 
touched his heart. I know he has often 
thought himself in love and has paid marked 
attention to a number of girls in rapid succes- 
sion. When I remind him of this, he assures 
me it was only their beauty or charm which 
appealed to his artistic sense, and the fact that 
the infatuation didn’t last shows it was not 
real. 


D's CAROLYN VAN WYCK: 


IN my heart I believe him—every word he 
says. He has given me all his leisure time for 
almost a year, and while his profession brings 
him into constant contact with women and he 
works with one lovely model after another, I 
have no reason to think he’s had an interest 
in other girls since our friendship began. 

He has so many of the social 


susceptibility to women who make a fuss over 
him. I don’t blame them, he is so handsome, 
so fine and talented. But I don’t want to share 
him. Do you think I am running that risk by 
marrying him? 

ANN K. 


S I sat down to answer your letter, Ann, I 

stopped to glance through a magazine for 
salesmen which had found its way to my desk, 
and my attention was caught by a cartoon. 
It showed a salesman, dressed in a cook’s cap 
and apron, holding a big cake (his sales talk) 
which had just come from an oven labeled 
Sincerity. The ingredients of the cake were 
Persuasiveness, Tact and Directness. The 
salesman-cook was depicted as saying tri- 
umphantly, “Nothing comes out of that oven 
half-baked.’’ 

That cartoon does not apply only to sales- 
men, except in the sence that we are all selling 
our talents, our energies, our capacity for lov- 
ing and doing and being, for the rewards they 
bring us in achievement and happiness. And 
the combination of persuasiveness in the right 
amount, of directness when the situation calls 
for it, of tact at all times, blended into a perfect 
whole by the fire of sincerity, is a recipe that 
can be used by all of us and which seldom fails. 

Fay Compton plays a part in a recent motion 
picture, ‘Fashions in Love,” which perfectly 


peramental husband 


illustrates this point. The situation she has to 
face and which she successfully dominated was 
so analogous to yours that her methods are 
well worth your study. 

In that picture Adolphe Menjou gives an 
excellent interpretation of a great concert 
pianist who has many of the virtues and faults 
you see in the man you want to marry. Be- 
cause of his fame, the allure of his music and 
his personality, he is constantly being flattered 
and fawned upon by women. 


IS wife (Fay Compton) understands that 

praise and adulation are necessary toa man 
of his temperament and genius, and she realizes 
it is hard for him to resist these mild affairs 
with other women. Because of their fleeting 
quality she believes they do not offer any real 
competition. 

Like yourself, she believes implicitly that she 
is the one woman her husband loves. So, with 
rare understanding, she overlooks the child- 
ishness which allows him to be carried away by 
ephemeral praise and the flattering attentions 
of girls who see only the best and sweetest 
side of his nature—who see only the assured 
manner of a man who has mastered his art and 
is happy in his triumphs. 

Only those who are close to him—only his 
wife—can know what a creature of many 
moods such a man really is, how much he 
draws upon the people around 








graces and mannerisms that 
men employ to gain favor with 
women that he often gives the 
appearance of evil, and my 
friends don’t believe me when 
I tell them I am the only girl 
he cares for. I know they are 
pitying me, and it hurts me ter- 
ribly. Of course I realize they 
are not in love with him and 
therefore cannot feel that in- 
tuitive something which makes 
me trust him in spite of appear- 
ances. I know it is just his 
way to be ingratiating and 
charming with women and to 
enjoy their attention and flat- 
tery. I think my nature is big 
enough to overlook it, as long 
as I feel sure I am the only one 
he really loves. 

But if I marry him and then 
begin to doubt, my life will be 
miserable. And if I don’t 
marry him I know I will be 
just as unhappy. I can foresee 
no other drawbacks to our hap- 
piness together—just his tem- 


ness. 


skin. 
menus. 


Can Love Triumph 
Over Temperament? 


Is This Month’s Discussion 


NN’S problem differs only in degree from that of many girls. 
Freedom for both partners in marriage is essential to happi- 
It is license, not freedom, that develops serious tangles. 

The many requests I have received for the reducing booklet and 
complexion leaflet prove that girls generally have learned the 
value of a healthy, symmetrical body and the charm of a clear 
Ten cents will bring you these reducing exercises and 
There is no charge for the complexion leaflet. 

I want to be helpful to you, to keep you informed about the 
newest aids to beauty, to attractive dressing and good grooming. 
When you write me, please enclose a stamped, self-addressed 
envelope if you wish a personal reply. Address me in care of 
PHOTOPLAY, 221 West 57th Street, New York City. 
CAROLYN VAN WYCK 


him for protection from petty 
annoyances, for poise under 
disturbing conditions, for com- 
fort and understanding. She 
caters to his moods with the 
tenderness of a mother, waits 
on him, conserves his time and 
energy, and as much as possible 
saves him from the results of 
his own folly. 

The day comes when he needs 
a severe lesson, and all the 
wisdom she has learned, all the 
saving sense of humor she has 
had to cultivate, all her faith 
in him and her confidence in 
herself are brought to bear 
upon the situation. 

I’m not going to spoil the 
picture for you by telling you 
what happens and how she 
solves her problem, but she 
uses the very methods that our 
cartoon stipulates. Never for- 
getting the constant need for 
tact—which is just another 
name for kindness, the great 
power of loving persuasiveness 

| PLEASE TURN TO PAGE 131 j 








peramental disposition and his 
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A New Kind of Make-Up 


Developed by Hollywood’s Make-up Gentus 
NOW READY FOR YOU! 


JOAN CRAWFORD 







Under a Strange Light in Hollywood, we Found 
Out How to Avoid “Off-Color’ ’ and 
“Spotty” Effects in Make-up. 


perry is a business in the motion picture col- 
ony, so we have studied make-up for years. And 
now you may benefit from our experience and gain 
added beauty through this new knowledge. 


Under the blazing “Kleig” lights, more trying 
than sunlight, “stars” are photographed. Make-up 
must be perfect or grotesque effects result. To meet 
this severe test, Max Factor developed a new kind of 
make-up, based on cosmetic color-harmony, which 
photographed perfectly. Today, Max Factor’s Make- 
Up is used almost exclusively by the “stars”. 


Then from this discovery came powders, rouges 
and other essentials for day and evening use, based 
on the same principle of cosmetic color harmony. 
Their success in Hollywood was instantaneous. Now 


thousands use only Max Factor’s Society Make-Up. 


Perhaps you have worried about your make-up 
and have searched for ways to enhance your beauty — 
and still you’re not satisfied. The reason is simply 
this —there is more to make-up than merely a bit of 
powder and a dab of rouge. What is this wonderful ™ 
secret of make-up? Why have Hollywood’s “stars” pYollywood, Calif. — Max Factor showing 






Gaerne Fae, 





and society women given up the haphazard use of Irene Rich how to correctly use 
cosmetics and adopted Society Make-up. Now you the eyebrow pencil. 
may know. You may have the very make-up, learn NEVER BE CONSCIOUS 
the very method, used by these beautiful women. OF YOUR MAKE-UP : : 
° e + te ” —— | te (ane o 
FREE Complexion Analysis by MaxFactor, pw'sastincncttconad i” MRIS > 
Hollywood s Genius of Make-Up becomes a worry, destroying that self- “Muacaues yal FS 


assurance which is an attribute of ever 
The one way to secure the exact make-up to best charming woman. Permit Max Factor iY Imagine Make-Up so Faultless that even Une 
5 der the Blazing Glare of the Motion Picture 


harmonize with your complexion, accentuate your analyze your complexion, as he has done ; : ‘ 
y P . y sitet e Lights it Photographs Perfectly. With Max 


beauty, and enhance the charm of yo ity is for hundreds of screen stars, and recom- 
pi — oun commen cuales ie amped l mend a make-up which will be just a part F. ~~ se yh te Will 
y P y your personal of your own natural beauty. Just fill earn the Secret of the Stars. 


requirements determined. This Max Factor will do in and mail the coupon. 
for you, without charge or obligation. He will also SS GEA GL) SoS Red 
send you a copy of “The New Art of Make-Up” which fully cr MAIL FOR YOUR COMPLEXION ANALYSIS 
explains cosmetic color harmony and describes the correct 1 as. Max FactorMax Factor Stulien, Hldipened, Cail es 
method of make-up. Remember, you will never know how Dear Sir: Send me a complimentary copy of your 48 book, “The New A 

: ; , : -page 
beautiful you can really be until you obtain the make-up secrets | of Society Make-Up”, pit came ide pie a mas aie 
so highly valued by the “stars” of Hollywood. Carefully fill | chart. I enclose 10 cents to cover cost 
in the coupon and mail today to Max Factor in Hollywood. J of postage and handling, 





COLOR EYES 


Fair 


Max Factor’s Society Make- Up ‘as COLBR HAIR 
HOLLYWOOD — 


City 
“Cosmetics of the Stars” ee 
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JOHN BARRYMORE 


CORNELIUS VANDERBILT, JR. 


Fe SCOTT FITZGERALD 


YOT€ HER 


THE MOST ATTRACTIVE 


HIGH SCHOOL GIRL 





VER three thousand miles she 
was brought, to be photo- 
graphed by Steichen in New York 
City as the most attractive high 
school girl among Woodbury users. 


She has a slim, straight little figure, 
a mop of curly brown hair twisting 
into babyish gold tendrils; deep blue 
eyes fringed with black lashes, and a 
skin like the pinkest and whitest 
apple blossoms. 


When she left California, her whole 
school—the splendid high school of 
Tamalpais in Sausalito—turned out 
to say good-bye; the dressmaking 
class made her a party frock; teachers 
and schoolmates gave her little pres- 
ents and wished her good luck. She 
is the kind of girl anyone would be 
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Yl Tee eee ODBURYS 1§ A PERFECT SOAP.. 


IT KEEPS MY SKIN SO SPLENDIDLY HEALTHY” 


MISS THELMA HARRIS of Sausalito, California, chosen from Woodbury 
beauties of forty-eight States as the most attractive high school girl 


proud to have a share in; happy, generous- 
hearted, with a look of shining good will 
toward all the world in her beautiful Irish- 
blue eyes. 


She has used Woodbury’s Facial Soap on 
her lovely pink and white skin all her life, 
and “I think Woodbury’s is a perfect soap,” 
she declared. “It’s so smooth and mild—it 
gives your skin such a delicious tingly feel- 
ing—it keeps it so splendidly healthy and 
clean.” 


A SKIN SPECIALIST spent years of study 
perfecting the formula for Woodbury’s 
Facial Soap. Becauseof its wonderfully 
beneficial effect on the skin—its helpful- 
ness in correcting common skin troubles 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


and keeping the complexion smooth and 
soft—thousands of beautiful women en- 
trust their skin to its care. 


Around every cake is wrapped a booklet 
of famous treatments giving the right care 
for different types of skin. Get a cake of 
Woodbury’s today and find the right treat- 
ment for your skin. Begin using it tonight. 
Let Woodbury’s help you, as it has helped 
so many thousands of women, to gain and 
keep the charm of “a skin you love to 
touch.” ; 

Send for the delightful Woodbury set, containing a trial 
cake of Woodbury’s Facial Soap, Facial Cream and Powder, 
Cold Cream, treatment booklet, and directions for the new 
complete Woodbury Facial. Enclose 10 cents and your 


name and address. The Andrew Jergens Co., 2219 Alfred 
St., Cincinnati, Ohio. © 1929, The A. J. Co. 
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ICTURES 





O, this is not a bellhop scolding you for asking too 

much ice in 211. Nor is it a chorus boy tricked 

out for a musical comedy bit. It is Marion 

Davies, blonde hair craftily hidden, ready for a song and 
dance in the “Hollywood Revue of 1929” 

















ONDER what makes Mrs. Gilbert look so dreamy? Maybe Jack has run down to the 
corner store for some pipe tobacco, and the little woman is thinking of his laughing 
eyes and big smile. Ina Claire doesn’t often look like this, for she’s every bit as snappy 
and peppy as her vivid husband, who is in private life every bit as athletic as Doug is in movies 




















Cannons 


ERSONAL appearances by the stars often turn out to be an unhappy boomerang, but 
Dolores Del Rio's have been an absolute triumph. Puoropray’s mail bags have been 
jammed with letters from New Orleans and Pittsburgh and Washington singing the praises 
of the charm and beauty of the lovely star of “Evangeline.’* Come and see US sometime, Dolo! 























T’S a great pleasure to print Leatrice Joy’s picture this month, because everyone’s so happy 

over her new successes. Leatrice was one of Hollywood's smart girls when the talkies came 

along. She packed her little grip and went right off on a long vaudeville tour. And maybe 
audiences didn’t love her! Now she is busy and: happy out at First National 


























Ruth Harriett Louise 


HIS girl will go singing down the ages as the first operetta star of the audible screen, so 

you had better save this picture as an exhibit in phonoplay history. Carlotta King came 

from the stage to make “The Desert Song”’ for Warners—a film that was also to bring fame 
to one John Boles. Now Carlotta, much in demand, hits high C’s for M..G.-M. 























HE smile that won America! The first French actor since Max Linder to win gobs of love 

and glory in American pictures—the one and only Maurice Chevalier, fascinating artist 

and charming man of the world. The Parisian revue star won a large and growing publit with 
Paramount's “Innocents of Paris.” His admirers are hungrily awaiting his forthcoming talkie 
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GOSSARD 


fue of Beaut 


QUEEN 
STYLE 


Dictates Charmosette 


Perfect figure symmetry is 

yours when you step in this 

new Charmosette Gossard. It 

moulds the body contours with new 

ease ,., gives new, fashionable lines. 

Actually, Charmosette smooths off pounds 

—not by unyielding force, but by scientific 
proportioning of superfluous flesh. 


Wear it daily ... wash it daily, if you wish. 
Charmosette remains soft and pliable, and has 
three times the life of ordinary elastic. 


Ask to see this Gossard combined of Charmosette 
and lightly boned French batiste. It shows new 
waistline effect. Only $10—but wears ever so long. 





me eny HON Sisahet 


mT 
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THE H. W. GOSSARD CO., Chicago, New York, San Francisco, Dallas, Atlanta, London, Toronto, Sydney, Buenos Aires 
Division of Associated Apparel Industries, Inc. 








You can have move pretty clothes.. 


without spending a cent move! 


GREAT MOVIE STUDIOS 
TELL YOU HOW 


Weep your clothes looking just like new much 
longer ...then, instead of spending all your 
clothes money replacing worn-out things, you can 
afford to buy extra clothes! 


Take a “tip” from the movies. Wardrobe di- 
rectors of the great studios have learned by 
experience how to keep the lovely clothes of the 
screen new looking twice as long... Without 
exception they find—“Clothes keep that exqui- 
site, fresh, new look twice as long if always 
cleansed in Lux.” 


Now every great movie studio in Hollywood 
insists on Lux. 

You, too, can double the life of pretty clothes 
...and so buy many more clothes without spend- 
ing a cent more. Always use pure, safe Lux. Avoid 
rubbing with cake soap... avoid the harmful 
alkali found in so many soaps, whether flakes, 
cakes, chips or powder. 


CHARMING LOUISE BROOKS in a smart white 
angora suit... This lovely star, like other stars and 
all the big studios, insists upon Lux to keep beauti- 
ful clothes “like new twice as long!” You, too, 
can keep clothes like new far longer with Lux! 


Lever Bros. Co. 
Cambridge, Mase. 














“EVERYTHING — from 
imported negligees tu 
cotton house frocks, can 
be kept like new so much 
longer with Lux,” clever 
women say. You don't 
havetoreplace worn-outs 
so often—so you can af- 
ford more pretty clothes. 


ADRIAN, costume direc- 
tor for Metro-Goldwyn- 
Mayer. discusses a new 
costume with Anita Page 
... Wecan'taffordtorisk 
using anything but Lux,” 
Adrian says..." Lux 
cleansing keeps clothes 
so beautifully new.” 


LUX IS MADE by a 
marvelous special proc- 
ess...made whiter and 
thinner and purer than 
ordinary soap ... that is 
why Lux keeps clothes 
like new so much longer! 
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Close-Ups ena Long-Shots 


By James R. Quirk 


AKE away our wine and beer. 

Darken the movie screen and 

muffle the talkies on Sundays, 
if you can. Forbid a man to kiss his 
own wife in his own automobile. 
Snip all the snap out of motion pic- 
tures with censorial shears. 

Come on, you reform-mad Southern 
bishops and Northern deacons! Take 
away our cigarettes. Make necking 
a capital offense. Legislate us into 
your own privately owned heaven. You have 
made the Spirit of ’76 as old-fashioned as 
Martha Washington, anyhow. 

Go as far as you like— 

BUT— 

Be careful how you step on the bunions of a 
great public idol. You may wish you'd tickled 
the mule’s hind leg instead. For instance: 


8 Eales OFFICER OLLIFFE pinched a 

blue-eyed, blond boy for speeding over a 
New York bridge the other day. Now he 
wishes he hadn't, for the pinchee was Rudy 
Vallée, the crooning band-leader who is a 
Gotham god and will soon smite the girls from 
the screen. 

“All the girls are writing to bawl me out for 
giving their Rudy a ticket,’’ moans Officer 
Olliffe. “My phone rings day and night. My 
own girl friends are giving me the air!”’ 

That’s what they think of Vallée in New 
York. Look out for him when he hits the 
screen in a forthcoming film called ‘‘The Vaga- 
bond Lover.’’ In Rudy, a New England boy, 
the blond type comes into its own. He’s mur- 
derous to the girls. They adore him—mob him 





at stage doors. When the men be- 
gin making nasty cracks about a 
stage or screen actor you can be sure 
he’s an enormous success among the 
women fans. And what New York 
men say about the pretty Vallée 
would take the kink out of his marcel! 


““Q@0 and so is the best composer in 

America for that sort of music,”’ 
said the chief executive of one of the 
Hollywood studios during a high-powered con- 
ference on a new picture. 

‘“VYes-Yes-Yes-Yes-Yes,’’ came the chorus. 

‘“Then get him,”’ ordered the chief. 

Wires to New York, long distance telephones 
to the composer’s Long Island country house. 
This went on for eight weeks. 

Then someone found him tapping the piano 
in one of the little studio bungalows. He had 
been right there, on the payroll, for two months. 


S this is written, The Actors’ Equity 
attempt to unionize the screen players in 
Hollywood has foozled. President Gillmore 
has issued a statement saying that Equity’s 
defeat is due to remarks by Honorary Vice- 
President Ethel Barrymore and has retreated to 
his New York trenches. Probably this is only an 
Armistice. It’s been a great war, with much 
smoke and screaming, but few dead and dying. 

A few bulletins from the war area: 

The veteran Tully Marshall being denounced 
as ‘‘The Judas of Equity” because he is re- 
ported to have said, “I'll follow Equity to the 
ends of the earth, but I wouldn’t follow Frank 
Gillmore (Equity’s czar) around the block!” 
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Jetta Goudal, the foreign actress who has had 
grief getting any work since she won $31,000 in 
a suit against Cecil De Mille, being called ‘‘The 
Joan of Arc of Equity,” and shouting, at a pub- 
lic meeting: 

‘As for quitters, as for scabs, I say 
souls!" 


their 





MALL riots. Suspensions of actors by the 

union. Great open air meetings at the 
Hollywood Bowl, addressed by Equity leaders. 
Worry. 

Conferences between producers and union 
officers. Strange sights and sounds for work- 
when-you-can Hollywood. 

And one wise old man. When the ruckus 
began, and shells began falling on friend and 
foe, the venerable and revered Robert Edeson 
quietly retired to his ranch in Nevada. He has 
friends in both camps. There, while men and 
women scream and fight, old Bob loafs in the 
sun, speculating on the state of his avocado 
crop. 

Traitor? No—yjust smart! 


HIS seems to be what Queen Ethel, of the 
great House of Barrymore, thinks of the 
talking screen. 

In a Hollywood interview, she said: ‘I 
could not endure having these young men in the 
studios tell me what to do. My experience is so 
much greater than theirs. Therefore I will not 
appear in a talkie.”’ 

Well, it’s an idea. But Queen Ethel should 
remember that there is more than one kind of 
experience. 


NIVERSAL PICTURES paid, it is said, 

$75,000 for the screen rights to “‘ All Quiet 
on the Western Front.’’ Why not? Isn’t ita 
best seller? Won't the title pack them in at the 
box office? 

Then it was discovered that a few slight 
changes would have to be made in it. The hero 
is not a handsome dog, just’a pathetically in- 
consequential little German lad. 

So, the report comes, the first step is to 
select the husky, handsome Norman Kerry for 
the role. 


OW all they have to do is to inject a 

romance, a heroine, the necessary dash 
of sex appeal, a theme song, a few German 
villains, a plot or two, and a few aeroplane 
crashes. 

Then throw all the poignant and human 
episodes out the window, and make another 
war story. 

Simple, this motion picture business. 

I suggest as the title of the theme song, 
““Money, come back to me.”’ 
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EN long years have passed since ‘‘The 
Miracle Man’’ made her a star, but The 
Miracle Woman surges right on to fresh fame 
and glory. 

I’m writing about Betty Compson, the great 
picture-saver, the eternal blonde, the ever faith- 
ful and the old reliable—the wonder woman of 
pictures in 1929. 

Have you a puny, weak-kneed little story you 
want to pep up and invigorate? Send for 
Betty. 

Have you a feeble, experimental troupe of 
newcomers that need a good, reliable wheel- 


horse to steady them before the camera? Just 
give Betty a buzz. 
OR Betty Compson never fails. Ten years 


a trouper before the camera, through good 
pictures and bad, she has touched nothing she 
has failed to adorn. There should be some sort 
of aten year marathon prize for Betty, this year 
that marks the tenth anniversary of ‘The 
Miracle Man”’ that made The Miracle Woman. 

Ten years seem only to have ripened Betty 
Compson’s beauty. Ten years have certainly 
matured her talent. 

She now reigns supreme as the greatest 
trouble-shooter in pictures—the one sure film- 
saver, in these days of mad microphones and 
madder men. 


oe IC note on the talking picture: 

Merchants of Temple, Texas, found that 
their Saturday night business had gone to pot, 
or rather it had moved to Paris, Texas, about an 
hour away in a motor car. The motion picture 
house in Paris was showing talking and sound 
pictures. The home town theater was silent. 

Desperate, the local merchants went to the 
theater owner and urged him to put in sound 
equipment, and when told that he couldn’t 
afford it they not only offered to finance him, 
but at their own expense rushed him to New 
York to avoid delay in getting his house 
‘‘wired,’’ as the trade calls it. 

One month later all was normal in the Temple 
shops. The audience stayed in town to see, 
hear and buy. 


Y the way, have you seen “‘The Cock Eyed 

World’? No story, just a lot of hilarious 
episodes. But I enjoyed it so thoroughly that I 
sat through it three times. It busted all the 
records of the biggest motion picture theater 
in New York sky-high. 

And, sh-h-h, it has no theme song. Take 
your grouchy friend along. 

If that doesn’t make him laugh in spite of 
himself, take him to a doctor—better still, put 
him out of his misery by hitting him over the 
head with a chair. 


























Clara Bow has been engaged many times. The list of loved and left is staggering. Now she 


is engaged again, and this time the name is Harry Richman. Clara believes he is the right 
man. But is he? Or is he just another playboy? 


_(gmpty Hearte 


Harry Richman arrived at the psycho- 


Lois in 


“WF I could only find the right man! Someone who would 
give ME something!”’ 
“I’m unhappy, desolate. My mind goes on even when 
my body sleeps. I’ve always given. I’ve had no child- 
hood. My mother’s illness. Her horrible death. The demands 
that have always, alwavs been made upon me. But I could be 
happy, I believe, if I could find the right man.” 

Just a few weeks after Clara Bow made these remarks the 
papers announced that she had found the right man. Gay 
photographs of the couple showed a smiling, vivacious Clara 
and an entranced young man called Harry Richman. 

In New York and the other large cities Richman is known. 
The owner of a night club. Radio and phonograph singer. 
Co-respondent in the Bill Hayworth divorce. One time 
rumored engaged to Ann Pennington. And again to Lily 
Damita. 

But Clara is world famous. Clara is known wherever motion 
pictures are shown. She typifies every woman’s suppressed 
desire. And her amours are discussed as fluently in Medicine 
Hat as they are in Beverly Hills. 

Well, here is Clara with a new boy friend. There have 
already been Victor Fleming, Gary Cooper, Gilbert Roland, 
the Muller brothers, Morley Drury and a number of others. 
Now it’s Harry Richman. Heigh-ho, Clara has another boy 
friend. 

But Clara needs more than a boy friend. She needs, in her 
own words, a man “who can give ME something.” 


Clara running restless fingers through her flame colored hair 
(You’ve never seen such hair. It’sred. Just red red). Miserable 
as a caged tigress. 


Discontented as a cowboy on Broadway. 





logical moment in Clara Bow’s life 


Unhappy Clara. Clara who has given too much of herself to 
her father, to her friends and to the camera she serves. 

On the little table by her bed stand rows of bottles of sed- 
atives put there to lull her active, restless, undisciplined brain. 
Maybe Clara has worked too hard. Maybe she has lived too 
hard. She thinks too much, undoubtedly, yet she knows 
nothing actually of the art of thinking. She strives for some 
vague, far off Utopia where her mind may be lulled and her 
tired little body may rest. 


HE wants much in a strange, groping fashion. Some indefin- 

able Eros, perhaps. Cheated by life, a slave to work, a slave 
to desire, she knows that there is more to life than work and 
play, but she doesn’t know what it is. Clara has dissipated 
her energies, given too much. 

Clara Bow is not wealthy. Her salary has never been, what 
her magnetism at the box office warranted. She now “earnd 
twenty-five hundred dollars a week while other stars, not half 
as popular as she, make from five to ten thousand. Of material 
things she wants very little. A slight measure of happiness is 
all she wants, so she says. 

“T always want to cry,” she said (her hands never still, 
her lean sensitive fingers running through her hair). “I could 
cry any minute. It all seems so silly. I don’t want much— 
God knows! I don’t spend anything on my clothes. I haven’t 
any imposing mansions. Just a simple house in Beverly Hills 
and a little shack at Malibou. I can take my friends down 
there. I take the people I like. Extra girls. Prop boys. Kids 
I used to know. They're regular. 

“Everybody criticizes me for [PLEASE TURN TO PAGE 128] 
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It takes twenty-four 
hours a day—every day 
—to keep that school- 
girl complexion from 
growing up! 




















<= 
Esther Ralston peddles her way to slenderness 
on a stationary bicycle, but Carol Lombard 
prefers to have Sylvia, the famed masseuse, 
pinch her to perfection. Whether you take your 
punishment sitting up or lying down matters j 






not, so long as the fat goes 




























EAUTY! 

To you and me the word conjures up a delightful 
picture of a slim, lovely girl, in an organdie frock and 
a picture hat, seated in a sunlit garden. 

But to the cinema stars who have capitalized their charms 
it means vital hours slashed out of their lives, hours of 
torture, hours of both mental and physical agony. Long, 
important hours! 

Beauty is a jealous, demanding goddess with her three 
handmaidens, Money, Courage and Time. 

Shining, wavy hair, well kept hands with slim, long 
fingernails, trim ankles, well shod feet, rounded, firm cheeks, 
lithe bodies, bright expressions, long lashes, eyebrows like 
swallows’ wings. And more. Much, much more. To these 
the stars are slaves. It is all for the sake of beauty. You 
see the finished result. The stars must consider every 
minute detail. 

You see the stars on the screen. Lovely, charming, 
gracious, beautiful. But how do they get that way? How ae 
do they remain beautiful? They give to the goddess days 
of their lives, thousands of dollars of their income and rare, 










Sylvia can put you to sleep quicker than a shot fine courage, worthy of a better cause. 
of Hollywood gin. She works first on the Lack lustre eyes, a lumpy figure, sagging face muscles 
nerves, and after that tackles the fatty tissue. and tiny mouth wrinkles are the frightful gargoyles that 
But you can see by Alice White’s face that it’s haunt their dreams. 
no laughing matter. Sylvia’s deft fingers Beauty! The stars must hate the very word. 

mean business and no foolin’! Beauty! Before the camera, dining in public, making 
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To Be Beautiful 


By 
Katherine Albert 













David Mir has installed this complicated eiec- 

tric facial machine in his Hollywood shop. 

Here you see Mr. Mir, Julia Dorrance and 

Gesta Berg, Mir’s partner, making lovely Edna 
Murphy lovelier than ever 





Make-up is of vital importance. Cecil Holland, 
Metro-Goldwyn- Mayer makeup expert, is work- 
ing on Dorothy Sebastian, blending her under- 
eye shading into the rest of her complexion with 
a chamois pencil 





" OU see the stars on the screen—charm- 

ing, gracious, beautiful. But how do 
they get that way? How do they remain 
beautiful? 

The daily task of keeping beautiful in 
Hollywood is never finished. And for each 
advancing year, beauty demands more time, 
7 more courage and more money. 

Any woman can be beautiful if she has 
these three essentials—money, courage, and 
time. They have the first two. They make 
the third. : 











personal appearances, even chatting with their friends, the 
stars must be beautiful—ever beautiful. 

A round, firm face is essential, since the camera really lies. 
It exaggerates. The average close-up magnifies the subject 
fifty times. That means that every tiny wrinkle appears 
on the screen fifty times deeper than it is! 

Do the stars ever long to lead normal lives? Do they ever 
yearn to relax, to become just ordinary plain women for a 
week? But one week of carelessness might leave a brilliant 
career a dull, ugly, blighted thing. 

Massages, facials, diets, manicures, marcels. Ever demand- 








ing. Ever constant. A star must be lovely every day, every You don’t have to bake for hours in the sun to 
hour. She must face the continual grind and give to it money, lose that old-fashioned lily white skin. Raquel 
courage and time. And, by the way, any woman can be beautiful Torres covers her skin with sun-tan makeup 
bs if she has these three essentials. before going for a swim in the Pacific. But even 
3 Alice White took a six weeks’ course of massages from the ‘this takes time 
4 
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There can be no stop-over in the search 






their homes. A manicure a day 








Esther Ralston considers crew training an invaluable asset, figurative- 
No gym is complete without a rowing machine. And 
the chic costume does a lot for the mental attitude! 


ly speaking. 


famous Sylvia. A treatment a day. A two-hour treatment. 
Ten dollars a massage. And she had to grin and bear it when 
the flesh was literally pinched from her body. The hours she 
spent were taken from her recreation time because she was 
working at the studio from eight in the morning until seven 
or eight at night. 

Money, courage and time. 

Lila Lee, in an attempt to become modishly tanned, was 
sun-burned and blistered instead. She had to work the next 
day. Make-up could not cover up the blisters, so the skin was 
literally peeled off her face, leaving it raw and tender. 


NE lovely star has crooked teeth that cannot be perma- 

nently straightened by a dentist. Before she appears before 
the camera she wears a brace back of them all night. Few 
hardy men would be courageous enough to suffer the torture 
of it. 

Another world famous star had a scar on her left cheek. 
Every scene had to be played so that the scar would not show. 
She was constantly on the alert, ever watchful to conceal the 
defect. 

A certain beauty is lovely in spite of a slight cast in one 
eye. She must never relax her eyes except in sleep. She has 
learned the trick of keeping them straight by thinking of them 
every waking second! Literally! 

Another favorite has thick ankles. She wears heavy leather 
braces while she is asleep. 

It is a constant source of mental and physical worry and work. 

The stars actually average three hours a day for beauty’s 
sake. I say average, for some days they devote union hours 
to their cause. Three hours a day is a conservative estimate. 
But three hours a day is about six weeks out of the year. Six 
weeks a year devoted to the grim goddess of charm! 

It is true that many society women spend an equal amount 
of time in order to appear well groomed. But these women 
have nothing else to do. The picture star must steal her 
beauty moments away from a day crowded with tedious work 
on the sets. 

The expense is impossible to estimate. It runs into thou- 
sands of dollars. Even the ordinary treatments in Hollywood 
are costly. A marcel or a finger wave is a dollar and a half or 
two-fifty with a shampoo. And two of these a week are neces- 
sary. Manicures are a dollar at the shops, although most of 
the picture girls have their own manicurists who come to 
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is essential. An eyebrow pluck 
is a dollar. Ordinary facials are 
five dollars. Steam baths and 
mud packs run from ten to fifteen 
dollars. And this is only the 
everyday grind of beauty. This 
does not include the “‘special”’ 
treatments. 

David Mir, whose mother was 
the cousin of the ill-fated Rus- 
sian Empress, has grown tired of 
acting and opened a shop in 
Hollywood that specializes in elec- 
tric facials that do away with the 
need of the plastic surgeon’s 
knife. Most of the stars in his 
care take three treatments a 
week. They cost ten dollars a 
treatment. 

Hollywood is a small town with 
its lazy boulevards and its low- 
flung buildings open to the sun, 
but it supports, and supports 
well, one hundred and twenty- 
five beauty parlors! 

The plastic surgeons are as 
thick as their operations are pain- 
ful. The world knows what 
Molly O’Day suffered from an 
operation that slashes off pounds 
of flesh. It is no secret that Helen 
Ferguson, Ruth Taylor, Adamae 
Vaughan, Mrs. Sydney Chaplin, 
Mrs. Tom Mix and others have had their noses altered. 

But a plastic operation is done once and is over. Torturous 
at the time, often fringing on distressing after effects, it is, 
nevertheless, something that may be done and completed. 
The daily task of keeping beautiful in Hollywood is never 
finished. And for each advancing year beauty demands more 
time, more courage and more money. 

After a survey of all the studios which included more than 








The business of acquiring a tan should be gone 

about carefully and systematically, according 

to Evelyn Brent. Cover the skin with a film of 

olive oil and expose for only a few minutes at 
first 














for beauty. Every pause means a wrinkle 










Mary Brian brings back the sparkle to tired eyes by applying cotton moistened with witch hazel and resting for 


fifteen minutes. 


a hundred and fifty of the prominent women stars I discovered 
that eighty-eight “touch up” their hair. These are mostly 
blondes. True, there are natural blondes in Hollywood as 
there are in Keokuk but their lovely tresses do not register 
with the fiendish camera. There is too much red in a blonde’s 
hair. The camera decides to make red go black, therefore 
golden hair must be an almost white gold to look as beautiful 
as it should on the screen. 

If you have ever just once “touched up” your hair a bit 
you know what the continual keeping at it means. But you 
may let the roots grow out half an inch or so without bothering. 
Not a picture star! Every week demands an expert coiffeur 
with his dyes and tiny brushes. 

Comparatively few of the stars have permanent waves 
(there are, of course, exceptions) but they don’t know when 
they might be called upon to play a réle that requires straight 
hair, so they have a daily marcel instead of a permanent. 
The constant use of the iron 
makes regular hot oil treatments 
necessary. 

I could go on for pages about 
the little things, the little con- 
stant gestures that you and I do 
but that you and] may stop doing 
whenever we choose. A star 
can’t stop. When she gives up 
minute personal care she might 
as well tear up her contract. 


N Hollywood there are famous 

specialists whose duty it is 
to give treatments almost prohi- 
bitive to the average person. 

I have mentioned Sylvia Ul- 
beck before. You remember her 
famous court entanglement with 
Mae Murray. And I'll wager 
that without Sylvia, Mae would 
not have as beautiful a figure as 
now characterizes her. 

Sylvia is at present under con- 
tract to Pathe. Each week the 
same fingers that pinch off flesh 
tear open a pay envelope which 
contains a check for two hundred 
and fifty dollars and she still has 
the right to take outside patients. 

Although a Scandinavian, 
Sylvia is no ordinary Swedish 
masseuse. She has taken de- 


grees abroad and has worked 
with world famous doctors. She 
is young and attractive, al- 








Anita Page keeps her skin fresh and 


youthful by applying ice daily. 

she shows you the best way to smooth 

out the wrinkles and get rid of that 
tired feeling 


She follows this with a gentle massage and rotary exercises 


though the mother of a twenty-five year old boy. Her face is 
vivacious and her fingers are magic. The greatest stars in the 
business have known her electric touch. 

Among the women (and she takes men, too) there are 
Norma Shearer, Mae Murray, Ina Claire, Alice White, Colleen 
Moore, Ruth Chatterton, Norma Talmadge, Gloria Swanson, 
Sue Carol, Marie Dressler, Laura Hope Crews, Hedda Hopper, 
Virginia Valli, Laura La Plante, Anna Q. Nilsson, Carol Lom- 
bard and Mary Duncan. And every star sings her praises. 

Her office at Pathe is filled with flowers. Photographs with 
enthusiastic messages scrawled across them paper her walls, 
and by the time you read this Sylvia will be in Europe devoting 
her entire time to Gloria Swanson. 

Sylvia, by her miracles of touch, can put you to sleep quicker 
than a shot of Hollywood gin. 

“The picture girls need more attention than anyone else,” 
she said. ‘‘They work under such a terrific nervous strain. 
Their eyes are always open and 
alert. Their ears are tense with 
listening for every word from 
the director. Their mouths are 
contorted in their emotional 
scenes. 

“Therefore, I first work on 
their nerves. For excess fat, I go 
straight to the glands. First, I 
attempt to calm them, to bring 
them rest during busy days. 


™ RE the treatments pain- 

ful?” Sylvia shrugged her 
shoulders. ‘‘ Well, my dear, fat 
has to be pinched off. There’s no 
other way. But what woman 
wouldn’t suffer a bit for 
beauty?” 

Yes, you and I would suffer 
a BIT for beauty. But our suf- 
fering is optional. A star MUST 
suffer for beauty. It is her job. 

“T tell you, darling,” Sylvia 
went on. “I can build bodies. 
I take off a little here and put 
it on there. Look what I did 
with Alice White.” 

The story of the ugly duckling 
who makes one trip to the 
beauty parlor, suddenly blos- 
soms out in new clothes and 
leaves masculine hearts quiver- 
ing in her well-shod wake is not 
as ridiculous as it sounds. The 
[PLEASE TURN TO PAGE 135] 
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Here 





K. O. Rahmn 


HE first camera appearance of Doug and Mary in William 
Shakespeare's ‘‘The Taming of the Shrew.’’ United Artists is 
billing it as ‘‘the original sheik story.’’ Petruchio, mad gentle- 
man of Verona, still tames Katharina, beautiful shrew of Padua 








‘The 


ERDS of 


ollywood 


°* Wore and Bigger Masterpteces!’’ the cry as geniuses 
lock-step from cell to cell 


By 
Leonard Hall 


N the mass production of standardized goods Hollywood 
has it all over Detroit like a tent. It produces more gas and 
hot air than Pittsburgh, Cleveland and the rest of the Soot- 
and-Clinker Belt combined. 

Let those soft and gullible souls who think of the film colony 
as the haunt of the dreamer and the Mecca of the great artists 
draw another card. They are holding a soiled deuce. 

In the dear, dead days, they tell me, Hollywood was a sunny, 
languid town, day-dreaming near the sapphire sea. Pictures 
were lazily planned and produced by the pose-and-knock-off, 
or yawn-and-stretch, method. 

But that’s all over now. Big Business and its hired men, The 
Organized Talents, have come to filmland.. And the whistle 
blows, and the time clock is punched, and the hands 
lock-step into the big 


The demand for talkie dialogue has done funny things. Take 
one mighty foundry, for instance. In its penal colony of play- 
wrights are such ill-assorted fish as John Howard Lawson, most 
radical of dramatists; Willard Mack, cleverest of hack writers 
for the American theater; Crane Wilbur, who specializes in 
melodramas and shockers for the popular trade, and Edwin 
Justus Mayer, the most brilliant writer of dialogue in active 
practice in America. And they all look, act and talk alike. 
The factory spirit has them—they are just four more hands 
in the mammoth rolling mill that grinds fast, but very small. 


E the New Hollywood, its sunlight filtered through factory 
smoke and its peace shattered by the clanking of the Talent 


Mills, the laborers move in herds. 
If you fans have an idea 








foundries, just as though 
they were making gadgets 
and widgets instead of 
your entertainment and 
mine. 

Wall Street has helped. 
The talkies have pushed 
competition to the point 
where it is root, hog, or 
die. 











O, at eight o’clock every 

morning, ten thousand 
alarm clocks clang and the 
writers fall out of bed. 
Kneeling, they pray that 
their options will be taken 
up. At eight-thirty they 
are squirting grape fruit 
passed by the National 
Board of Citrus Censors. 
And at nine o’clock, 
dressed in the prescribed 
costume of ice cream 
pants, blue coats and white 
carnations, they are in 
their cubby holes—pencils 
poised for the whistle that 
starts the day’s flow of 
commercial genius. 

Did I say genius? I 
take it back. Hollywood 
doesn’t want or need it 
just now, unless it can be 
converted into the great 
cry of the hour — Usable 











—. re 


bite get he see ; 


MASTERPIECES 


that the artist who writes 
your movies sits dreaming, 
alone, in a _ picturesque 
shack high above the 
Pacific, and woos the Muse 
in sacred solitude, you'll 
just have to take another. 
aspirin. 

And the same goes for 
the inspired geniuses who 
bat out those classic gems 
of musical art known as 
“‘theme songs.” 

On the contrary, the 
bosses herd them. 

They live and work in 
studio colonies, Jike con- 
victs, diet faddists and 
half-cracked radicals in 
the ways of life and love. 

No matter if they work 
best in a quiet room away 
from the heart of the 
world. What boots it if 
their talent flowers finest 
looking at an ocean, or a 
tree, or a Bull Durham 
sign? When they report 
for duty at the studios, 
they are issued a pencil, 
a dozen sheets of white 
paper, and a typewriter, 
and are assigned cells in 
the writers’ corral of the 
place. 

Each cubicle bears a 


NCAR PORATED 


AUTHOR 














Stuff. 


This Handsome Gentleman used to be a Big Shot in 

the Writing Racket. Now, in his Hollywood cell, he 

grinds out Usable Stuff for the movie mills. 
he is, badly stuck for an Idea 


Illustrated by 
Ken Chamberlain 


name on the door — that 
ofits present inmate. 
With the trick short-term 
[ PLEASE TURN TO 
PAGE 140 ] 
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~ ILL you kiss your daddy goodbye, son?” Bill Hart 
asked his boy. 
“T will if you don’t cry again,” said the little 
fellow. He was only three then, but he knew that 
something pretty terrible was tearing the heartstrings of the 
gaunt, thin-lipped man who was on his knees before him. Bill 
Hart clasped the little son he had not held in his arms since the 
sixth day of the boy’s life, and composed his features with all 
the strength he could summon. ‘Goodbye, son,’ hesaid. ‘‘Be 
a good boy.” 

That meeting was hail and farewell, for William S. Hart has 
never seen his boy since. 
That was four years ago. It 
was Bill Hart, Jr.’s third 
birthday. I took the baby 
from his party to make a 
brief call on his father. I 
tremble now when I think 
of my boldness, for at that 
time I was not acquainted 
with Bill Hart. 

I came forth shaken to 
the soul. There was a feel- 
ing that I had trespassed in 
the sanctuary of a human 
heart, a heart wounded al- 
most unto death. Like 
others, I had wondered 
what lay behind the silence 
and mystery of this man. 

No accusation had ever 
drawn forth an answer, only 
silence. Now the reason be- 
came clear. There was that 
little golden-haired boy with 
his father’s face. He would 
grow up to bear an honored 
name. Bill Hart was seeing 
to that in his own way... 
and I understood for the 
first time that a great heart 
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dream then of trouble. 


ra ‘e 


Looking across the gates of Bill Hart’s ranch at Newhall. 





Bill Hart and his wife, Winifred Westover, in 
happier days, before they separated. Little did they 


part with his son 


Here, but for domestic tribulations, 
Bill’s little boy, Bill, Jr., now seven, would be playing happily 


in its wisdom had seen bevond selfishness to renunciation. 

Two years later, in a windswept pass in the mountains beyond 
Truckee, I met Bill Hart again. It was bitter cold, for it was 
February in the Sierras. The deputies seeking to serve Hart 
with his wife’s divorce papers had consented to take a rather 
frozen but ambitious female reporter from Reno along. 

“We just didn’t hitch,’ said Bill. . . andthe world wondered 
and did not understand why he gave no sign. Bill Hart went 
home to a sickbed and lay in danger of his life. It was not all 
cold weather that did that. There was something in that face 
that was not the cold, that day in the mountain pass. There are 
some riddles in life that two 
guns are powerless against. 
Brokendreams, for instance. 


OU see there wasa group 

of trees on a hillside that 
would never see a little boy 
playing Indian with his tipi 
pitched under their shade, 
as the little boy’s father had 
dreamed. There is the little 
boy, but he lives in an 
apartment in Hollywood, 
and his father walks alone 
under those trees. The 
apartment is luxurious, due 
to the father’s generosity, 
but there are only women 
there—not any father, not 
tipis, and trees and God’s 
great outdoors, where a little 
boy can play Indian and 
listen to his father’s stories 
of his own boyhood, and his 
Indian friends. 

Somewhere in the Divine 
Weaver’s plan, is the reason 
that domestic tragedy had 
to come to Bill Hart. A 
dream of a home had sus- 


It broke Bill’s heart to 




















Bill Hart, the lonely 
star, wants to return 
to the screen after 
his long absence. 


And fans want him 


back 


By 
Rosalind 
Shaffer 


tained him through all the years when he 
had been battling his way towards recogni- 
tion on the stage, and again on the screen. 
He had his little family, his mother and sis- 
ters, who battled poverty with him and 
helped hearten him to win the great fame 
that is his today. A home of his own had to 
wait for material success; a home that he had 
visioned through the years, with children, 
and a wife and mother who would hold the 
sacred trust of building a home higher than 
any passing glory of career or fame. 


HERE were plenty of women ready to 

help Bill Hart make that dream come 
true. Nothing of a gallant about him, yet 
Hart’s charm was so potent that one society 
woman of prominence, who had never seen 
him except on the screen, was willing to give 
up her home and her husband, if she could 
have gained the slightest hearing with Hart. This case is 
known to me personally; there were others as well. 

When Pola Negri came to Hollywood it was not long before 
the exotic and beautiful cyclone was telling reporters, ‘“‘ My 
beeg strong he-man of the Wes’, he will protec’ little Pola.” 

Before this time, Norma Talmadge had become aware of the 
inscrutable charm of the strong silent man, and blushingly ad- 
mitted to intimates that she was going to marry William S. Hart. 

Years before that, a lovers’ quarrel had separated Bill Hart 
and Louise Dresser. If you question Bill about all the lovely 
women who have cared for him, he looks embarrassed, tugs at a 
tuft of his hair and says laughingly, ‘‘ Well, you see, they all got 
wise to me. I just didn’t measure up, I reckon.” He kept 
steadily searching for one who would put aside ambition for 
him, and be a wife and mother. 

Prince Charming married Cinderella, leaving all the prin- 
cesses and ladies of the court to weep, but something went 
wrong, for the golden coach changed back to a pumpkin, the 
glass slipper was broken and the ashes were cold. Five months 
found the ends of the rainbow together. 

Shortly after this, business troubles arose. Methods were 
shifting in the rapidly growing picture industry. Can you 
imagine Bill Hart wearing white kid and patent leather riding 
boots? And white serge tailored riding clothes with black satin 
piping? And a white sombrero with white kid gauntlets? No 
—and neither could he. That was why Bill Hart did not go on 
with his film work. His producers demanded that Bill, who was 
then a producer, give up all say about his pictures, his stories, 
and his work, and become simply an actor, subject to dictates 
from folks in New York who never saw an Indian nor a cowboy. 

“T have faith to keep with the public,” said Bill. ‘Do you 





A brand new picture of Bill Hart himself. The two-gun 
man of the films hasn’t changed 


think I could do fake stuff for all those little boys, and the big 
ones too, who have learned to love my pictures? No, I’ll quit 
first. Do you think I could go among my Indian friends with- 
out hanging my head in shame, if I presented them falsely to 
the public? They could never understand my doing such a 
thing, because they know that I know better.” 


ITH his dreams of a home gone glimmering and the con- 
flict between Hart’s ideals of sincerity in his work and the 
new efficiency methods of the industry, Hart sought retirement. 
Only his most intimate friends at small gatherings saw the stal- 
wart, silent man. Hollywood first nights and the public func- 
tions, at which he had always been greeted with almost hysterical 
applause from the fans, saw him no more. He preferred to 
spend more and more of his time at the Horseshoe Ranch, out 
past Newhall on the edge of the desert. Fritz, the little pinto, 
and Cactus Kate, and Lisbeth, the mule, understood in their 
dumb way the hurt and sorrow of it all. Perhaps they under- 
stood better than most folks, because their beloved master 
couldn’t talk to people about things very well. 

There is sometimes more comfort for the wounds given by 
one human being to another in fingering the soft ear of a faith- 
ful dog whose eyes speak the comfort he can’t tell. The 
velvety soft nose of a horse brushing one’s cheek can be a power- 
ful comfort when all the world seems wrong and mixed up. 

Four years of retirement, of absence from the screen, and the 
fan letters are still coming to Bill, to the tune of two hundred a 
day. Rudolph Valentino was absent from the screen for two 
years after his differences with those same producers and 
his backers were very worried over the possibility of that great 
lover making a comeback. Asfor [PLEASE TURN TO PAGE 96] 
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UDY VALLEE—Yale’s gift to girls. Ladies cry for him and strong AL 
men curse his name. With no other weapons than a saxophone and a 
come-hither-voice, Rudy stepped from the cloistered halls of his 
alma mater and broke more hearts than the income tax. Now, the Great # 
Vallee is to be heard in the talkies 
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he Kilms Go 
Talk 


Helen Kane is just 
turrible glad to be cooing and 


baby 


Ooo! 


singing in the Talkies! 


By 
Helen Huston 


i ON’T you pu-lease come in and sit down? Aw 
gee, it’s nice of you. And pu-lease don’t say I’m 
a stylish stout like ’ey said in New York. Aw 
gee, I’m on’e eighteen day diet.” 

It isn’t done with mirrors. It’s right there before you. Helen 
Kane on or off is Helen Kane. With that baby talk voice and 
that baby stare and those baby hands. Yessir, that’s Miss 
Kane. Aw, gee, bu-lieve me. That’s just the way she is. 

If Helen Kane had chatted on in a low, cultured tone about 
the future of the art of talking pictures—if the dopiest little 
dumb Dora who ever crooned a blue ditty had been a grand 
























Helen Kane, the baby 
talk girl who founded 
the ‘‘Poo-poo-poo- 
doo’’ school of spicy 
songs that sound 
sweet the way she 
sings them. Now, isn’t fa 
this a pitty ’ittle ; a 
pitcher? . 








This 
sort of maneuver can turn a strong, 
silent man into a bowl of mush 


The famous Helen Kane Pout. 


lady with a withering glance, I’d believe Doug Fairbanks uses 
a double. And Jack Gilbert isn’t crazy about Ina Claire. And 
Tom Mix was born in London. Honest, I would. Aw, gee! 

“Tnit silly?” Helen went on. (Aw. gee, she’s the only person 
in the wurruld can do it and get away with it.) ‘I’ve heard 
girls talk ’iss baby talk and it sounds turribly silly. I guess 
I don’t mind it in me becus’ it’s just me. It’s natural. Why, 
I always talked ’iss way. Baby talk. I can’t help it. I can’t 
help it the teenciest-weenciest ’ittle bit. ; 

“But I don’t sing baby songs. Aw, gee, no. Why, I sing 
sophisticated songs. And sav sophisticated things. But I can 
get away with it becus’—well, becus’ this talk—it’s natural.” 

In case you never, never heard Helen Kane on the phono- 
graph or on the radio or in person and in case you were one of 
those turribly unlucky persons who didn’t see ‘‘ Nothing But 
the Truth,” let me explain. Aw, gee, I gotta explain. Honest 
I have. 


HE’D been doing everything in show business. Vaudeville 

and cabarets and bits in musical comedies and things. And 
all the time she’d been talking baby talk and making those 
great big goo-goo eyes. But it didn’t seem to get her anywhere. 
Aw, gee. And then she got a job singing in the prologues at the 
Paramount Theater. Most everybody accepts prologues as a 
necessary evil. A short prologue is just a little bit worse than 
no prologue at all. 

But people listened when Helen Kane sang. Could that gal 
be-dut? I’llsay she could. And those bored sophisticates who 
had kept looking at their watches to see when the prologue 
would be over and the picture begin, threw their watches right 
out in the aisles and didn’t give a hang how much tempus 
insisted upon fugiting. 

Somebody saw and heard Helen Kane besides Mr. and Mrs. 
Public. Arthur Hammerstein 
saw her and gave her a big part 
in one of his swellest musical 
comedies. And the smartest 
night club hostesses saw her 
and craved her baby ways. 
And Paramount officials saw 
her and she just had to play 
that grand comedy role in 
Richard Dix’s ‘Nothing But 
the Truth” and walk away 
with all the feminine honors 
of the picture. And all the 
time she kept on making the 
house -slipper brigade glad— 
just plain glad—they were 
[PLEASE TURN TO PAGE 126] 
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NN HARDING is now of and in pictures and prefers to stay. 

Pathe has placed the ‘‘ million-dollar voice’*® under contract — 

and the million-dollar hair, too. Not to mention the million- 
dollar eyes! 








C SAhat 


Sex App 


VOIC 


Ann Harding Speaks 
and You Get 
“THURILLED” 


By 


Marquis Busby 


x ARDON me for a moment. I have to leave the opera 
house long enough to drop into a man’s apartment and 
kill him.” 


The next second Ann Harding was on the set at Pathe 
in the midst of a tense dramatic scene of *‘ Her Private Affair,” 
her second starring picture following ‘‘ Paris Bound.” 

I’ve no idea of what the plot is about but the dialogue 
may give vou some notion of what’s going on. 

Ann—‘‘ Well, do I get the 
letters or must I pay cash on 
delivery?” 

The Man — “You needn’t 
make me out quite a black- 
mailer.” 

Ann—“‘Oh, you’re low. 
It’s written all over your 
face. How could I have been 
so infatuated in Pizaro?”’ 

And so on far into the 
night. Just the kind of a 
plot Al Woods would love. 
Ann Harding speaks in a low, 
dramatic, insistent voice. At 
Pathe they call it the voice 
with the sex appeal. Well, 
perhaps that is true. At least 
vou will agree, when you hear 
‘Paris Bound,” that she has 
one of the loveliest voices on 
the screen. The sex appeal 
speech will next stir Ronald 
Colman to bigger and better 
amours in ‘‘Condemned to 
Devil’s Island.”” Then Ann 
resumes her starring contract 
with Pathe. 

The scene was completed. 





Marriage has taken nothing from the romance 


of Ann Harding and Harry Bannister. 
still hold hands—on and off the screen 





Ann is an exquisite sort of young person, 
small and slender and very blonde 


A man with a broad grin stepped in front of the camera, an- 
nouncing ‘‘Scene 20. Retake 2.” Ann forgot acting imme- 


diately. She patted the assistant’s head, while he grinned 
abashed. 

‘Tell me you love me,” she demanded in that million dollar 
voice. 


Waiting for a new set up on the stage she perched on a suit 
case and chatted with me. 

“T love it out here. Harry 
Bannister, my husband, and 
I have the same kind of a 
contract with Pathe. We can 
have a home with a front 
yard with grass in it. The 
baby plays out there in the 
mornings. It’s hell to go to 
the studio. I'll never worry 
about leaving the stage or 
screen. I'll be just a wife and 
mother. Harry savs I’m a 
very good one. Isn’t that 
sweet? But he’s a sweet per- 
son. Can I bum a cigarette 
from some one? Oh, there 
vou are (to another assistant). 
We smoke the same brand. 
He’s such a comfort. 


” EAVENS, yes. The 

screen is ever so differ- 
ent from the stage. On the 
stageitisallvocal. Idotricks 
with my voice to get Over an 
emotion. Back of the third 
row the audience can’t see 
your face. Onthescreen a lot 
[ PLEASE TURN TO PAGE 98 | 
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They 








Nowadays the list of celebrities at a Hollywood 
first-night reads like the program for an Equity 


benefit. The Celluloid City has become more like 
New York than New York itself 
ROADWAY? Oh, yes, it was a grand old street, and 


really it was quite gay before it packed its tooth brush and 
pajamas and trekked to Hollywood. 

They used to write songs about that street. 
desolate now. A sort of cross between ‘‘ The Deserted Village’ 
and the Sargasso Sea. 

There must be cobwebs at Broadway and 
42nd Street, and the Lambs and Friars 
clubs probably také in _ non-theatrical 
boarders to meet expenses. 

The belJhops at the Algonquin surely are 
dejected, and the waiters at the Ritz are 
crying into the soup. 

Wonder what the New Amsterdam 
Theater is doing now? Quite likely it is 
offering a revival of ‘““The Perils of Pauline,” 
or an Indian medicine show. And Sardi’s 
restaurant. Quaint place. Sardi is prob- 
ably serving tea and lettuce sandwiches to 
women who spend the morning shopping at 
Wanamaker’s. 

In just such a manner would the average 
Hollywoodian describe Broadway today. 
The film capital doesn’t see how anyone can 
be left on New York’s main stem, despite 
the fact a prominent producer said that the 
people who had deserted Manhattan for the 


It must be 


’ 


Just another Hollywood opening, sun-arcs, 

radio, and all. Hollywood Boulevard is the 

new Broadway—whether it will or no. The 

placid street, accustomed to dozing in the 

summer sun, and going shut-eye long 

before midnight, is doing its best to be big 
time 


CNEW 








<A. 


Hollywood Boulevard 1s 
doing its best to be a Big 


Time Street during the 
latest Gold Rush 


West left no more impression than a drop of iodine in 
the Atlantic. But maybe that remark could be classi- 
fied as sour grapes. 

Broadway can scarcely help missing Lenore Ulric, 
Marilyn Miller, Irene Bordoni, Basil Rathbone, 
Charles King, Fanny Brice, Al Jolson, Dennis King, 
and Laura Hope Crews—to mention a very few. 

With every train pulling into Los Angeles, several 
carloads of New York stage people, actors, play- 
wrights, directors, song writers, or what can you offer, 
shake the dust of the Mojave from Fifth Avenue 
habiliments, hop into a taxi and start for Hollywood. 

There are more than two thousand Broadwayites 
here now, and every day brings a new invasion. Now 
Hollywood, after all, isn’t a big town, and two thousand people 
cannot fail to make a marked impression. It is still a bit 
bewildered with its streets swarming with new faces, new auto- 
mobiles, and with broad a’s dropping into your coffee at the 
cafes. 

The new gold rush is on. Not since the days of ’49 has there 
been such a rush to the Coast. The precious metal does not 
come out of them thar hills, however. 
































adwal 


By 
Cal 
York 


Pioneer days are with us again. Hollywood Boule- 
vard is the new Broadway. The placid street, ac- 
customed to dozing in the summer sun, is doing its 
best to be big time. Of-course it felt a bit hurt, that’s 
all, when some actor said that the only thing it lacked 
to become Surf Avenue in Coney Island was a roller 
coaster and a “‘hot dog” stand. 

The Boulevard isn’t at all sure that it wants to be 
the new Broadway. Hollywood today is a bit like the 
mother hen with a brood of ducklings. She is doing 
her best to raise her ducklings into good, little motion 
picture chickens—and more than likely she will suc- 
ceed. The Broadway invaders are faced with the 
necessity of doing in Hollywood as the Hollywoodians 
do. New York habits of life are completely out of focus in these 
more or less wide open spaces of real estate subdivisions. 

Hollywood goes to bed at night and gets up early in the morn- 
ing. The New Yorker is now getting his first introduction to 
8a.m. Hollywood, for the most part, livesinhomes. New York- 
ers usually have apartments. Hollywood makes whoopee in its 
homes. The New Yorker goes to night clubs and speakies. 

They do tell some priceless stories about the New York stage 









This is how the Hollywoodians picture Broadway 
now—a cross between the Deserted Village and the 
Sargasso Sea. In their eyes old Bagdad-on-the- 
Subway has become an empty shell. Well, a few 
of us old timers stick to the ghosts of yesterday 


people, having their first experience at bona fide home life. 
Helen Kane, the baby talk girl from the revues, leased a house 









in Hollywood for no other reason than a fig tree in the back 
yard. Helen had never seen a fig tree. In fact she had a 
vague idea that figs grew like potatoes, beneath the ground. 
But to have a house with a real live tree. 
She couldn’t resist it. Her little nephew 
eyed the tree with speculative interest. 

“Auntie Helen,” he queried, “do Fig 
Newtons grow onit?” 

After eighteen years on the road, Hal 
Skelly, now under contract to Paramount, 
has a house. He’s all for the idea. When 
he runs out of ginger ale he can just drop 
out in the back yard and pluck a few 
oranges. Charles Mack, the Black Crow 
with the tired voice, has purchased a 
swanky mansion in Beverly Hills—the only 
typically modern art structure in Southern 
California. Whereas he used to buy the 
missus “‘jools”’ on events like anniversaries 
he now buys her peacocks, live ones. Just 
little ornaments for the garden. 

Eddie Buzzell, star of many musical 
shows, wanted to buy a house and have a 
garden. First [ PLEASE TURN TO PAGE 138 ] 


The little white arrow points westward, and 
dozens of Broadwayites have taken the 
hint. But New York has not yet become the 
Lost City. Two or three taxis ply their 
trade as of old, and white men may still be 
seen in the wastelands of Times Square 
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A Hollywood 


‘Promise 


By 





Agnes 
Christine 


Johnston 


T was the most extraor- 

dinary document that had 

ever come up for a studio 

manager’s okay. And 
Eddie Mallen had seen some 
pretty wild ones too. He had 
been comptroller for two Von 
Stroheim pictures; counter- 
signed checks through the two 
vear vicissitudes of “Ben 
Hur’; and that very after- 
noon had okayed a ten thou- 
sand dollar bead bill for a 
certain-to-be-censored King 
Solomon dissolve; tacked the 
railroad accommodations of a 
New York jaunt by an ex- 
ecutive’s family onto the cost 
sheet of a dog picture; and 
paid the rental of an alley cat 
equivalent to the cost of a 
hundred cats, because someone had forgotten to send the animal 
back after one day’s use! 

But this—this mauve enveloped, violet scented bill from 
Jerry Wilton’s office! ‘Debtor, Eileen O’Hara’”’--whoever the 
hell she was! Eddie scratched his broken, prize fighter nose, as 
he always scratched it before engaging in battle with a big 
director, and swung off for Jerry Wilton's office. 

But he did not find Jerry there, or any place in the studio, for 
that matter. In fact, it was almost three days before Eddie 
was able to piece the story together from the gossip that so ably 
supplements the news sheets of Hollywood. 


WOODEN horse was responsible for the fall of Troy. The 
downfall of Eileen took place because of a rubber one. A 
strange, striped creature whose coloring and physiognomy bore 
no resemblance to reality. A sea-horse that gamboled and 
bobbled upon the waves with a serene impudence. 
Apparently alone and unattached, it challenged to adventure. 
Eileen, weary of her aimless troubled stroll down the Santa 
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Jerry Wilton Made One to Eileen O’ Hara 
Love to Make 


Monica beach, flung down her yellow flannel bathing cape, and 
crashed into the curling surf, her slender arms cutting the 
breakers in a long graceful crawl. 

Cresting a wave, she captured the saucy creature and tried to 
mount it. It turned. It spun. It dumped her backwards into 
the sea. When she came up through swirling greenness, she 
heard a voice, a throaty masculine voice. 

“T can’t ride the darned thing either. But maybe if I hold 
his ears for you—” 

She became aware of a smiling bronzed face and curly red 
hair close beside her. Even in the water, she could feel the 
magnetism of the stranger’s personality. He held the bouncing 
steed. She tried again and flopped back into his arms. 

““Now give me a chance,” he said. 

She gave him not only one, but two and three, until finally he 
mastered the art, and sitting far forward, legs spread as widely 
as possible, he paddled triumphantly to shore with Eileen hang- 
ing on behind and balancing in moments of peril. 

As they dropped exhausted on the beach, he cast an admiring 


























Him Keep It! 


glance at Eileen’s trig figure in its smart peacock-blue bathing 
suit—the suit she had won at the High School aquatic meet. 

“T didn’t know there was anyone who could swim as well as 
that at Margalo’s party,” he said. 

“But I’m not at Margalo’s party,” laughed Eileen. “I don’t 
even know who Margalo is.” 

“Tie that!” he said. ‘‘Do you mean to say you don’t know 
who Margalo Thompson is?” 

“Qh, the picture star!” breathed Eileen reverently, for to 
her, as to most people in the United States, the shadowy 
luminaries of the screen were a world apart. ‘ Do you actually 
know Margalo Thompson?” 

“Sure. Didn’t I tell you I was at her party? That’s her 
beach shack over there.” 

“Shack! Why that’s a palace!” exclaimed Eileen, gazing at 
the huge white affair, Moorish with burnt red tiles and multi- 
colored awnings. 

“Say, if you think that’s swell, you ought to see Marion 
Davies’ or Bebe Daniels’.” 


—But it Took Much Persistence, Time and 


To Eileen O’Hara, 
fresh from _ IIli- 
nois, Margalo 
Thompson’s 
partyather 
beach shack was 
fairyland. 
Famous film 
stars laughed, 
flirted, plunged 
in the jade-green 
pool. And her 
cup of wonder 
was full when 
Jerry Wilton, her 
director escort, 
led her to a hand- 
some figure on 
thesandand said, 
**Eileen, this is 
Jack Gilbert”’ 

























Illustrated by 
Everett 


Shinn 














“You know them too?” breathed Eileen. 

“T ought to. I’ve directed their best pictures. I—” here he 
paused and spoke with the air of making an important an- 
nouncement, ‘‘J—am Jerry Wilton.” 

‘“‘Not Jerome Wilton, the great director?” 

“Tell that to the critics,” he laughed. 


“N/OU certainly are. I go to every one of your pictures and 
think they’re wonderful. I saw ‘Love’s Wings’ six times. 
How do you do it ?” 

“Tt’s knowing life, I guess,” said Jerry soberly. ‘I may not 
be much on books or theories, but I’ve had a bit more than my 
share of bumps and knocks. It’s sort of taught me to feel 
things. Yes, I may not put in some of the stunts the foreign 
directors do, but as Louella Parsons says, I know Life.” 

Eileen looked at the handsome stalwart young figure beside 
her. Yes, there were traces of pain in those sparkling eyes and 
strange furrows etched on the ruddy skin of his cheeks and 
brow. [ PLEASE TURN TO PAGE 118 ] 
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Canadian Pacific 


Ten million breakfasts halted— 
Ten million grapefruit waited— 
Ten million voices whis pered— 
Ten million breaths were bated. 
The mightiest words of tongue or pen 
Were “‘Clara Bow’s engaged again!” 


F there is one thing old Cal hates, it’s a cynic, but he can’t 

help remarking, under his breath, that Clara Bow, our little 
Clara, has been celebrating Help-the-Boy-Friend Week. 

The announcement of her engagement to Harry Richman 
didn’t send many people into hysterics. 

Richman, while well known to New York playgoers and 
night club hounds, doesn’t mean a thing to picture audiences 
anywhere, and he certainly could use a good push ahead now 
that he is making a picture for United Artists. What harder 
shove to the front pages could he get than a betrothal to 
The Brooklyn Bonfire, except by taking a pot shot at the 
President? 


UT enough of cynicism. Clara and Harry, who recently 
had his nose bobbed, are really good friends, and they were 
seen a lot of places when Bow last visited New York. 

It may be all True and Beautiful and Sweet. Perhaps the 
bells will ring out, and the turtle doves coo, and the cameras 
grind. 

And at the same time Harry Richman is trying to get a toe 
hold in the film world, and Clara keeps making new movies. 

So let’s just say the romance was the sweetest little coin- 
cidence that ever united a bounding broth of a Broad- 
way boy and a little red-head with a rolling eye and a way 
with her! 


ON CHANEY is a mighty sick man, and one of the greatest 
troupers of them all has been forced to step out of a picture! 
Lon has been ordered to the Yellowstone to rest up after a 
siege of pneumonia and a tonsil operation, and Wally Beery has 
been hurled into the breech to play in Lon’s next scheduled 
production, “‘The Bugle Sounds.” Where Lon would have 
made it silent, Wally will do it as an all-talker. 
Our Hero may be out of pictures for several months, for he’s 
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(sOSSIP of All 


A posy for Maurice from the fair 
white paddy of his little bride. 
Under the wide skies and among the 
lakes and mountains of the, Ca- 
nadian Rockies, May McAvoy and 
Maurice Cleary spent their honey- 
moon, after one of Hollywood’s 
largest weddings. ‘‘Love and career 
for me,’’ says May. ‘‘I’ll stick to the 
screen and Maury, too!”’ 





ae eee 
aS esti 


GE oe KO SWEr EL Eoe 
ee PH Oe eB a tem 
mtg? Sythe tat eae 


>? mw 2 
® gs, et 2 he . ¥ 
a” 19 F ig ie re 
ny ERR aay Fes THe F, 
ae ice ee. 


Cosmo News 


Million candle power smiles alight, French pol- 

ished up and ninety-four trunks crammed, the 

Gilberts are Europe-bound! Here are Jack and 

Ina as they stepped from a train in New York. 

They'll be back in the film foundries some time 
early in October 


in bad shape. Here’s hoping he has a grand rest in the sun and 
shade of the open spaces, and makes a quick return to us. We 
can’t spare Lon for long. He has no substitute in pictures, or 
our hearts. 


HE John Gilberts—plus ninety-four trunks, a maid and 
two big smiles—-sailed away for Europe in midsummer. 
It is Jack’s first trip abroad, and a small boy on circus day 
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Who’s the pretty little dark-eyed blonde? Three 
guesses, and you’re still wrong. It’s Colleen Moore, 
wearing a yellow wig in ‘‘Footlights and Fools,’’ her 
next and last First National talkie-singie. With her 
is Max Scheck, a famous director of musical numbers 


you’d better save up your pictures of Joan’s pretty legs, and 
preserve the precious specimens in back numbers of PHorTo- 
PLAY. If dashing Douggie can help it, the superb Crawford 
stems will no longer twinkle from the pages of the nation’s 
ress. 

” Old Cal, therefore, proposes to start a bureau to bootleg this 
sort of Crawford publicity, which may be undignified, but is 
certainly elegant and exciting. 


Some players fail to win the throng 
By letting words run riot, 

While Garbo conquers every heart 
By merely keeping quiet. 


VERY Sunday morning, rain or shine and hot or cold, Nick 
Stuart drives over to Sue Carol’s tepee for breakfast. 
Sue shows her love for Nick by dishing up a big mess of hot 
cakes. 
And Nick shows his love for Sue by eating them. 
Greater love hath no handsome leading man with dimples! 


UGS BAER, the perennial wit, views all this dieting 
with a jaundiced eye. 
“If this keeps up,’”’ said Bugs the other day, “‘we won’t 
be eating at all. We'll be playing tiddly-winks with water- 
melon seeds!” 


VERYONE is rooting for Harry Langdon, the grand little 
comic whose star has been clouded too long. 

He has a job, again, and on July 27 he took himself a pretty 
little wife in the person of Helen Walton of Toledo, O., a sister 
to Alice Calhoun. 

Harry’s had too many bad breaks in the last few years. We 
all hope that with plenty of happy work to do and a nice wife 
to get out the carpet slippers and pipe when the day’s over, 
Langdon will come back in a very big way. 


HE film fans of the world would be a happy lot if all their 
favorites were as thoughtful of them as Anita Page. 
Metro’s blonde beauty has a carefully kept file of all her fan 
mail, which is carefully tended by her adoring and vigilant dad. 
A tremendous lot of it is answered personally. 
And on quiet evenings at home Anita does a lot of tele- 





Cuties come and cuties go, but Clara 
Bow-de-o-do never has a serious rival as 


belle of the California beaches. Here 

she is giving the camera a full blast of 

It. Her next—‘‘The Saturday Night 
Kid”’ 


phoning to her local admirers. What a thrill for the Page 


addicts! 


OLLYWOOD is beholding a new and fascinating Aileen 
Pringle. 

The handsome Aileen has dyed her hair a beautiful reddish 
blonde and has bathed in the sun until she now sports one of the 
finest coats of tan to be found in the tanful film colony. 

The effect is amazing, and the always interesting Aileen is 
now more engrossing than ever. 


ACK DEMPSEY was submitting to an interview. 
“Are you a self-made man, Jack?’’ asked one of the 
bright young pressman. 
This was the wife’s cue, and Estelle spoke right up. 
“Just say he is a Taylor-made man!” she suggested, 
helpfully. 


OU can get away with almost anything in picturewise old 
Holly wood. 

One bright and sunny morning a group of jolly thugs held up 
Mr. Sid Grauman’s Chinese Theater and trotted off with 
$14,000, American money. 

Guests at the Roosevelt Hotel, across the street, watched idly 
from their windows, remarking, “Just another movie!” But 
it wasn’t stage money. 

( ARA BOW may soon be paying alimony. But not to 
Harry Richman! 

Robert Bow, Clara’s papa, has recently been divorced by his 
youthful wife, Tui Lorraine, and Clara, who has dutifully 
shared in her father’s business _[ PLEASE TURN TO PAGE 70 ] 
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PHONOPLAY Wins—éut 
alkie Stays On 


It may not be off with the old and on with 


the new this time, for 


“Talkie” has a strong 


hold on the public 





al response to PHOTOPLAY’S 
request for a new name for the 
talkies, between 15,000 and 
16,000 suggestions were received. 
Letters poured in from all over the 
world. There were names of 
every variety: technical and non- 
technical, complex and simple, 
dignified and flippant. 


One word, in particular, stood 
out in all this deluge as appro- 
priate, euphonious and simple. 
That word was “phonoplay.”’ 
So, to Howard B. Knight, who 
wrote the most lucid and compre- 
hensive letter advocating “ phono- 
play” as a name for the talking 
picture, goes PHOTOPLAY’S 
award of $500. 

In all probability “talkies” 
will continue to be the familiar 
and commonly accepted name— 





Howard B. 
Knight 


masses. 





This Letter Wins 
: $500 Prize 


I Suggest the 


PHONOPLAY 


HE word “‘phone’’ has come to be a popu- 
lar word associated with the human voice. 
Telephone, phonograph, etc., need no ex- 
planation to convey their meaning to the 


The word “photoplay” is so indelibly im- 
pressed upon the mind of the general public 
that the changing of one letter will convey the 
new meaning of the moving picture and at the 
same time retain the valuable parts of this 
popular designation without the need of an 
artificial or explanatory campaign to establish 
this as the new name for the talkies. 


Howard B. Knight 
127 Amersfort Place, 
Brooklyn, New York 


for the word has taken too strong 
a hold on the popular mind to be 
easily supplanted. Nevertheless, 
““Phonoplay”’ seems the best sub- 
stitute brought to light by the New- 
Name-for-the-Talkies contest. 


Word 


Unfortunately, the contest had 
one tragic result. One day, when 
the flood of letters had swamped 
the entire office, the postman en- 
tered with a new load. The Con- 
test Editor, who had been looking 
not at all well, gazed at him 
wanly, threw up her hands and 
collapsed. 


She was removed to Dr. Zilch’s 
Sanitarium where she has been 
confined ever since. Thinking 
that it would be of interest to our 
readers, we have prevailed upon 
her to write an account of her 
sad experience. Read on. 








HEN people enter contests . ; 2 
(and if you don’t believe By Harriet Pa SONS 
people enter contests just 

come to see me in my private padded room at Dr. 


Zilch’s Sanitarium) they think of the prizes, of the fame to be 
achieved, of the subject—and even occasionally of the rules. 
But does anyone ever think of the Contest Editor? Humph! 

When I stepped up to receive my diploma at College, old Pro- 
fessor Snitch looked at me piercingly. Allstudents at old Confetti 
knowthat merciless Snitch gaze. It bores into thevery brainof the 
undergraduate and there nine times out of eight finds a vacuum. 

Said Professor Snitch: “My child” (he always called me 
“my child’’), “what is your ambition?” 

“Professor,” I said, ‘I want to be a Contest Editor.” 

The kindly old monologist looked into my clear, young eyes. 

“Comme ci, comme ca. So it goes!” he said in a husky voice. 
“Freud be with you!” 

I was too young then to understand what he meant. Now, 
alas! it is all cleartome. I know now why the ancient and 
eminent gramophone looked startled. I know now why he 
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tore my diploma in half and said: ‘ This 
cannot help you.” I know—for I have 
become a Contest Editor. 

At the moment of writing I am sitting in the Louis Quinze 
(pronounced Katz after Balaban and Katz) room at the Zilch 
Sanitarium for Homicidal Maniacs. They brought me here 
after I was discovered wandering about the PHOTOPLAy office 
with a goofy look in my eyes. In my right hand-I bore a slip 
of paper, which, when taken away from me by force, was found 
to bear the cryptic inscription ‘‘Sonolocaphonitonalogopho- 
teagraph.”’ I was crooning softly: 

“Phono, sono, tono, 

Voca, loca, phote, 

Ta-tata, ta-tata, ta-tata, 
A-hunting we will go!” 

In the quiet and peace of Dr. Zilch’s institution, in my cosy 
straight-jacket, I have compiled the following statistics of the 
New Name for the Talkies Contest. These statistics will ex- 
plain why I did not even resist when Dr. Zilch’s attendants 
came to lead me away. They will [PLEASE TURN TO PAGE 130] 
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Regarding Kay Francis, 
the First Menace of the 
Talkies - 


OT so long ago a long-legged, short-haired, 
frank-eyed girl stepped boldly upon a big 
sound stage at the Long Island studio of 
Paramount pictures. 

Her name was Kay Francis (Katherine for short), 
and for three brief years she had strutted upon the 
speaking stage. Never in her life had she stood un- 
armed before a snarling motion picture camera. 

Director Millard Webb said, “‘One, two, three, go!”’ 
She went! The next day two things had happened. 

First, Kay Francis, as the snaky secretary in 
‘Gentlemen of the Press,” had given one of the most 
astonishing first performances in the history of motion 
pictures. 

Second, she had appeared, in a blaze of glory, as the 
first great vamp of the audible pictures, using a type 
of male-killing technique that is perfection itself for 
the new form of entertainment. 

Movies go and talkies come, but screen sirens must and will 
go on forever. Sound or silent, there is always a menace in 
skirts that must stand between the fine young hero and the 
sweet young heroine somewhere before the last reel. 

The styles in screen vamping have changed with the times, 
hats and skirt lengths. 

The old school of cinema siren, incarnate in Theda Bara, is no 
more. Its rough and tumble, catch-as-catch-can style of at- 
tack will never do for talking pictures, for its physical and vocal 
acrobatics would sound like a fox in ahen-yard in theears of the 
demon microphone. 

The modern, up-to-date man-killer of the screen must be a 
far smoother and more seductive article. A come-hither look 
and a provocative rolling of the eyes and hips must do the work 
that the half-nelson and strangle hold performed in the dear 
old days. 


S the first great practitioner of this new school, as shown by 
her work in ‘‘ Gentlemen of the Press,”’ Kay Francis stands 
alone. 

Others will come, do their dirty deeds, and pass, but' as the 
pioneer of the clan, Miss Francis will occupy a sizable place in 
the yet unwritten history of the talkies. 

If you have already seen her first picture, you are acquainted 
with Kay’s methods. If you aren’t, here’s a brief exposition of 
vamping technique, 1929 model. 

Instead of circling her male prey looking for a punishing hold, 
she stands still, fixing the victim with a steady gaze that half 





By 
Leonard Hall 





Run, boys, do not walk, to the nearest exit! This is Kay 
Francis, who vamped Walter Huston and her way to 


fame in ‘‘Gentlemen of the Press.’’ Kay employs the 
Snaky, or Come-Hither, Method 


repels, half commands. As she takes her stance close to the un- 
happy male, there is an air about her that says, “Well, 
you fool, take it or leave it,—but if you leave it you're 
an idiot!” 

Fascinated by the attitude of the siren and utterly undone by 
her compelling charm, the poor fellow has no more chance than 
a rabbit transfixed by the eye of a cobra. Unless he falls dead 
of heart failure, or the house is struck by lightning, he is a gone 
coon. 


AY FRANCIS’ work in ‘Gentlemen of the Press” was 

great, not so much for what she did as for what she left un- 
done. She made no passes at the unlucky Walter Huston—she 
merely exerted every cubic ounce of her fascination, and let nature 
take its course. And so she stands forth as the forerunner of the 
perfect vamping technique for the talkies. 

It didn’t take the smart talent at Paramount long to see what 
they had in Kay Francis when they looked at the first rushes of 
her scenes. 

The projection machine had hardly stopped whirring before 
they had her Jane Hancock on the dotted line of a long term con- 
tract. Before she had caught her breath she was aboard a fast 
train bound for the Hollywood foundry of Paramount. Still 
gray with desert dust, she was hurled into the latest Clara Bow 
production, ‘‘ Dangerous Curves,”’ and what she did to the un- 
suspecting young Dick Arlen, in that picture, will beeverybody’s 
business when the world sees it. 

Even while the cameras were [ PLEASE TURN TO PAGE 126 ] 
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THE NATIONAL GUIDE TO MOTION PICTURES 





+ THE LAST OF MRS. CHEYNEY—M.-G.-M. 


ORMA SHEARER takes over the role of the cele- 
brated Mrs. Cheyney, made famous by Ina Claire, and 
gets away with it neatly. Which is no small triumph for 
Miss Shearer, since Miss Claire is rated one of the best co- 
mediennes on our late lamented footlight stage. Miss 
Shearer’s performance of the smart lady crook who sets 
British society agog has poise, charm and genuine assurance. 
Maybe you saw Miss Claire in ‘‘The Last of Mrs. 
Cheyney.” If so, you know that the lady was the belle of a 
select coterie of high-toned crooks. But Mrs. Cheyney loses her 
heart to the handsome Lord Arthur Dilling and—but why 
tell the story? Basil Rathbone, direct from the Broadway 
stage, lends excellent assistance as Lord Arthur. Sidney 
Franklin’s direction is excellent. All] Talkie. 





Ke LLUCKY STAR—Fox 


GENTLE and charming little story this—of a boy who 

comes back from Flanders a cripple and of a farm slavey 
who never has known love or kindness. She hurls a stone 
through the window of his lonely and desolate house. But, 
from his wheel chair, he wins her love. Under his guidance, 
she becomes understanding and lovely. Then a tough 
sergeant comes from France and demands the girl from 
her mercenary mother. 

What happens? What can the helpless cripple boy do 
against the brute? Go see ‘Lucky Star” for yourself and 
you will know. Moreover, you will be won over completely by 
the playing of Janet Gaynor and Charles Farrell. The direc- 
tion of Frank Borzageis tender andsympathetic. The PHoto- 
PLAY Gold Medal trio wins new laurels here. Part Talkie. 
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The 


Shadow 
Stage 


(REG. U. 8. PAT. OFF.) 


A Review of the New Pictures 





* THE COCK EYED WORLD—Fox 


HOSE two hard-boiled marines, Sergeants Flagg and 

Quirt, are back again. Remember them in ‘‘ What Price 
Glory”? Flagg was a captain then, but peace times demote 
him back to the post of top sergeant. 

“The Cock Eyed World” takes up the further adventures 
of the two leathernecks: in Russia, in Central America, in 
and about the Brooklyn Navy Yard and at that playground 
of civilian and soldier, Coney Island. The immortal quarrel 
of Flagg and Quirt goes on endlessly whether the cause is the 
sweetie of a tough Russian or the sweetheart of a timid 
Spanish-American. Between policing the world, Flagg and 
Quirt are eternally plotting to outwit the other. 

There is less of war in ‘‘ The Cock Eyed World” than in 
its predecessor, although the sequel carries the marines 
through a campaign against rebels in Central America. 
Victor McLaglen, it seems to us, has a shade the best of it 
as Flagg in “‘What Price Glory.” In “The Cock Eyed 
World” the edge goes to Edmund Lowe as the crafty Quirt. 
And Lily Damita stands out brightly as a peppy Central 
American jungle belle. 

Bear in mind that “The Cock Eyed World” is not a 
family picture. It is a little rough and profane. Remember 
that the microphone records everything—and the repartee 
between the two marines is not Sunday School conversation. 

Raoul Walsh’s direction has a fine gusto. ‘‘ The Cock Eyed 
World” was written by Laurence Stallings and Maxwell 
Anderson, authors, as you know, of “‘ What Price Glory.” 
It lacks none of the flavor of that war epic. All Talkie. 
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AND MONEY 


TIME 


SAVES YOUR PICTURE 


The Best Pictures of the Month 


THE COCK EYED WORLD HALLELUJAH 
THE LAST OF MRS. CHEYNEY LUCKY STAR 
DYNAMITE THE VIRGINIAN 
WOMAN TRAP THE AWFUL TRUTH 





The Best Performances of the Month 


Victor McLaglen in “The Cock Eyed World” 
Edmund Lowe in “The Cock Eyed World” 
Norma Shearer in “The Last of Mrs. Cheyney” 
Basil Rathbone in “The Last of Mrs. Cheyney” 
Gary Cooper in “The Virginian” 
Richard Arlen in “The Virginian” 

Anna May Wong in “Piccadilly” 
Chester Morris in “Woman Trap” 
Evelyn Brent in “Woman Trap” 

Ina Claire in “The Awful Truth” 


Casts of all photoplays reviewed will be found on page 150 





* HALLELUJAH—M..-G.-M. 


ING VIDOR has a number of notable motion pictures to 

his credit. ‘‘The Big Parade,” for instance. That in- 
teresting experiment of last year, “The Crowd.” And, back 
of those two films, were many pictures revealing a fine under- 
standing of humanity, along with a superb sympathy. 

His new photoplay, “Hallelujah,” is another experiment 
—and a striking one. His hero is a harum-scarum negro lad 
who gets involved in a gambling house brawl. His younger 
brother is killed in the fight and the boy, his world turned 
upside down by the tragedy, becomes an evangelist. But he 
can not stand up against all temptation. He backslides, 
serves a year on a chain gang—and then comes back to the 
little plantation of his father. 

The story is told with a fine appreciation of the negro race. 
Indeed, the picture is something of a racial epic. Vidor’s 
camera wanders into the little cabin after the boy’s death 
and records the lamentations of the lad’s family with 
startling emotional effect. Later, Vidor shows the negro 
evangelist upon his mission, and he pictures a great revival 
and a river baptism. Behind the simply written dialogue, is 
a colorful background of negro spirituals. 

Every member of Vidor’s cast is excellent. Although none 
of them ever worked before a camera or a microphone 
before, they give unstudied and remarkably spontaneous 
performances. That speaks a lot for Vidor’s direction. A 
word for the excellence of Daniel Haynes’ Zeke, Nina Mae 
McKinney’s Chick and Fannie Belle DeKnight’s Mammy. 
All three are great. All Talkie. 





* DYNAMITE—M.-G.-M. 


HIS picture has some fine touches that Cecil De Mille 

should be proud of, but it is too long. While there is 
delightful comedy relief, in the sophisticated handling of 
some of the domestic relations, the story is stark drama, 
with several exceptionally tense scenes. 

Cynthia Crothers, to save her fortune, bargains with a 
murderer to marry her a few hours before his execution. She 
plans to marry another man whom she has bought from his 
present wife. The big surprise is Charles Bickford who wins 
all the female hearts by his first screen r6le—a he-man. Kay 
Johnson, also new, delights with her work. A harrowing 
mine explosion, a weepy court room scene, love scenes a /a 
Glyn, beautiful sports events, a whoopee party de luxe, and 
last, but not least, a zew De Mille bath tub. A// Talkie. 





* THE VIRGINIAN—Paramount 


WEN WISTER’S novel is due for a revival after this 
picture is released. It is to be regretted that Dustin 
Farnum (who made a very creditable silent version of this 
story in 1923) did not live to see the present talking version. 
All the atmosphere of the range is here, with Gary Cooper, 
The Virginian, in his first full-dialogue picture, delivering 
that famous line: ‘‘ When you call me that, smile!”’ 

For the first time, a thousand bellowing cattle, with 
dozens of yelling cowboys, are filmed with sound, in a thrill- 
ing roundup. 

Walter Huston, as Trampas, equals his work in “ Gentle- 
men of the Press,’”’ and Dick Arlen has another réle very like 
that in “Wings,” and again he gets from it tremendous 
sympathetic response. AJl Talkie. 
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Sound or Silent, You Will Find the 


WOMAN 
TRAP— 
Paramount 


* 


All Talkie 


FOR two years the crime wave has flooded the film market, 
yet this production rises above the hackneyed and com- 
mands attention. It is the story of two East Side families. 
Chester Morris, as a vicious kid criminal, quite upholds the 
standard he set for himself in “Alibi.”” Evelyn Brent is really 
splendid as the sacrificing sister and Hal Skelley gives a credit- 
able characterization of the detective. 


STREET 
GIRL— 
RKO 


All Talkie 





ESLEY RUGGLES has established a reputation for 

making consistently good pictures at minimum cost. 
He keeps the present picture well up to his fine standard. Story 
hinges around a girl violinist and a group of musicians who 
befriend her. Betty Compson, Jack Oakie, John Harron and 
others appear to advantage. Incidentally, Miss Compson, who 
used to be a vaudeville violinist, really plays. 


PICCADILLY 
—World Wide 


Sound 


HE age of wonders has dawned! A British picture, a silent 

picture, and an unusually fine picture! True, the brilliant 
job of directing was done by A. E. Dupont, of “ Variety”’ fame. 
Anna May Wong, Hollywood’s little Chinese girl, steals the 
picture from Gilda Gray, its star. A fine story by Arnold 
Bennett, set in London’s Limehouse and cabaret night life, and 
good acting by Jameson Thomas. A credit to British studios. 
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THE AWFUL 
TRUTH— 
Pathe 


* 


All Tatkie 





lige world is eagerly awaiting the first screen appearance of 
Jack Gilbert’s new wife. It will not be disappointed. She 
is earnest, vibrant, delightful. “The Awful Truth” had a long, 
successful stage run. A dramatic story of love, marriage, mis- 
understandings, divorce. Situations handled in an extremely 
sophisticated style. Miss Claire is supported by two fine stage 
actors, Henry Daniels and Paul Harvey. The latter is perfect. 


TWIN 
BEDS— 
First National 


All Talkie 





ROTHY bedroom farce always lands on the screen with 

something of a dull thud. This example isn’t bad. Neither 
is it very good. All about folks in negligee and pajamas who 
get into the wrong apartments. This sort of thing used to be 
considered very naughty behind the footlights not so many 
vears ago. Jack Mulhall and Patsy Ruth Miller do their best 
to help. 


THE 

UNHOLY 
NIGHT— 
M.-G.-M. 


All Talkie 


RIPPING good mystery story done with more sincerity 

and artistic touch than the average. Reason? It was 
directed by Lionel Barrymore. Even if you don’t like baffling 
yarns, you'll enjoy this for the charming English atmosphere. 
Roland Young, from the stage, brings all his whimsical charm 
to the screen. And Dorothy Sebastian is devastatingly beauti- 
ful and does fine work as the mysterious Eurasian. See it! 
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SPEEDWAY— 
M.-G.-M. 


Part Talkie 


HERE is nothing new in this race-track story nor the 

method of handling, though the background is authentic. 
It was made at the seventeenth annual race at Indianapolis. 
Billy Haines’ great following will hardly like him in such slap- 
stick. His characterization is less subtle than in former pic- 
tures but, likely, the younger folks will roar gleefully. Ernest 
Torrence, Anita Page and Karl Dane render capable support. 


RIVER OF 
ROMANCE— 
Paramount 


All Talkie 


| i you can accept Charles Rogers as a mild-tempered boy who 
turns into a roistering bad man, “River of Romance” is a 
grand picture. Several years ago it was produced with Cullen 
Landis as ‘The Fighting Coward.” It is a humorous romance 
of crinoline days in the South. Dialogue is well handled and 
screen values have not been sacrificed. Rogers and Mary Brian 
are splendid. And superb comedy by Wallace Beery. 


PLEASURE 
CRAZED— 
Fox 


All Talkie 





Aa. played entirely by actors fresh from the stage, 
with British accents so thick they get in your hair. But it 
has a good enough story, concerning a girl who was smuggled 
into a smart country house by a gang of thieves in order to lift 
the family jools. Among the actors in the piece are Marguerite 
Churchill, Kenneth McKenna, Dorothy Burgess and Henry 
Kolker. This picture should draw a lot of trade in Lunnon. 





First and Best Screen Reviews Here 












KEMP Y— 
M.-G.-M. 


All Talkie 





UREKA! A delightful stage comedy has been made into an 

even more pleasant picture. ‘‘Kempy” represents a high 
water mark in talking comedies. It is unpretentious. No 
cabaret sets, mobs or marble bathtubs. Kempy is the very 
youthful plumber who stays to marry the literary daughter of 
the Bents and then finds out that he is really in love with the 
youngest girl. ‘‘Kempy” belongs on your must list. 


WHY BRING 
THAT UP?— 
Paramount 


All Talkie 





EORGE MORAN and Charles Mack, the famous Black 

Crows, are black only part of the time in ‘ Why Bring That 
Up?” their flicker debut. The two idols of the phonograph 
records are at their best in burnt cork. Without the shellac it 
is evident that they aren’t such a much at heavy emoting. 
When they get going about the early bird and the worm and 
other comedy skits they are superb. 


WONDER OF 
WOMEN— 
M.-G.-M. 


Pari Talkie 





EGGY WOOD, late of the legitimate, makes her bow as a 

dramatic actress of rare ability with a Hedda Gabler type of 
personality. She plays the dutiful wife of the concert pianist, 
admirably done by Lewis Stone. Leila Hyams is the decorative 
“other woman.”? A Sudermann theme of misunderstood genius. 
Beautiful direction, delightful acting, remarkable emotional 
undercurrent. Go prepared to think. [PLEASE TURN TO PAGE 107] 
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Mr. William Haines, 1929 Model. Here you see 
the completed product, graduate of the Pola 
Negri Finishing School for Young Actors, as he 
looks in his latest comedy, ‘‘Navy Blues’’ 


AST month Bill Haines told of his childhood and his adven- 

turous boyhood. He was born in Staunton, Virginia. There 
were five children in the family: three boys and two girls. Bill 
was the oldest. 

Bill startled the family by running away from home. He 
worked for a time in a powder factory on the James River. Then 
he ran a dance hall for a brief period—until fire wiped it out. 

Wandering to New York, Haines worked in a department store 
and with a bond house. 
Then he was selected as 
one of the two winners 
in a contest conducted 
by the Goldwyn Com- 
pany. Eleanor Board- 
man was the other 
winner. 


HE Los Angeles 

Chamber of 

Commerce 

doesn’t exactly 
send bands to the train 
to meet contest win- 
ners. They’re as com- 
mon as coal miners in 
Pennsylvania. I was 
lonely and poor in a 
strange, confusing busi- 
ness. But I made up 
my mind that I would 
succeed. 

In the first few years 
when things were going 
so badly for me I used 
to think I would die 
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William Haines stroking for God, for Country and for 

‘Brown of Harvard,”’’ his first big film success, which 

he stole completely from Jack Pickford, its star, and 
turned into a Haines hit 


The Wisecracker Reveals 


William Haines tells of his 
life in Hollywood and a ca- 
reer which at first promised 
little. And of his romances, 
philosophy and friends 


gladly just to make one good picture. It’sobviousthat Ididn’t 
die. It was along time before I made that good picture, and 
when I did I had no wish to die, gladly or otherwise. 

Someone had made the discovery of sex appeal about this 
time, and apparently it was something that William Haines 
lacked. They wouldn’t give me a break on that account, and 
it followed me around like a curse. 

Elinor Glyn went a bit further and said I didn’t haveIT, 
and moreover, I was a big ham. I replied that the best hams 
in the world came from Virginia. I was beginning to wise- 
crack a bit. God knows I had to do something. 


VENTUALLY they found a réle that could be played by 

a young fellow who didn’t have any sex appeal. I was to be 
given a chance in ‘‘ Three Wise Fools,” with Eleanor Board- 
man playing the leading feminine role. 

I had to wear a high silk hat, and I had to wear it while 

I did my most dramatic scene. I’d never had one on before 

and it takes a good actor to be emotional in a top hat. I was 

just as conscious of it as I would have been without my 
pants. I was terrible, awful. 

After that I played the heavy in a picture in which Lew 
Cody was the hero. That was funny because I had a round 
babyish face and my dirty work couldn’t have impressed any- 
body. I wore a high hat in that one, too, but this time it came 
easier. I had spent several evenings in front of the mirror 
trying to become friendly with it. 

I played the cornfed man-with-the-hoe country lover in 
“The Tower of Lies.”’ This was Norma Shearer’s first big 
dramatic picture. I felt that everything depended on it. This 
time it was do or die. I worked myself to such a nervous pitch 
that one day in the 
midst of a love scene 
with Norma I became 
violently sick at my 
stomach and had to re- 
tire in a hurry to the 
sidelines. 

I told the director 
that it was just a touch 
of ptomaine. I couldn’t 
tell him the real truth. 
They sent me home, 
and I spent the rest of 
the day in bed crying. 

Then I argued the 
thing out with myself. 
Why should I be afraid 
of the camera? It was 
an inanimate object 
and couldn’t reach out 
and bite me on the 
chin. It had the fac- 
ulty of photographing 
thought as well as fea- 
tures. I made up my 
mind that I would 
think more of what I 





ys 


ES am,! 























mam, 


ss 


4, SP < 


yes 


= 





Himself 


As told to 
Marquis Busby 


was doing, to try and live the réle. It was a good phi- 
losophy and I stuck to it, for I was never afraid or 
nervous again. 

But a philosophy isn’t much good if you don’t get a 
chance to practice what you preach. After that I 
played bits without screen credit. It came to me in- 
directly that the M.-G.-M. organization had made up 
its mind to worry along without me. 


t that time I was earning $5,000 a year. It seemed 

like an awful lot of money, but then I had to buy 
clothes, and pay rent on a little two by four apartment 
in Los Angeles. In addition, I was sending money 
home. I hadn’t saved a sou, and wouldn’t even be 
able to get back to New York. 

Harry Cohn, the Columbia producer, was a life-saver 
to me. He asked M.-G.-M. to borrow a leading man 
for a series of four pictures. They must have been glad 
to get me off their hands for they fell joyfully on his neck. 
My first picture at Columbia was “The Midnght Ex- 
press.” Elaine Hammerstein was the star. 

I had one of those actor proof réles, a young engineer 
who races to the rescue of something or other. The 
picture was made for a dill pickle and a cold fried egg, 
but it was my first success. Sex appeal or no sex 
appeal, I was popular. Naturally I was happy. I 
remember that Harry Cohn gave us all gifts at Christ- 
mas. I got a bathrobe. The gift business was good. 
It created a friendly spirit. 

Columbia tried to buy my contract option, but when 
my studio found out that somebody else wanted me 
they became coy. They asked $20,000, but Cohn 
didn’t think I was worth that much. So M.-G.-M. 
had me back on its hands. But the Columbia experi- 
ence was valuable. It was through “The Midnight 
Express” that Mary Pickford chose me for her leading 
man in “‘Little Annie Rooney.” 


T was at this time that “Brown of Harvard” was 

scheduled to go into production. I determined that 
nobody but William Haines would play the role of 
Tom Brown. The executives were just as determined 
that anybody but William Haines would play it. Jack 
Conway thought I would be terrible, but Irving Thal- 
berg stood by me through thick and thin. Jack Pick- 
ford was to be starred and Conway told me that, of 
course, he would steal the picture. Pickford was 
getting $3,000 a week. I made $250. Finally I was 
given the role, chiefly, I suppose, because it wasn’t 
suitable to Lon Chaney, Lillian Gish or Conrad Nagel. 

I thought and planned for that réle. People had told 
me many times that I looked like Charles Ray. I can 
see the resemblance, so I determined to take a Charles 
Ray character, turn him inside out and make of him 
the freshest punk that ever drew breath. I did the 
best I could for Tom Brown. Gave him everything 
that was in me. 

One day the supervisor was on the set. I overheard 
Jack Conway tell him to watch “that fresh punk put 
the scene over.”’ At first I thought he meant Pickford. 
Then I realized he meant me—Pickford was in bed 
asleep and couldn’t be doing much emoting. That was 
the first I realized that I was good. Boy, didn’t I take 





A shot from ‘‘Three Wise Fools,’’ in which. 
Haines stunned the art world by making love 


to Eleanor Boardman, in a plug hat 





In ‘Circe, the Enchantress,’’ Mae Murray 
works her wicked will on Bill Haines, soggy 


with puppy love and very wet water 





Willie Haines grows up. Slick and self- 
possessed, he plays a scene in ‘“‘A Slave of 
Fashion”? with that lovely Norma Shearer 


that scene big! 
When the picture was completed I forgot all about it. 
I didn’t expect anything [PLEASE TURN TO PAGE 127 ] 
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Jemperamental? 





Jetta Goudal recently was awarded 
$31,000 in her suit against Cecil B. De 
Mille. She alleged a broken contract. 
De Mille countered with charges of tem- 
perament. The decision for Miss Goudal 
was a triumph for temperament 


x 
ICTURE me upon a snow white charger, in a suit of 
glittering silver armor and mail, with a tempered Damas- 
cus blade circling agitatedly above my head. Ihave the 
crusader’s spirit. I perfectly adore a cause. 

I’ve just taken one up—the cause of temperament. I think 
it a bit pathetic that the actors can’t answer back when every- 
body from the prop boy to the most high executive accuses 
them of throwing fits, of tearing their clothes to bits and jumping 
up and down on directors’ hats. 

And so I, in royal raiment and a high dudgeon, am going 
to let the stars speak their 
little pieces. I’m going to 
question a lot of them who 
have been accused of being 
hard to manage, and discover 
just what the vitriolic re- 
marks they have to cast in 
the teeth of the producers 
who have called them tem- 
peramental. 

Just what have the stars to 
say about temperament? 
Plenty, my good reader, 
plenty! 

Of course, they all stood 
up and cheered when Judge 
Leon R. Yankwich gave 
Jetta Goudal $31,000 of 
Cecil B. De Mille’s gold and 
the right to throw a fit when 
she chose. When her trial, in 
which she demanded back 
salary and De Mille de- 
manded the right to break 
her contract because she was 
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**I’m not tempera- 
mental,’’ says Regi- 
nald Denny. ‘‘I’m 
just fighting for exist- 
ence on the screen’’ 





Besides, say the movie actors, 
moods, ideals and general 
worries are distorted into the 
bugbear called temperament 


By Katherine Albert 


unmanageable, had ended, the judge said, in substance, that 
Jetta’s value was not “‘in her ability to obey slavishly—for the 
humblest extra can do that—but in her ability to inject the 
force of her personality, experience and intelligence into the 
acting.” 

It was a great triumph for the actors. 

It gave temperament a fresh start at all the studios. Jetta 
became something of a crusader herself. And what was her 
defense? What did she have to say about it? 


OOKING as inexplicable as ever in a pale green frock with 

flowing lines, set off by the exotic surroundings of her remark- 
able apartment, she sighed, ‘“‘But I was never temperamental. 
I was always nice. I worked on the set when I was ill. A 
nurse stood in calling distance from morning until night. 
And I stayed up for hours and hours to work on my clothes— 
clothes that the wardrobe department had ruined. 

“Ah, I was always nice. I always have good will. And don’t 
you think that if I had ever displayed what you call fits of 
temperament that the studio powers would have told all about 
it at the trial when their money was going, when they saw they 
were losing the case? 

“But they couldn’t recall one incident when I had given 
way to a burst of temperament.” 

“Well, then,’ said I, “how did you get the reputation for 
being that way?” 

Jetta smiled, her dark smile. ‘‘That—oh, that’s so easy 
to explain,” she said. “I came here a foreigner. I had not 
been married, nor divorced. There was no scandal attached 
to my name. But I looked like a person who should have a 
scandal. They had to have something to say about me. 
Their own publicity depart- 
ment wrote a story and 
called me temperamental and 
hard to manage. They kept 
adding to it. 

“They used to show me a 
lot of articles in the papers 
about how temperamental I 
was and they seemed very 
proud of them. Eventually 
they came to believe that I 
was really temperamental. 
That was all. They just be- 
lieved their own publicity. 

“Of course,”’ she went on, 
her slanting Oriental eyes 
narrowing down into horizon- 
tal slits, ‘fof course, they 
could not stop me from think- 
ing. Do you know what 
they did? A certain man re- 
ported me to the front office 
for this: Simply because he 
said I looked as if I thought he 
was damn fool.” 


Jean Hersholt was 
rented to other firms 
for more than his 
salary. He kicked and 
was called moody 
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Greta Garbo Ina Claire 


John Gilbert 





Evelyn Brent Mae Murray 


They're temperamental—and proud of it 


“And did you?” I asked. 

“Of course,” said Jetta, ‘‘he was a damn’ fool, but I said 
not a word. I showed no display of either temper or tempera- 
ment. I was always nice to him. I always said kind words. 
One can’t be called temperamental simply for what one thinks. 

“Another time the director wanted me to do a scene a 
certain way. I thought it best done another way, but I said, 
‘Very well, you are the director. We do it your way.’ 

“ “But don’t you agree that I’m right?’ 

‘No,’ I said, ‘I don’t. I will never agree, but I am per- 
fectly willing to do it your way.’ 


“TIOR two days—for two whole days—he held up production 

trying to make me agree with him. Now was he tempera- 
mental or was 1? I was willing to do the scene as he thought 
best. But he wanted me to agree with him!” 

I can well imagine that Jetta drove directors and executives 
into spasms of ineffectual temper. I can imagine that her 
calm, cynical eyes that mirrored the fact that she thought 
them all ‘damn’ fools” sent them around the lot talking to 
themselves. Fits of temper they could stand. They are used 
tothat. Butasfortemperament—in that Jettaislacking. Surely, 
as she said, had she ever indulged in hectic emotional seizures 
all the lurid details would have been recounted in court. 

What is dubbed temperament in Hollywood, seldom is. 
The Christian martyrs were not accused of it because they 
held out for their ideals. Poor old Nero might have yelled 
“temperament” as loudly as any Hollywood film magnate. 

Then why, pray, give that title to Jack Gilbert because he 
knows what he can do best and how to do it? 

Jack has fought his way through almost every picture he 
has ever made and nine times out of ten Jack has been right. 
Artistically right, I mean. The happiest, calmest period of 
his life was when he was making “The Big Parade” and that 
picture still remains his best. 

But he does say this: ‘‘Honestly—and I try to be honest 
with myself—I believe I’m not temperamental, but if I am 
and if any actor is,it’snatural. Welive under a high nervous 
tension. We are always under a strain. We are continually 
playing parts. Isit any wonder that we play parts off screen?” 


IS wife, Ina Claire, says in substance, “I hope I’m tem- 
peramental. I’ve never seen an actress worthy of the name 
who wasn’t to some degree. Unless a player has a sensitive 
nature, keenly tuned, she is incapable of portraying the 
emotions that are called for in a dramatic réle, and an occa- 
sional overflowing of these emotions must be expected.” 
But time over and again what has been called temperament 
is really not at all. It’s only smoke from the fire of rumor. 
Word sped about the Paramount lot that Evelyn Brent had 
“gone actress” on the Moran and Mack set, when she refused 
to stand on a trapeze only ten feet high. It is an actual fact 
(and, if you don’t believe it, her doctor’s name will be furnished 
upon request) that Betty suffers from vertigo and cannot look 





out of a second story window without becoming dizzy. She 
did, at last, because of the keen criticism, stand on the trapeze. 
She was ill and had to come down. 

“Temperament,” said the studio gossips, “just plain tem- 
perament.”’ 

Again they called her temperamental when she refused to 
attend the opening of ‘“‘Broadway.”’ She had gone to Universal 
in the first place against her will. She had taken the réle in 
the picture against her better judgment. She thought she 
gave a bad performance and for that reason did not want to 
take her bow at the opening. 

“T didn’t do anything to bow for,” she said. 

She refuses to do gag publicity pictures because she believes 
that she isn’t the type to wear hand painted socks with rabbits 
skipping over the cuffs. And they called May McAvoy tem- 
peramental when she worked in a tank of ice cold water from 
two o’clock one morning until six the next and refused to come 
back the next day and do it again. She spent the next few 
weeks in the hospital, having a first class case of pneumonia. 


HEY called Jean Hersholt impossible when he complained 
because he was under contract to Universal and was loaned to 
other companies at a sum reported to be three times his salary. 
Reginald Denny stoutly maintains, “I’m not temperamental. 
I’m just fighting for existence on the screen. You might call 
it English stubbornness, but I hate to stand by and get hit on 
the head with a mallet without offering some resistance.”’ 
Denny has fought for proper stories and proper directors. 
He’s simply working toward an ideal. 

The strangest case of mistaken temperament is that of 
Greta Garbo. Melancholy, lonely Greta, who actually did not 
understand Americans and American ways. Greta who was 
and is the most brutally frank actress who ever set thirty 
dollar pumps in the land of the kleigs. 

She used to sit in front of the mirror while agitated hair 
dressers fluttered about her. She knew but little English. 
She knew she didn’t like her coiffure. She said it. “Garbo 
does not like!’ She said it in the only words she knew. 

The fire that is the chief ingredient of temperament is 
lacking in the Garbo. She is slow moving, slow thinking, 
Scandinavian. She has never thrown things, nor has she, like 
Goudal, looked as if she thought her director a ‘“‘damn’ fool.” 
She has looked mostly as if she didn’t think at all. And she 
didn’t. Anyhow, not in English. She simply answered ques- 
tions without dissembling. Her reputation for being mysteri- 
ous is as mysterious to her as her popularity. 

The other day her publicity man told her that he kept 
people off her set by telling them she’d throw them off. 

“Oh, but you:mustn’t say that,” said Greta, “they will 
t’ink I’m a terrible person. And I do not want people to t’ink 
I’m a terrible person.” 

Genuinely she does not. 
ment. 

Her frankness has given her the reputation. [TURN TO PAGE 117] 
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She knows she has no tempera- 
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an eyebrow in the entire troupe. 
Mr. McCorkle glanced furtively 
around, noticed that the feature pic- 











Eddie McCorkle started to climb to his dressing room, only to 
draw back as a pair of excellently turned pink silk legs barred his 
progress. Above glowed a piquant, angry little face crowned by 


a mop of unruly chestnut hair. 
accused the owner of the legs 


R. EDDIE McCORKLE, otherwise known as “‘The 

Smiling Singer of Sad Songs,” trickled out of his 

modest hotel and began slouching moodily through 

the streets of Los Angeles on his way to the Metro- 
politan Theater. The cool, blue dusk felt refreshing after a 
blazing day, the early moon swung low like a gong of burnished 
copper, a nearby window revealed a pleasantly curved young 
woman in a stepin being joggled by a reducing machine; but 
Mr. McCorkle, eves on the pavement, continued to scowl and 
mumble to himself. Braving the bristling toothpicks of the 
cafeteria belt, he finally turned up Sixth Street, halted at an 
alley and peered along its dimness as though it were the mouth 
of a cave. 

“Nothing but a slave!” he muttered unhappily. “What 
good is California to a guy such as me, I’d like to know. Tor- 
ture, that’s all! The unit jumps here from Denver, plays a 
week, and just as I’m beginning to get a sniff of the place, we 
breeze out on Saturday for the death trail in Texas. I s’pose 
that’s Fate, but it ain’t right.” 

Then, mindful of his artistic standing, he cocked his Panama 
to a precarious angle and strutted toward the stage door with 
his customary swagger. Mr. McCorkle, who was a ginger- 
haired, sharp-featured youth with the slaty complexion of the 
true vaudevillian, had read somewhere that actors always hid 
the tears behind a smile, and belief in this popular fallacy en- 
abled him to enter the theater as haughtily as a Schubert gren- 
adier. Not, however, without an inward qualm, for, like most 
of his species, he wasn’t as wise as he looked. That would have 
been impossible. 

Most of the members belonging to the “‘ Dark Brown Blues” 
unit were lounging about in various states of preparedness, and 
a few hailed him listlessly. Nineteen weeks on the road had 
robbed them of any particular interest in one another; all the 
dirty linen had been washed and dried to a chaste white, and 
nothing short of death or depravity would have raised even 
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‘“‘Ditched me again, hey?”’ 


ture was already on and commenced 
to climb to his dressing room, only 
to draw back as a pair of excellently 
turned pink silk legs barred his 
progress. The legs flowed smoothly 
into a tantalizing pink silk torso, 
and above it glowed a piquant, 
angry little face crowned by a mop 
of unruly chestnut hair. 

“Ditched me again, hey?”’ accused the owner of the legs. 

Mr. McCorkle swallowed hard. ‘“‘I didn’t see you after 
matinee, so... ,” he began feebly. 

“You didn’t wait, that’s why.” 

“ Aw, Molly, I—I’m sorry.” 

“Save your sorrow,” said Miss Molly O’Meara, her eyes 
glinting icily. ‘Listen, Eddie, this is Friday, and ever since the 
first of the week you’ve been sneaking out on me. I’m asking 
you—is that the way to behave, with us practically engaged? 
Of course, maybe the swellest tap dancer on the circuit isn’t 
good enough for you,so... ”’ 

‘“‘Lay off,” groaned Mr. McCorkle. ‘‘The unit’s booked for 
thirty weeks and I’ve got plenty of time to look at you, ain’t I? 
It’s like this, honey: all my life I’ve been aching to get a slant at 
California and the movies, and now I’m here what chance do I 
have? We blow in and blow out before I can even wangle an 
admission card from a studio; so why kick if I put in my spare 
time trying to recognize a few stars on the Boulevard? Even at 
that it’s agony—just like peeking in a side door of the Mint and 
then getting the bum’s rush from a cop.” 

OLLY remained unimpressed. ‘‘Why don’t you admit to 
the real reason?” 

“Huh?” sparred Eddie. 

“You heard me. Why don’t you break down and confess 
that all this sob stuff is about Rosie Redpath?” 

‘Because she’s no more important than a flute player, that’s 
why. She’s a darb, all right, but it’s the business itself that 
appeals tome. The big money; the chance to live where it’s all 
clean and sunny.” 

“Change your act,”’ scoffed Miss O’Meara. ‘‘That’s the way 
with all you warblers; you can’t talk without sidetracking into 
punk verse. Well, take your choice, Eddie; it’s me or the 
movies.” 

““Gee,”’ said the little singer miserably. ‘‘A fat chance I’d 
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a Soothin’ Song 


The romance of a voice double and 
a beautiful tap dancer 


have in them with this face. They don’t even know I’m alive. 
But—but it would be you, anyhow, honey.” 

Miss O’Meara kissed him generously. ‘You'll come out of 
your trance next week when we play Dallas,” she comforted. 
‘Better put your makeup on now and for heaven’s sake try to 
get your eyebrows even for once.” Her face softened as she 
watched him disappear up the circular staircase and then, walk- 
ing stageward, she snapped her fingers at the screen on which 
the dreaded Miss Redpath was wrestling with a summer 
widower. 


ALF an hour later the cavernous theater sprang into a 

glare of light as soon as the picture had unreeled to the 
inevitable sappy ending. Three thousand fans blinked, sighed, 
and then started scrambling either for the doors or better seats, 
while in a specially reserved box a vivid brunette in burnt 
orange foulard rose languidly to her feet and tossed a seductive 
smile at her three companions. 

“‘T hope my sad fate will be a lesson to you,” she drawled. 
‘‘Come on, Abie, let’s get away now that the best is 
over.” 

The pudgy little man beside her patted his stomach, and 
shrugged expressively. ‘“‘My dinner ain’t digested yet,” he 
chirped. ‘‘The doctor, he says I should sit still for two hours 
after meals. ‘Be placid at all costs, Mr. Zoop,’ he says to me, 
and placid I’ll be if it kills me, or at least maybe until I get the 
robber’s bill. AmIaliar, Momma?” 

A mountainous, beetle-browed lady fanned herself with a 
heavily beringed hand, and regarded him 
suspiciously. “Sermons you're givink, ha? 
Never did I see you do anythink but gulp 
and run for fear Ignatz—, I mean Irving 
Yolk, of Amazement Films, should slip one 
over on you. Somethink listens loose, 
Abie! It’sthe vawdvil, ha? All them hussies 
as naked as a new potato is what’s holdink 
you. Apastime!” 

Mr. Zoop maintained a stubborn silence. 
The truth was thit he took a childlike 
pleasure in the forthcoming act. As presi- 
dent of Stupefaction Pictures he had re- 
cently acquired not only a chain of theaters 
in which to exhibit his wares, but also a 
string of theatrical units used to bolster the 
bill, so that patrons would think they were 
getting their money’s worth. It gave Abie 
a decided thrill to get his first look at these 
new possessions that filtered across to him 
all the way from New York, and the fact 
that they were mostly dull and mediocre 
worried him not at all. He settled deeper 
in his chair, and Rosie, more psychic than 
the bulbous Momma, winked understand- 
ingly, and sat down again. 

A crashing overture, and then the cur- 
tain ascended on the “‘Dark Brown Blues.” 

















Mr. McCorkle finished his song for 
Rosie Redpath. ‘‘You’re such a com- 
fort with that velvet voice, Eddie,”’ 
she sighed. ‘‘You’ve certainly gota 
weepy blend to your notes tonight. 
I feel all smoothed down already.”’ 
Rosie closed her pansy eyes and lay 
there serenely 





Out pranced sixteen damsels trained to a colorless perfection, 
and tastefully draped in wisps of tulle which revealed a liberal 
amount of clavicle and tibia as they wiggled through an ur- 
imaginative routine. Then a pompous nonentity—the master 
of ceremonies, with a supply of wisecracks culled carefully 
from the fan magazines and humorous weeklies. A cross fire 
talking duo. Acrobats. A juggler. Miss Molly O’Meara, 
dancing on the stage apron as daintily as the tick of a watch, 
or unrolling her triple taps with the smoothness of a military 
drummer. The first genuine applause. More girls. 

Then darkness, and a molten spotlight thrown to the foot of 
the right proscenium, and into its center walked Eddie Mc- 
Corkle, a bashful grin on his pinched countenance. A chord 
from the orchestra, and for the next two minutes a mellow 
tenor reigned supreme in the cathedral-like dimness. 


PPLAUSE rushed swiftly across the theater and broke 
like surf against the footlights. A shamefaced bow and 
more melody. No jazz for Mr. McCorkle, and likewise, no 
grand opera. He gave them ‘‘Roses of Picardy,” ‘‘Long, 
Long Trail,” “‘Duna”’ and other homely favorites, in tones that 
throbbed, caressed and awakened memories, and, after holding 
a final top note with effortless ease, he vanished into the wings 
pursued by salvos of appreciation. 
““Ooy,” sniffed Momma. “Such a feelink he gives you!”’ 
Rosie, her eyes closed, nodded rapturously. 
“‘Sweet like honey,” agreed Abie, squinting speculatively as 
he watched Eddie take his [ PLEASE TURN TO PAGE 113 ] 
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The Arlens find 
housebuilding a 
good foundation 
for marital bliss. 
A kiss is nice but 
a concrete drive- 
way lasts forever! 


By 
Alma Whitaker 


Jobyna herself made the drapes and bed-spread, and even up- 
holstered the chairs in this delightful bedroom 


H, but they are a couple of practical youngsters, 
Richard Arlen and Jobyna Ralston, who, since their 
marriage a trifle over two years ago, have been stead- 
ily, industriously, joyously “‘feathering their nest.” 

To begin with they eschewed the fashionable Beverly Hills, 
where fearful standards of style and ¢clat must be lived up to, 
and bought a large, wooded acre-lot for $8,000 in Burbank. 
It is within four blocks of the First National Studio, but that 
doesn’t mean that lovely surroundings have been ignored. On 
the contrary. For here, tucked in the middle of a wooded glen, 
stands Toluca Lake, fed by underground springs . . . precious, 
precious water in California. Other original souls have bought 
here, too. . . . Charlie Farrell has a stylish bachelor establish- 
ment here; so has Eva Tanguay, so has Belle Bennett. Twelve 
minutes runs them into Hollywood, across a pretty bridge, 
between picturesque hills. 

That same lot in Beverly Hills would have cost $25,000. 
The Spanish adobe house they have erected on it cost $12,000 
to build ... (“not quite all paid for yet, but it won’t be 
long,” confides Dick) where the same house in the more 
distingué district would represent thrice that. 

For here, you see, Dick and Jobyna had no fear of shocking 
the neighbors by getting into overalls and working like young 
trojans to beautify that home. Real work, I mean, not the 
dainty frillings. You should see their handsome, red-tiled patios, 
porches, driveways—every tile laid and cemented by their own 
capable hands, over concrete foundations mixed and laid by 
themselves. 

You should see the huge velvety young lawn which surrounds 
two sides of their spacious corner lot—dug up and seeded, 
rolled, weeded and mowed by theirvery ownselves. And twoout- 
door fireplaces, built of cement by Jobyna and Dick without 
any hired help. 

A dozen enormous walnut trees provide lovely shade—a bit 
too much shade sometimes, so that young Jobyna climbs aloft 
and saws off branches here and there, that her precious flower 
beds may mature to beauty in the sunshine. Under these trees 
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stand garden furniture in gay hues, painted, decorated, can- 
vassed by the owners. A clever little table with an inlaid tile 
top—Jobyna’s job. A cypress hedge planted round three sides 
and doing handsomely—Dick’s pride. Seats built into the old 
trees, ferns planted to droop from tree-holes, water jars hanging 
from branches—Dick’s skilled labor. 

And in a snug patio, a lily pond and fountain of concrete, 
building and plumbing all theirown. This pond is soon to be a 
swimming pool. ... “But we may have that done pro- 
fessionally,”’ confides Dick, “‘as it requires some engineering.” 

At this writing a guest-house is being added . . . one lovely 
room facing the swimming pool, with bath and dressing room 
all complete. Jobyna’s dad was working on that when I called, 
but they are all in on it. Every bit of the paint work was 
done by Jobyna and Dick . . . and believe me, it doesn’t look 
the least bit amateurish. 


AN OTHER window seemed desirable in the little hall of the 
main house. Dick cut out the wall, Jobyna put the win- 
dow in and painted the wood-work. When Jobyna works, 
whether it’s house-painting, gardening, cementing, she wears 
overalls and gets her hands dirty—no dainty gloves for this prac- 
tical maid. “I always loved doing men’s jobs,” she says. “I 
like sewing, too... and I am really a pretty good cook, but I 
don’t like tocook. I’d rather dig, or plaster, or saw.” 

Still, I felt that perhaps upholstering was her chief talent. 
For inside that adorable house are chairs and lounges galore 
that were purchased in the crude wood—painted and up- 
holstered by Jobyna’s own capable little hands—which you 
would certainly suppose were expensive pieces made by ex- 
perts. There are a few bought pieces, but actually Jobyna’s 
jobs shine by comparison, because of their unusual shapes, 
their comfort, and the lovely scheme of colors applied in the 
upholstering. Proudly Dick brags of this handiwork and tells 
how Jobyna cuts her patterns, plans the seams, drives the tiny 
tacks in, pads the seats . . . and turns out masterpieces. 

Then, too, Jobyna has made every curtain and drape in the 
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It is a home of handsome, red-tiled patios, porches, driveways—and every tile has been laid 
and cemented by the capable hands of the Arlens themselves 


house, exquisitely. Some of costly material, gorgeously lined, 
some of dainty, inexpensive goods, crisp and fairylike. One 
gazes at this little girl in astonishment—she is so petite, so gay 
and boyish, so pretty to be so versatilely capable. 

“Did Dick win you to this matriarchal applied domestic- 
ity?” I asked, wondering. 

“Oh, no, I was a farm girl, you know. It was I who won Dick 
to making and doing things ourselves. It’s much more fun,” 
says Jobyna, while Dick grins assent. 

The big living room, with French windows leading out on to 
lawns and patios, has a beamed ceiling which, with the walls, 
is all painted a creamy white. Dick can tell you just how many 
coats of oil it takes to make that sort of a perfect job. The 
floor is carpeted in a soft blue green of expensive texture. A 





Dick and Jobyna are practical youngsters, but they are also 


artistic. 
beautified it with their own hands. 


Not only have they bought a home, but they have 
And what an excellent 


recipe for happiness that seems to be! 


grand piano stands at one end, with numerous silver 
trophy cups filled with home-grown flowers. These, together 
with fifty more in the cellar, were won by Jobyna for dancing. 
... “No, not withme... with herformer beaux,” laughs Dick. 


CANDELABRA withseven redcandles also decks the piano, 

and this red candelabra idea is carried out around the walls 
andin the center from aceiling beam. Standard lamps galore, in 
lovely shades, also dot the room—parchment shades made by 
Jobyna. A big fireplace adorns one corner, old brass and cop- 
per vessels gleaming on its mantel. . . . “‘We picked up some 
bargains there,” they confide. ... “And that shield and 
assegai from North Africa were given to me by the studio ... 
used in ‘Four Feathers,’ you remember,” adds Dick. 

A large bookcase covers one end 
wall. . . onenotices that their taste 
is rather Frenchy . . . Rabelais, 
Daudet, Gautier, Balzac, Boccac- 
cio, rather crowding O. Henry, 
Scott, Lytton, Conrad and Bret 


Harte. Ona table .. . obviously 
current reading, were “Dream 
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Life,” “Sons and Lovers,” “Essays 
of Oscar Wilde,” “Reveries of a 
Bachelor” ...so you nevercan tell 
what a practical industrious couple 
will read these days. ‘“‘We have 
lost over 100 books through bor- 
rowers,” they sighed. 

Over the bookcase is a lovely 
crucifix of ebony and ivory... and 
in a niche in the patio, a statuette 
of the Madonna. Jobyna, you see, 
is a Catholic. 

On another low table stands a 
huge, precious oriental China bowl, 
filled with flowers, and near it an 
ancient desk that belongs to that 
raftered room. “Idon’tthinkit’s a 
valuable antique,” says Jobyna, 
“T got it too cheap, but I love it.” 
Here stands a picture of Dick in 
“Wings,” inscribed “To my Babee, 
the most precious thing I have!” 

A large painting, in excellent taste, 
adorns one wall. ‘We just like 
it, but neither of us knows a thing 
about art,” grins Dick. 

[ PLEASE TURN TO PAGE 68 ]} 
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HE most burning issue of the day is this 18-day diet 

crisis. Beside it the Kellogg Pact and the Russo- 

Chinese War fade into insignificance. There have been 

opinions, statements, criticisms and raves issued by 
doctors, lawyers, actors, bootleggers, society women, columnists 
and plain fools. Everyone, from the Siamese Twins to the 
Mayo Brothers, has had a hand in the matter. 

At a first glance, the situation seems somewhat hopeless. A 
tabloid’s-eye view leaves one with the general impression that: 

The Mayo Brothers created the 18-day diet for Ethel Barry- 
more. 

Ethel Barrymore created the 18-day diet for the Mayo 
Brothers. 

Neither Ethel Barrymore nor the Mayo Brothers ever heard 
of the 18-day diet. 

People who go on the 18-day diet thrive and grow slim. 

People who go on the 18-day diet develop t. b. and die like 
flies. 

People who go on the 18-day diet take on a rabbity look after 
the tenth bale of lettuce. 

It is all very confusing. There is even a divergence of opinion 
as to the correct name for the new rage. Many have dubbed it 
the 18-day diet because it consists of special menus for a period 
of eighteen days. At the end of which period, if you have been 
conscientious, you are either sylph-like or dead—or both. It 
has been called the Hollywood diet because of the enthusiasm 
with which well-known screen personalities have taken it up. 

The tale which has gained most credence, however, has to do 
with Miss Ethel Barrymore and the Mayo clinic. Someone 
somewhere started the rumor that Miss Barrymore, alarmed 
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he Weigh of All 


FLESH 


The eighteen day 





diet makes the great 
famine look like a 
Roman banquet 


By 
Harriet 
Parsons 


Polly Moran got plenty thin 
after a few days on the Holly- 
wood diet. Then her dentist 
finished a nice new set of teeth 
for her and Polly felt that she 
ought to use ’em frequently. 
She did and here’s what hap- 
pened! Reverse the pictures 
and you see Polly before and 
after dieting. Or maybe the 
camera man was in a waggish 
mood 


by what her mirror told her and her scales corroborated, had 
paid the Mayo Brothers five hundred dollars to create a special 
diet for her. 

One had only to look at Ethel to see that she had been 
trimmed down to half-size by fair means or foul—and the story 
was one with plenty of appeal to the over-sized ladies of the 
nation. Followed the deluge. Copies of the diet swarmed over 
the country like a flock of locusts. In every meeting place, from 
Hollywood’s Montmartre to the Ladies’ Room of the Medicine 
Hat Elks’ Club, women could be seen putting their heads to- 
gether and exchanging slips of paper. The reading material on 
these slips sounded like the annual report of a Big Fruit and 
Vegetable Man from Orange. 

The country rapidly became cucumber-minded, and in no 
time at all enough lettuce was consumed to feed all the pet 
animals in the land, including Lupe Velez’ eagles. The grape- 
fruit consumption was terrific, and the list of those wounded by 
squirting grapefruit juice grew longer every day. The general 
effect—on dispositions and otherwise—was slightly acid. 

Nor was it the women of America alone who were responsible 


for the Great Diet Era. Doctors, lawyers, merchants and chiefs- 


surreptitiously compared waistlines and grabbed at bootlegged 
copies of the diet which went the rouncs more or less sub rosa. 
They were less frank in their pursuit of the occult mysteries of 
dietism, but they were bitten by the deadly grapefruit and let- 
tuce virus, none the less. 

But nowhere did the new cult flourish as in Hollywood. 
Every day the sum of pounds lost by the weigh-side grew more 
imposing, and the battle-cry of the hour was: 

[ PLEASE TURN TO PAGE 143 ] 
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Amateur Movies 


By Frederick James Smith 


: 
| 
Ambitious cinematographic activities planned 
‘ by photographic clubs for Fall and Winter 
4 
NNOUNCEMENT of the at the Glendover Golf Club at 
4 winners in PHOTOPLAY’S Portland. 
$2,000 Amateur Movie Con- The first showing of “A Race 
test holds over for one more for Ties,” made by the Amateur 
month. Cinema Society of Port Arthur, 
{ It was impossible to present the Canada, attracted much attention 
1 films winning their way into the recently in one of the Port Arthur 
4 finals to all of the judges in time theaters, drawing a capacity audi- 
for a complete announcement of ence. The film was the first pro- 
| awards in this issue. PHOTOPLAY duction of the club. The scenario, 
t readers and amateur enthusiasts written by Dorothea Mitchell, 
a generally can count upon full de- was developed around North 
tails in the November number of Woods lumbering activities and 
q this magazine. the bitter competition between 











HE Stanford Studios, of Stan- 

ford University, Calif., plan a 
production of Hawthorne’s 
“Birthmark”’ this fall. Ernest W. 
Page, director of the Stanford 
Studios, is scenarizing the screen 
version. The club believes that 
the Hawthorne story provides a 
remarkable opportunity for the 
interpretation of a single mood 
and experiments in advanced cine- 
matic technique. 

The Stanford Studios’ produc- 
tion of ‘“‘ The Fast Male,” in 1,200 
feet of 16-millimeter film, gave 
high promise. Consequently, the 
organization’s forthcoming pres- 
entation film will be watched with 
high interest. 


YOUTHFUL amateur group at Grosse Point Park, Mich., 
under the leadership of Jack Navin, has four productions 





An exciting scene from ‘‘Muddy Waters,”’ 
current production of the Hawthorne 


Photographic Club of Chicago 


to its credit to date. One of these productions, ‘‘Sophistica- country girl. 


tion,” was entered in PHOTOPLAY’s contest and was an interest- 


ing satire upon tabloid 
newspapers and tabloid 
thinking. The leading 
role ‘was played by 
Elizabeth Sutherland. 
This group is now 
producing “Alimony 
Mary,” with Catherine 
Anne Currie in the 
leading réle. The plot 
concerns the back stage 
life of a dance team. 


T a recent meeting 

of amateurs in Wil- 
mington, Del., the 
Amaieur Cinema Club 
of Delaware was organ- 
ized. 

The Cine Club of 
Portland, Oregon, re- 
cently completed its 
first film production, 
“Reel Golf,” in 320 





‘“‘Ed’s Co-Ed’? in the making on the University of 


small lumbermen and big con- 
cerns. Harold Harcourt directed 
““A Race for Ties.” 

Movie Makers of Waterloo, 
Iowa, have organized under the 
leadership of W. H. Pamplin and 
George W. Mack. The first pro- 
duction, “Uncle Duggett,” a 
comedy running 300 feet in 16- 
millimeter film, has been com- 
pleted. King Beal directed. 


HE Orleans Cinema Club has 

been organized in New Orleans, 
La. This is the first amateur 
club to be formed in Louisiana. 
The premiére of the club’s first 
two productions,‘ ‘Bayou 
d’Amour” and “‘Air Buddies,” each 
running 400 feet in 16 milli- 
meters, was held recently at the 


club’s studio. “Air Buddies” is an ambitious story of the World 
War, while ‘‘ Bayou d’Amour’” is the romance of an artist and a 


The Movie Division of the Cleveland Photographic Society 


is working on a mys- 
tery story involving a 
number of special 
effects and illusions. 


HE Amateur Movie 

Club of Rochester 
is planning the produc- 
tion of a film illustrat- 
ing the methods used 
in selling fake stock. 
This picture will be 
made with the coopera- 
tion of the Rochester 
Chamber of Commerce 
and the Better Busi- 
ness Bureau. Another 
instance of amateur 
cinematographers co- 
operating in an im- 
portant civic project. 

Filming of “ Trust- 
worthy,” by the Bir- 
mingham, Ala., Ama- 


teur Movie Association, 
has been completed. 
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Oregon campus. Vera Elliot and Dorothy Burke have 
the lead réles in this comedy of college life 


feet of 16-millimeter 
film. Scenes were made 








eeling Around 


Hollywood 
Rewrites 
the 
Nation’s 
Songs 





gir, wees os 


TALKIE-MAD WIFE—‘‘John! John! Wake up! With you snoring 
there like a buzz saw, how can you expect me to hear Hector Eclair’s 
assistant voice double singing the theme song?”’ 


A bunch of the boys was hitting it up 

In the Malamute Saloon, 
And the kid who rattles the music box 

Was punching a ragtime tune by Snitkin, O’ Brien 
And Jones, from “The Hollywood Revue of Follies.” 


Between the dark and the daylight, 

When the night 1s beginning to lower, 
Comes a pause in the day’s occupations 

That is known as the children’s hour, featuring 
Helen Kane, poo-poo-pa-doo! 


If the Army and the Navy 
Ever look on Heaven’s scenes, 
They will find the streets are guarded 
By United States Marines and Lon Chaney. 


A Laugh or Nothing 


It was so hot on Broadway in July that a cop was chasing 
George Bancroft across the screen of the Rivoli Theater and 
both were crawling. . . . Customer Neal Smith of Florida 
sends in an ad from the Alcazar Theater, Dothan, Alabama, 
advertising ‘The Letter,” and starring ‘Jeanne Eagels, the 
Al Jolson of France.” Any comment would be carrying 
cigarette lighters to a movie critic. . . . Fox is taking sound 
equipment up in planes to film ‘The Sky Hawk” and all the 
actors are studying Harp. . . . Columnist Medbury states that 
six and six make twelve and sex and sex make a movie. . 
The Coolidge Theater, in New Hampshire, has been wired for 
talking pictures, and now all my heart craves is a talking short 
of the ex-president playing chess on the top of the White 
Mountains at midnight. .. . From England comes the cry 
“Eat, drink and be merry, for tomorrow we dialog!’ .. . 
Warners are reported to have offered Jolson $100,000 to appear 
in “The Show of Shows,” with Al kiddingly asking $200,000. 
What a sense of humor! Maybe for $50,000 he’d bow to Jack 
Warner! . . . Actors Equity members in Hollywood sent the 
longest telegram in history to Marion Davies. It totalled 
1,350 words. I will bet five hundred shares of Technicolor 
against a Kansas censor that the 1,350th word was “‘Regards.”’ 


66 


The Gag of the Month Club 


Our monthly prize of a cancelled invitation to Clara Bow’s 
wedding goes once more to Dr. Bugs Baer, the wit who 
began paragraphing during the Hayes-Tilden controversy 
and has never let up. . 

He says that Lon Chaney is on the 18-day Hollywood 
diet and has already lost seven faces. 





Getting Personal 


Stewart Robertson, who writes the swell short stories that 
PHOTOPLAY publishes as fast as they come in, is an engineer by 
trade and specializes in bridge building. . . . It is reported 
that some of the sound pictures May McAvoy had taken of her 
recent wedding had to be cut because some of the guests talked 
personal stuff right in the ‘‘mike’s” ear. .. . The first Mrs. Doug 
Fairbanks was recently married to Jack Whiting, popular 
stage juvenile, in New York. The bride’s age was given as 40 
and that of the groom as 28. . . . A lighted plane advertisinz 
“Thunderbolt” in the sky above New York charges $1,500 a 
night for the job. . . . Reports come in stating that hundreds 
of women who have served the 18-day, grape-fruity diet are 
reporting to their doctors with cases of acidosis. . . . Hoot 
Gibson has received his pilot’s license and made a 340 mile solo 
flight to celebrate. . . . Ronald Colman is said to sign 25,000 
pictures of himself a year, but I care not who signs the nation’s 
photographs if I could sign its checks. . . . Sad rumors say 
that Dorothy Gish and James Rennie are not getting on so 
well, with Greta Nissen mentioned as Angle Three of the 
Infernal Triangle. . .. Johnny Mack Brown and spouse are the 
parents of Jane Harriet Brown, weight six pounds and six 
ounces, father doing exceptionally well. . . . Hedda Hopper, 
between pictures, is selling real estate. . . . Camilla Horn, 
the little German girl, instead of going abroad for a holiday in 
the Beer and Pretzel Belt, is studying English at a New York 
public school. Her teacher’s name is Mrs. M. J. Peterson, who 
says that Camiila is one of the better behaved youngsters. . . . 
Old Hank Walthall, who has been in pictures since epics were 
one-reelers, has bought a Ford station truck holding eight 
passengers and has lit out for a camping trip in the high 
Sierras. Smart feller, Hank. If the pictures die under him he 
can always meet the trains. . . . Gary Cooper and Lupe Velez 
reported house hunting in Beverly Hills. 
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Miss Helen Choate, brilliant young 
favorite in New York society, inherits 
the distinction and charm of her fa- 
mous grandfather, who was so long our 
Ambassador at the Court of St. James. 


Since she was a girl at boarding-school 
her poems have been appearing in 
the leading magazines. They reveal 
true talent. This gifted young fa- 
vorite is also an accomplished pianist, 


licious Vanishing Cream before you pow- 
der. You'll look cool and nonchalant no 
matter how long you dance or ride or golf.” 


OUNG as she is, Miss Helen Choate 
V: one of the most brilliant person- 

alities in New York society. She be- 
longs to a family so distinguished that her 
name admits her to the most exclusive 
circles of America and Europe. And she 
herself is so gifted, so delightful that she 
is a favorite everywhere. 


For unfailing results use Pond’s as 
follows: 


DuRING THE DAY—first, for complete 
cleansing apply Pond’s Cold Cream over 
face and neck, patting with upward and 
outward strokes. The fine oils penetrate 
every pore and float the dirt to the sur- 
face. Do this several times and always 
after exposure. 


This vivacious girl can sparkle through 
a dinner party and dance till dawn, yet 
turn out fresh and crisp for her morning 
ride in Central Park, or for a round of 
golf at her country home at Mt. Kisco. She 
is an accomplished pianist, and speaks 
French and German admirably. 


She is very striking, slim and tall, with 
shining red-gold curls, big brown eyes and 
finely modeled features. Her skin is exquisite, 
fresh and clear, and she takes care to keep 
it always satin-smooth and fine. She says: 





SECOND—wipe away all cream and dirt 
with Pond’s Cleansing Tissues—so much 
softer, more absorbent. 








Miss Choate is slim and tall, with a cool 
nonchalant grace. Her shining red-gold 
curls, bright brown eyes and clear fresh 
coloring make her a vivid figure. She has 
that precious gift, a beautiful skin, and 
takes great care to keep it satin-smooth 
and fine of texture. 





Repeat these two steps. 





THIRD— soak cotton with Pond’s Skin 
Freshener and briskly dab your skin to 
banish oiliness, close pores, tone and firm. 


Last—smooth on Pond’s Vanishing 
Cream for powder base and exquisite finish. 

She believes whole-heartedly in Pond’s 
Creams, saying, “I’ve used them ever 
since I can remember. They are tried and 
true—I like them best of all. Sometimes 
[ experiment with others, but I always 
come back to Pond’s. Pond’s Cold Cream 
cleanses divinely! And the silky Tissues 
for removing cold cream make old methods 
seem as extinct as the Dodo.” 


AT BEDTIME—cleanse your skin thorough- 
ly with Cold Cream and wipe away with 
Tissues. The coupon brings trial sizes for 
all four preparations. Try them! 


Send 10¢ for Dond’s 4 preparalions 


Ponp’s Extract CoMPANY, Dept. X 
114 Hudson Street New York City 


Name 








Pond’s new Skin Freshener has equally 
won Miss Choate’s approval. “It does 
away with that oily, shiny look,” is her 
comment, “and makes your skin feel fresh 
as a morning breeze. And use Pond’s de- 





Street 


City__ 


Pond’s four preparations—famous Two 
Creams, new Cleansing Tissues and Skin 
Freshener for the exquisite care of the skin. 

















See oe 


State 
Copyright 1929, Pond’s Extract Company 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











How They Manage ‘Their Homes 
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The dining room is of dark oak 

with the chairs upholstered by 

Jobyna to match the drapes, and 

a saucy tablecloth showing off 
some bright flowcrs 


Maybe not, but an expert interior deco- 
rator could have done no better. That dainty 
little dining room, for instance, of dark oak, 
with chairs upholstered by Jobyna to match 
the drapes, and a saucy plaid tablecloth 
showing off some bright flowers. Shelves 
galore, loaded with gay but inexpensive 
china and glass. 


"THERE are only two bedrooms at present. 
Their own is carpeted with a rich dove- 
grey rug, which sets off the very wide low bed 
handsomely. A draped canopy at the head 
of the bed and the quilt of old gold damask 
were both made by Jobyna. More book 
shelves in the bedroom and little desks and 
side tables . . . and a big fireplace, with invit- 
ing cretonne-covered chairs to match the 
window drapes—also Jobyna’s handiwork. 
A huge white bearskin rug adorns the center 
of the room. 

From this through wrought iron gates, 
their bath-dressing room—all pretty tiles, 
and two built-in dressing tables. Jobyna 
had tiles arranged on these, all ready to be 
cemented in. They are old Spanish tiles 
brought over by a friend ... and some 
adorn the outside walls of the house as well. 
The bath is sunken and a shower is tucked 
in a corner. Cute little upholstered chairs 
here too—made by Jobyna. 

The guest room has twin beds and dainty 
painted furniture. “When our guest house 
is finished this will be our library,” explains 
Dick, who has vast plans for building some 
more French doors instead of walls, to get 
the full benefit of that swimming pool view 
when it’s built in the fish-pond patio. And 
when you remember that all the walls are 
two feet thick you will see Dick has under- 
taken quite a job. 
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up badly last week—so a gate will soon protect 
it, through two mighty gate-posts built by 
Jobyna. An old gate from the original Lasky 
studio will fill the bill. 

Dick loves this old gate, which he proudly 
exhibits. You see, he has been with Lasky 
ever since he returned from serving with the 
British army in the war. But at first he was 
just a film messenger boy. Then he broke a 
leg and got $13.50 a week compensation. To 
help him out they let him play “extra” and 
later gave him “bits” as his leg improved. 
“And that’s how I became an actor,”’ grins 
Dick, who has since risen to starry heights— 
especially since “‘ Wings.” 

Now we come to the kitchen, all soft, red 
tiling and white paint. Here presides Mar- 
guerita, a young German girl, the only help 
they keep. Marguerita is blonde, buxom, 
cheerful and does the housework, cooking, and 
washes Dick’s shirts and Jobyna’s silk undies. 
She gets $75 a month . . . and is evidently a 
first class housekeeper. On her days out 
Jobyna does the cooking—and just now her 
dad and one of Dick’s brothers are staying 
with them, too, so it’s no sinecure. 

The rest of the laundry goes out, and costs 
about $11 a month. “But that doesn’t in- 
clude cleaner’s bills for the white pants I ruin 





Dick does occasionally put down the hammer and saw and pause to 
enjoy the beauty which he and Jobyna have created 


These two have never hired a gardener for a 
single day—yet they have a show garden. 
The sprinkling system is magical, doing pro- 
digious things on the turning of a handle. This 
Toluca Lake district is really a little wooded 
oasis in a rather deserty-looking valley—and 
beyond it stands a charming country club and 
golf course. On the lake itself are swans and 
boats—and Dick is playfully called Mayor 
of this little community, with Charlie Farrell 
as fire-chief. They are bursting with proposed 
civic improvements, and are raising subscrip- 
tions to improve the charms of the lake and 
to plant trees down the nearby boulevard. 

Dick is worried because the badminton 
spoils his lawn, so a badminton court is to be 
added this winter. It is one of their pet recre- 
ations. Dick fusses a good deal about that 
lawn—a horrid boy on a motor-bike scraped it 





working in the garden,” says Dick, whoalways 
forgets to don his overalls until it is too late. 
However, it does include Jobyna’s white duck 
pants and sweat shirt—her usual home attire 
when there is no company. 

“‘Our groceries come to about $65 a month,”’ 
says Jobyna. “I do all the ordering myself and 
plan the meals. That includes everything but 
ice and milk. We drink a lot of milk—at least 
ten dollars’ worth a month. The ice costs 
about $4 a month. 

“T haven’t learned how to economize on 
telephone bills yet,’’ complains Jobyna. ‘You 
see, we are outside the city and it costs us 10 
cents a call for five minutes . . . and people 
hang onsolong. Our bill is about $18 a month 
I must do some agitating about that.” 

Jobyna simply adores housekeeping . . 

[PLEASE TURN TO PAGE 134] 

















Two simple rules for oily hair 


Dear Miss Carroll: I listened in on part of 
your radio talk Friday, and you were talk- 
ing about just my trouble! My hair is 
coal black and in the last few years has 
become very oily, and is falling out terribly. 

I am at a loss to know what to do. I 
have always been told I had beautiful 
hair, but at the rate it is leaving me, I 
wonder what it will soon become. Friends 
tell me washing it will aggravate the oily 
trouble. Please send me some instructions 
about its care, and I promise to carry 
them out.—Mrs. C. L. P., Omaha, Neb. 


Maybe I'll sound rude, but I do 
want to say—don't believe *‘Wash- 
ing is bad for your hair.’” When 
hair is very oily, it is very neces- 
sary to shampoo frequently. If the oil is 
not removed it clogs the gland openings 
and leads to undue falling of the hair. 

»But you should have a shampoo suited 
to your hair. And I'd suggest Packer's 
Pine Tar Shampoo—especially made for 
oily hair by the makers of the famous 
Packer's Tar Soap. This is really a won- 
derful shampoo—made of pure vegetable 
oils and healthful pine tar. It is very 
slightly astringent—enough to start 
tightening up the relaxed oil glands and 
coaxing them back to normal. Use this 
shampoo every four or five days at first. 

Then massage your scalp a little every 
day to bring the blood up to nourish the 
hair roots. (If the massage at first seems 
to increase the oil, massage with a little 
bay rum.) Your hair and scalp will im- 
prove, I know. Do let me hear from 
you again, after you’ve tried these two 
simple rules for about a month. 





An outdoor remedy for dandruff 


Dear Miss Carroll: What shall I do for 
dandruff? Until a month ago, I never 
noticed it. But you should see it now— 
and my hair is falling out. And I do want 
to keep my hair nice—it is dark brown, 
thick, and naturally wavy. I have used 
Packer’s Tar Soap several times but I 
probably don’t use it often enough.— Mrs. 
C. K. M., Jersey City, N. J. 
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Please tell me... 
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JEAN CARROLL'S 
Page on Hair Beauty 


Dear Mrs. C. K. M.: You've 
made a good start. Physicians 
have prescribed Packer's Tar 
Soap for years in cases of dandruff. But 
you can’t expect one or two shampoos 
to work miracles. If your dandruff is 
rather serious—and it sounds like it—you 
should shampoo every few days at first. 

Massage the rich, thick, piney lather 
well into your scalp. Let the good pine 
tar and the gentle antiseptic properties 
of the soap get after those little dandruff 
germs. Think of your shampoos as a 
treatment—not as just something toclean 
your hair when it needs it. And keep 
your brush and comb clean so you don’t 
put germs back on your nice clean scalp. 

Then, after you've checked the dan- 
druff, shampoo once a week or every 
ten days. 





A shampoo for dry hair 


Dear Jean Carroll: My hair is a very dead 
color (as you can see from the wisp I have 
enclosed) and very brittle. I have dark 
brown sparkling eyes—my only attractive 
feature. And I should like to have nice- 
looking hair.—E. G., Westmont, N. J. 


Nonsense, my dear, there’s noth- 
ing unattractive about that hair of 
yours. The color is really a nice 
brown and if it were shining with 
life, it would be very pretty. 

I'm going to advise you to use a spe- 
cial shampoo—made just for dry hair like 
yours. This is Packer’s Olive Oil Shampoo 
—made of pure vegetable oils. It leaves 
dry hair softer and shinier than usual 
because it contains softening, soothing 
glycerine. It brings out the color and 
natural lights that all hair has when it’s 
healthy. 

Then will you massage your scalp a 
little every day to bring the blood rush- 
ing up to feed the hair roots? And use 
your hair brush. You'll see new life in 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


your hair, I’m sure, to match your eyes. 
And haven't you noticed how sparkling 
eyes and lovely hair do create an impres- 
sion of beauty? 

JEAN CARROLL 


Tune in: Radio talks by Miss Carroll 
on hair-beauty, every Friday 11:45 a. m. 
(Eastern Standard Time) over the 
Columbia Broadcasting System’s Radio 
Beauty School. 


° 7 # 


If any of the letters above describes the 
condition of your hair, one of the PACKER 
products will help. Full size packages 
are available at almost all drug and de- 
partment stores. The coupon below is for 
your convenience in ordering samples. 
(If you have some special problem, write 
Miss Carroll personally.) 








Send for samples 


(10c for one; 25c for all 3) 


JEAN CARROLL, The Packer Mfg. 
Co., Inc. (Dept. 16-J), 101 W. 318¢ 
Street, New York, N. Y. Please 
send me your Packer Manual on the 
Care of the Hair, and sample of the 
Packer Shampoo I have checked. 
I enclose cents (enclose 10c 
for 1 sample; 25c for all 3). 





O Packer’s Pine Tar Shampoo 
(Oily Hair) 


O Packer’s Tar Soap (Dandruff) 
O Packer’s Olive Oil Shampoo 


(Dry Hair) 
NAME 
ADDRESS 


CITY STATE 

































Gossip of All the 


Studios 





Anita Page is all for wearing 

a silk polo shirt at her tennis 

orgies, either with these 

shorts or a pleated skirt. It’s 
in apple-green 


ventures in the past, now 
faces the prospect of sharing 
in payment for his marital 
ventures, also. 

Tui, who came over from 
New Zealand in 1926 as 
Clara’s secretary, and re- 
mained to become her step- 
mama, married Bow on the 
eve of her threatened depor- 
tation from this country. 

It was a cosy arrangement 
all around, for it gave Tui 
American citizenship; Robert 
Bow, a wife; and Clara, a 
pal. 

But!—just how Clara will 
feel about it all now is some- 
thing else again! 


You can see almost any- 
thing at Malibu Beach on 
a Sunday or holiday. For 
instance— 

Conrad Nagel out for a 
constitutional, dressed in 
swimming trunks and a 
broad-brimmed panama hat. 

Billie Dove, in a red bath- 
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ing suit, turning the crank of a portable 
phonograph. 

Lilyan Tashman, sporting a particularly 
deep tan, with her hair looking bright yellow 
in contrast. 

Lois Wilson giving a bath to Clive Brook, 
Jr. Don’t worry, folks, Clive, Jr., is aged 
two. 

Gladys Unger, the playwright and sce- 
narist,'moving into a cottage with green walls 
and yellow wicker furniture. 

Herbert Brenon giving a huge party. Per 
usual. 

Al Santell giving a ditto. 

Carlotta King and Edmund Lowe separat- 
ing their respective wire-haired pooches. 

Harry Rapf, M.-G.-M. producer, chatting 
over the fence to B. P. Schulberg, high- 
mogul at Paramount. 

George O’Brien displaying all his muscles 
in scanty swimming trunks sams upper. 

Catherine Dale Owen diving into the 
breakers with Prince Youcca Troubetskoi. 

Ruth Chatterton and Ralph Forbes on the 
sand in front of Ramona Cotiage, the Del 
Rio house. 


yy. well! If the talkies haven’t 
brought us another old friend! 
Remember Alice Lake, who used to deco- 
rate the old Metro pictures? After some years 
in vaudeville, she’s back on the lots with a 
fine microphone voice, and at present is play- 
ing in “Frozen Justice,” with Lenore Ulric. 
Glad to hear and see you back, Alice! 


HE contract of Esther Ralston, one of the 

best liked girls ever at Paramount, has 
not been renewed. It seems that her husband 
manager, George Webb, is not too welcome 
on the big Lasky 1 t. 

The legend goes that the Ralston-Webb 
marriage is a beauty, safe through storm and 
sunshine, and that it makes Esther happy 
to do what husband says. Thus his word, in 
her affairs, is final. 

This makes people wonder whether his 
managership has been all for the best. They 
opine that if George had not been so stern 


—While Bessie Love, ready for a 

typical Love set, prefers a linen 

outfit, with a jumper and shorts 

that match. Surely, it has a 
skirt, if you like! 


about terms, and if Esther’s sweet charm had been 
allowed to negotiate a new contract, the blonde 
beauty might be allowed to scatter radiance at 
Paramount for a long time to come. 


HE best of everything is wished for Anita 

Stewart, embarking on a second matrimonial 
career. 

Nothing if not hopeful was Anita, as she went to 
the altar with George P. Converse. 

“T do hope this | PLEASE TURN TO PAGE 89 ] 









































Not all Hollywood’s beach hounds are sun-tanned beauts and big he-men. Here’s 
Our Gang in the surf, with Pete the Pup having fun, too 
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I offer you a smooth, translucent skin 
—free from blemish—and a healthful 
glow to grace your cheeks. 

Far from being a rival to your creams 
and lotions, I am, in truth, their most 
potent helper. For Iam Sal Hepatica,and 
I keep your skin pure because I free your 
bloodstream from the poisons of waste. 

But though my blessings are great, 
the price I demand is trifling —30c— 
60c—$1.20. Use me for a week. Your 
complexion and your health will be 
better, yet the cost will be infinitesimal. 


‘The saline method—with Sal Hepatica 
—is remarkable for the way it keeps the 
system internally pure. It clears the com- 
plexion of defects, and banishes lassitude 
and dullness. By gentle cleansing it 
routs constipation—the arch foe of 
beauty and buoyant spirits. 

The fashionable women of Europe 
have for years known the great advan- 
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tages of salines as internal cleansers and 
bringers of clear cheeks. Regularly do 
they visit the saline springs of the 
Continent, not only to freshen their 
complexions by drinking daily of the 
sparkling waters, but to combat a host 


aw | 





Sal Hepatica 








of minor, every-day ills, brought on by 
failure to correctly eliminate acidity and 
poisons of waste. 

Colds and acidosis, rheumatism, 
headaches, and auto-intoxication give 
way. Digestions are regulated. Sluggish 
livers respond. Complexions bloom! 
For salines, because they purify the 
bloodstream, are generous doers of 
good to the entire body. 

Get a bottle of Sal Hepatica today. 
Keep internally clean for one whole 
week. See how much better you feel, 
how your complexion improves. Send 
the coupon for the free booklet, ‘To 
Clarice in quest of her youth” which 
tells in detail how to follow the saline 
path to health and beauty. 


* * * * 


BrIsTOL-MyYErRs Co., Dept.G-109, 71 West St., N. Y. 
Kindly send me the Free Booklet, ‘“To Clarice in quest 
of her youth,” which explains the many benefits of 
Sal Hepatica. 


Name 





Street. 





State 





City 
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AILEEN PRINGLE, famous star, in the 
charming bathroom—with its impressive 

stained glass window—built in Hollywood 
especially for her. She says: “Smooth ; 
exquisite skin ts a screen star’s most price- 
less possession. Lux Toilet Soap keeps b 
mine petal-smooth.” 





















(Right) Lovutse Brooks, at- 
tractive brunette star, uses Lux 
Toilet Soap both in her own 
bathroom and in her studio 
dressing room on location. She 
says: “Lux Toilet Soap gives the 
skin the lovely satin smoothness 
a screen star's skin must have.” 














Tuetma Topp, First National’s 
striking blonde star, says: “A 
star’s skin must be utterly smooth. 
Lux Toilet Soap’s gentle lather is 
lovely for my skin.” 


Photo by O. Dyar, Hollywood 


Lux 


Lityan TasHMAN, lovely screen 
star, says: “You must have a 
beautiful skin for the screen. Lux 
Toilet Soap is a wonderful help in 
keeping the skin blooming.” 
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of 10 Screen Stars 
skin this way : - 


“Without beautiful skin, 


no girl attains success on the screen,” 


say 39 Hollywood directors 


OLLYWOOD has come to be the surest 

judge in the world of what a girl must 

have to be genuinely attractive—and Holly- 

wood’s experience has been that the most 
vital of all appeals is a charming skin. 


“Smooth, flawless skin is more important 
to a girl than beautiful features,” says Fred 
Niblo, director for Metro-Goldwyn-Mayer 
—and sums up the experience of 39 leading 
movie directors. 


“This is especially true of the motion 
picture star,” he goes on to say. “‘ Her skin 
must be perfect—no make-up can deceive 
the eye of the camera when a close-up is 
being taken. I believe there are more rarely 
lovely skins in Hollywood than anywhere 
in the world.” 


Under the searching brilliancy of the new 
incandescent “‘sun-spot” lights used for the 
close-up, any smallest skin defect would be 
registered on the film. 


This is why nine out of ten screen stars use 
Lux Toilet Soap, and why it has been made 
the official soap in the dressing rooms of all 
the great film studios. 

Of the 451 important actresses in Holly- 
wood, including all stars, 442 use this white, 
daintily fragrant soap. Hollywood has found 
that it keeps the skin exquisitely smooth 
and soft. 

Are you using Lux Toilet Soap? Buy 
several cakes—today. You'll be delighted 
with it. Use it for the bath, too, as so many 
lovely screen stars do—and for the shampoo. 





Lors Moran, charming Fox star— beloved wherever motion pic- 
tures are shown—says: “Even the finest French soaps could not 
leave my skin more wonderfully smooth than Lux Toilet Soap 
does. It’s delightful.” 


JACQUELINE 
LocAN, beautiful 
star, is another of 
the 442 important 
Hollywood ac- 
tresses who use 
Lux Toilet Soap. 
Shesays: “A 
close-up is the 
cruelest test a skin 
can meet. The sat- 
iny smoothness of 
my skin after Lux 
Toilet Soap is de- 
lightful.” 





Luxury such as you have found 


oilet S Oap i C 
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Why was the name Deauviune 
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DEAUVILLE, notable among French seaside re- _ 

sorts, show place of fashion. Glittering sands, tea / [agi 

dances... dinners starting at midnight... cos- f K 

tumes. Financiers making holiday . . . diplomats f é Vigo’ \ I) 
Forgetting statecraft... royalty at play . .. mag- MAL ; i 


nificent women, perfectly gowned. Whether you 
have visited Deauville as guest from one of the 
palatialhomes nearby ... or have entered directly 
into its whirl... you know how utter smartness 
interprets its spirit completely. 


fm mH 

oo supreme note of 
what is smart perfectly expresses 
DEAUVILLE... and quite as perfectly 
describes this new COMMUNITY design. 
Richly bevelled planes . . . relieved by 
the ebony glow of platinum surfaces... 


outlines at once elegant and substan- 





tial ... that is DEAUVILLE interpreted 
in COMMUNITY PLATE. Truly a design 
that appeals to those persons of taste 
nd position, who make... as the 
French say... “the world.”’ As you ex- 
amine the DEAUVILLE at your jeweler’s, 
you will recognize at once its style, and 


feeling for smartness, for modernity. 


DEAUVILLE teaspoons, six for... $4.00 

Complete service, six places... $36.50 

Complete service, eight places, $48.00 
Also an assortment of lovely Service Ware in 
the DEAUVILLE design.... Three piece tea set 
(illustrated below) is $40.00. 4# Your Jeweler’s, 


ONEIDA COMMUNITY, LTD. + ONEIDA - N. Y. 


DeEGUVILiEe 








= 


Westervelt 








COMMUNITY PLATE 


ALSO MAKERS OF TUDOR PLATE 


4 (© te onti0s Communery. crm 
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Photoplay’s 
Fall 
Style 


Forecast 


HE smartest silhouette of the 

season comes straight from 
Hollywood. Dark and slim, this 
charming gown of black tulle, worn 
by Kay Francis, illustrates Holly- 
wood’s dominant influence on the 
mode. For this evening frock with 
its cleverly lengthened skirts, its 
chic dignity and molded figure out- 
line shows the Hollywood touch 
preeminent. Paris fashions have 
been mannish for several seasons, 
during which Hollywood clothes 
have stressed elegance and grace. 
Paris models were almost cruel in 
their simplicity. Hollywood's 
models were like a caress. The re- 
sult is that this fall sees Paris, the 
proud, bowing to young Hollywood; 
Paris turning back to femininity; 
Paris fashions gratefully copying 
the romantic quality Hollywood 

fashions long ago created 
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— Skinners 


Crepe Satin 


“LOOK FOR THE NAME IN THe 


Finer frocks 


CorEPE Satins by Skinner! A lovely, 
heavy, distinctive quality, woven for finer 
frocks ... by the mills that stand supreme 
in silks and satins. 


Exquisite evening tints or daytime shades 
await you. The reds of cardinal. . the 
purples of kings . . sportsman’s green and 
autumn browns . . or dainty pastel pinks and 
blues . . all with Skinner wearing quality. 


Dresses made of Skinner's are on display at smart shops. Identify 
them by the Skinner ticket or label, or “Look for the Name 
in the Seivage.”” Write and we will tell you of store near you. 


WILLIAM SKINNER & SONS, Established 1848 
New York Chicago Boston Philadelphia San Francisco 
Miils: Holyoke, Mass. 





Now. in smart shops. 
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HE modernistic mood is reflected 
in this gown of nude crépe satin, 
worn by Esther Ralston. Unrelenting 
lines are followed in skirt and neck- 
line, with chic results. The uneven 
rectangular panels and triple neckline 
are bordered with crystals 








see amusing black and white satin frock 

is equally attractive with or without the 

cape. The severe, molded lines of the dress are 

slenderizing—not that Mary Nolan need 

worry about that! The cape lends a note of 
military trimness 







BLACK satin vestee, piped with blue and 
finished with gunmetal buttons; a knee- 

length coat of black, trimmed with blue; trousers 
of blue, slashed and patterned in black; the result— 
a smart pajama ensemble, and Leila Hyams is ready 
« for beach or boudoir 























LOVELY ANKLES 
look only lovelier, clad in flattering Shuglovs 


HUGLOVS are appreciated most by those who will never relax their Shuglovs by Miller offer your choice of two 


fabrics: dainty moire rubber lightly but warmly 
lined, and smartly tailored cloth. Two styles: 
button-over and concealed Talon Hookless 
Fastener with distinctive buckle and strap. 
Easily cleaned, both inside and out. 


IUGIOY 


YMILLER 


standards of appearance, however inclement the weather. 

Shuglovs are, indeed, an entirely new conception of protective foot-gear. 
They are feather-light. Perfect fitting. Flexible ... as an imported glove. 
Cut as gracefully as an evening slipper. Colors follow closely the smart 
ensemble shades. 

And Shuglovs offer perfect protection from cold, rain and snow. Every 
pair is waterproof. They are lined for added warmth—but so very lightly 
that there’s not one added bit of bulk. 





Smart shops everywhere have Shuglovs. Look for the name “Shuglov” 
(pronounced shoe-glove) which stamps the original creation by Miller. 


THE MILLER RUBBER COMPANY ofN.Y., AKRON, OHIO, U. S. A. 


DRIES . BATHING WEAR 
MOLDED RUBBER GOODS 





TIRES . TUBES : ACCESSORIES AND REPAIR MATERIALS . DRUG SUN 
SHUGLOV FOOT-GEAR . RUBBER RBRATITS AND TOYS : 
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of her overshoes to protect her hose 

from spattering mud. Yet so trimly do they 

hug the graceful line of her ankles that there 

is none of the clumsiness which characterizes 
most overshoes 


Ferre HYAMS has turned up the cuffs 


hb He} 





ATHRYN CRAWFORD is 
KO oot afraid of rain. She has 

‘ found a form-fitting overshoe which 
both flatters and protects. It is 
made of the lightest rubber, in a 
tan which blends with hat and hose 


| pers more formal wear Mary Philbin has 

selected a neatly tailored overshoe of the 

gaiter type. It is of light-weight cloth, and so 

smart that it harmonizes admirably with the 
softest of furs 








has crealed a New Sy e 


From Paris and the sketching-pencil of Paul 
Poiret, himself, comes this entirely new style 
of Costume Bag. You may have them now in 
many tempting patterns... sparkling with coral 
shades and other favored colors of the season, 
or in glistening black-and-white which again 
rivals colors in the ensembles of carefully cos- 
tumed women. 





Th POIRET POUCH SHAPE 


Rare gifts! They all have that precious quality 
of jeweler-craftsmanship which has long made 
each Whiting & Davis Costume Bag a flattering 
and enviable possession. Whiting & Davis Cos- 
tume Bags for Fall and Winter are made in our 
famous enameled Beadlite, Petite Armor, Armor 
and Dresden-enameled mesh and in the sheer 
beauty of gold and silver, woven to silken fine- 
ness. 


WHITING & DAVIS COMPANY 


World’s Largest Manufacturers of Costume Bags — Makers of Costume Jewelry for Everyone 


Plainville (Norfolk County), Mass. 


MESH 
WHIT N G& pAvIS CO, 


Look for this trade-mark in miniature 
stamped on the frame of each genuine Whit- 
ing § Davis Costume Bag. It is the hall- 
mark of excellence which stands for more 
than 50 years of creative craftsmanship. 


For Girts Tuat Last Consutt Your JEWELER 
Ask for Whiting & Davis Costume Bags at costume jewelry 


departments. Write to us for free folder showing the latest Paul 
Poiret pouch-shape patterns in full color. 


In Canada: Sherbrooke, Quebec. 


Bag illustrated is No. 3271-ACFS, Beadlite 

enameled Poiret pouch-shape Costume Bag, 

silk lined with mirror, 5 in. frame, $18. Others 
$4 to $75. 


Hand in Hand with Fashion 











WHITING & DAVIS 


COSTUME BAGS 





























MART for fall wear is 

this tailored ensemble 
with coat of flat fur and 
gay dress and lining of the 
same material. Billie Dove 
has selected shoes, gloves, 
hat and exquisite bag of 
baby scale mesh with an 
eye to creating a perfect 

whole 


UTH ELDER, 
y with this very 
smart street costume and 
close-fitting, cap-like hat, 
carries a bag of beadlike 
mesh, colorfully enamelled 
ina striking modernistic de- 
sign. The geometrical 
frame and clasp are also 
frankly modernistic in tone 











OWN and wrap 

arecompleteonly 
when accompanied 
by smart ‘accessories. 
That is why Laura 
LaPlante has chosen 
this dainty bag of 
baby mesh. Its del- 
icate colors blend 
with her gown, and 
the white back- 
ground echoes the 
creamy fur of her 

wrap 
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SUEDE CALF ‘| 


~ 
Portrays the vogue of fashionable gatherings. ‘ 
Observe Joan Crawford's choice of shoes ‘ 
and bag... both ebony black Velvetta Suede 
of rich soft lustre... and so color=fast it’s al= 
ways fastidious. Remember, too, that Velvetta 
Suede will not crock. In a nearby shop you Fe 
will find a variety of unusual motifs in this 
beautiful leather. “a- 
Please write for your free copy of our beauti- ” = 
fully colored fall and winter style booklet. 
HUNT=RANKIN LEATHER CO 
109 Beach Street, Boston, Massachusetts ~a- 
aA Ba 
bag ad 
= ~ 
-*e* 
-~B+ 
velvetta suede will not crock .. a. 
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OAN CRAWFORD casts 

her vote for suéde as the 
ideal material for fall shoes. 
For street wear Miss Crawford 
chooses a trim, tailored strap- 
pump with a Cuban heel. The 
pump is of suéde, trimmed with 
calf, and harmonizes admirably 
with the severely tailored hat 

and fur-trimmed coat 





17. 
@ ¥ 
ie OR afternoon or informal 
a sia evening wear Miss Craw- 
4 ford, Mrs. Douglas Fairbanks, 
Jr., selects a suéde opera pump, 
oR, distinguished by its simplicity. 


The pump boasts no trimming 
>EK save a seam across the instep. 
The shoe adds the finishing 


« 8 
touch to the wrap-around coat 
with shawl collar and the flat- 
tering cloche bonnet 
~-Ra« 
= a 
A Bo 
bs ad 
a 
= ~ 
« oe PrP sport wear Joan chooses a shoe 
pg Which is very tailored. It is again the 
popular strap-pump, of suéde, trimmed with 
_- calf. The toe-caps are brogued. A tweed 
suit with scarf collar completes the costume 
é 
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ARE AN AMERICAN 
—AND YOUNGS 
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You need not fear the bright light of the sun. 
You do not want the disguise of lines that 
“soften” — colors that “flatter.” For you are 
an American, and young! , 


You can wear a hat of the most daring line, ;° 


the most vivid hue—and it will but accentu- 
ate the charm of your own vivid personality: 
a personality which every Paris modiste 
regards with a sigh! 


A Startling Revelation 

For there is an unwritten law among Euro- 
pean designers that the truly young woman 
must not be considered in the field of 
fashion. This startling fact was recently re- 
vealed by the Paris Fashion Editor of an 
international magazine. We are permitted 
to disclose what she said only on the condi- 
tion we do not mention her name: 

“In Europe the young woman doesn’t 
count in the mode. The women who influ- 
ence fashionare older women. Not one is un- 
der thirty. Many are over forty—some are in 
their fifties, and even older.” ‘ 

In short: Faris styles are for the older 
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woman. But what of the Young American? 
What of you? You, whom the great modistes 
of Paris ignore? You, who do not need their 
Cunning art, since you have nothing to dis- 
guise or conceal? Must you wear mediocre 
copies of their models— designed for a 
woman old enough to be your grandmother? 

No! er 

America’s moet“Wistinguished milliners 
—the House of Gage—have realized the 
need of an individual mode for the Young 
American! 


The Young American Idea 


For that purpose they have been quietly 
training a designer, Jackie Starr by name— 
herself a Young American, not yet twenty 
years old. For two years she has been work- 
ing side by side with the Chief Designer of 
thé famous Gage Hats. There she has been 
watching, studying, learning the secrets of 
fine hat-making. And the Chief Designer of 
the House of Gage has been watching her— 
observing with pride the adventurous little 
hats which she has made, now and then, for 
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herself. Little daring things — bravely sim- 
ple things—that only a Young American 
could wear! 

Now her years of study and experiment 
are over. Gage presents her creations to you. 


Look for the Bow and Arrow 


In order that you may have one to wear with 
every costume, Young American hats are 
priced extremely low. Each carries in its lin- 
ing the modern symbols of the Young 
American: the bow for supple grace; the 
arrow for unswerving speed. And each hat 
is sold to you in a gay red-white-and-blue 
box carrying the same symbols. You'll find 
them awaiting your selection in leading 
shops and department stores. 

If your favorite shop or store has not re- 
ceived them, won’t you write to Jackie Starr, 
Dept. PO, Gage Brothers & Company, 18 
South Michigan Avenue, Chicago? Write to 
Jackie, anyway! She'll be delighted to have 
you consult her about your clothes-prob- 
lems, or to hear any suggestions that you 
make concerning her designs. 
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ME RICAN ars 


DESIGNED FOR YOU 
BY JACKIE STARR 
MADE FOR YOU 


By GAGE 


EACH IS $5 (Box INCLUDED) 
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ray AQUEL TORRES’ newest 
| is a chic black hat, particu- 
‘ larly smart for informal evening 
vga’ wear. The felt is cleverly cut, re- 


vealing velvet ribbon which passes 
through it at one side, is drawn 


ale across the back through a loop of 
5 , felt again and ends in a flaring point 
«7 e 


WEN LEE looks naughty but 
CG... in this sophisticated felt. 
~ It has a band across the back, ending 
in devilish points like horns, and 


<> 
two more points, folded back on 
themselves, at each side. The hat 
nF is nut brown, and the horn points 
are faced in beige 
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Ly/® might call Anita Page nautical 
- ar but nice, for a gob’s cap inspired her 


hat. The crown is of sections of velvet 
and the cuff brim of felt. The lacing on 
¢ the side and the saucy bow on top are 
novel touches 






























A. 


5 


















¥ 
Photoplay’s Style Forecast “> 
As 
HARON LYNN slips her 
silk clad toes into a pair of > ae 
dainty, black crépe de Chine wae 
mules, lined with a contrasting i 
shade of crépe de Chine. The 4 
flower ornament is of crépe and de 
the heels are of the half Louis 
variety, both graceful and com- } 4 
fortable ae 
iy 
, 
* 
O high-heeled mules for 
Raquel Torres after a an 
long, hard day at the studio. Her 
tired feet slide into comfy house 
slippers of soft leather in two 
contrasting colors 
» Bo 
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W ITH negligee and lingerie of the sheerest 
lace and crépe de Chine, Dixie Lee wears 7: 2 
mules of Chinese print material, lined with crépe ~*~ @« 


de Chine and having a full Louis heel 
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c This D’Orsay is done in Softly padded, this pat- 
a 8a), imported Chinese ent leather and kid slip- 
brint. Silk-crepe lined. per spells ease, 
» 
sd | 7 
The femininity of this A velvet bow provides 
crepe de chine Mule is a smart finish to this 
enhanced by a crepe embroidered satin 
flower ornament. bridge slipper. 
Bo 
Bx «in these glorious slippers tich leathers, velvets, crepes and metal 
; ’ brocades. 
by Daniel Green , : ee 
Here are soft quilted Boudoir slip- 
Would you like a swagger little pajama pers into which to curl your toes 
. boot to accentuate smartly the domi- before the bath, smart D’Orsays for 
<a nant color in your lounging suit.... a comfortable morning; sophisti- 
or an exquisite crepe de chine mule cated, semi-formal Bridge and 
= * to complement the pastel tones of Hostess slippers in a wealth of 
your favorite, filmy negligee.... | colors to harmonize with any 
1 You may have such slippers, de- daytime frock. 
a - 


Daniel Green Slippers retain 
their dainty shape, look better, 
and are more comfortable because they 
fit so well. Only these slippers, style- 
marked with the name of Daniel Green, 


signed by distinguished stylists, 
on a fashion plane worthy of the 
= most fascinating Parisian negligee or 
pajama ensemble. 

Daniel Green, slipper maker to 


-B- : 
the world for 47 years, offers this pp clever back-strap sives give such assurance of unusual value. 
. . . . Lili ? d } . ° ° 
captivating attay—gleaming satins, {hs Jnnannebid Mule. Daniel Green Slippers, Dolgeville, N.Y. 
~ ow . 
Daniel Green 
te a : 
$2.50 to $6.50 Guaran teed Sold in every country 
and upwards in the world 

















\ alippers / 









CRISP AIR+«++CASUAL CROPPERS+++COOLER SMOKE 
A long run and a fast fox... then back for coffee and bacon, talk and cigarettes! Spud is a great cigarette when 
the talk is high...a clean-mouth, nimble-tongue smoke...the cigarette for swift smart banter and lengthy 
alibi. Thus Spud is accepted by the casual world by means and mode. Spud’s refreshing cooling effect serves 
to sustain and heighten your enjoyment of Spud’s full tobacco flavor. Spud is the modern freedom in old- 


fashioned tobacco enjoyment. At better stands, 20 for 20c. The Axton-Fisher Tobacco Co., Inc., Louisville, Ky. 


CIGARETTES 















Gossip of All the Studios 


[ CONTINUED FROM PAGE 70 ] 













































a § marriage will stick,” Anita told the Associated Press. ‘‘You know I was 
just a girl of eighteen when I eloped and married before, and I didn’t 

7 have muchsense. But I’mso happy now!” 
She gave her age as twenty-eight, and the groom confessed to twenty- 
e ‘ie nine. They went merrily off on a Honolulu honeymoon, and a shipload 


of good wishes from the whole film colony went with them. 


How drolly doth the microphone 
Improve each shining hour! 





* “4 It turns the sourest voices sweet— 
And then a sweet one sour! 
po 
USINESS note of the month. 
o % « Clara Bow has bought herself a gold mine located near Alleghany, 
id California. 
Added comment would be superfluous. Please don’t say the obvious 
“4 i’ thing, or we'll all scu-ream! 
wis ¥ 
mr 
< aes “~” 
. 
» 
iad ~ 
The late Gladys 
“i. Brockwell as she ap- 
A little plumper, but pears in her last 
at peace and very movie, ‘‘The Drake 
happy, Alice Terry re- Case,’’ a Universal all- 

e ~ cently came home talker. Death took 
from France and hus- this beautiful woman 
band Rex Ingram for and fine artist just as 

~Be- pleasure visit. Alice audible screen was 
says she is through bringing fortune and 

é with the picture thing fame 

. » 

VAN LEBEDEFF, the handsome Russian 

actor, has always been mentioned in Holly- 

wood as one of the leading social hand 

a kissers in the mad and merry business of 

making movies. 
tol That is, where an ordinary crude Amer- 
icano walks up to the girl friend and says, 
aoe “Hi, kid!’, Ivan is apt to bend over her 
an paddy with the quintessence of Continental 
grace and kiss the hand, madame. And it has 
always gone big in Hollywood. 

So imagine our hilarity when in “Street 
aa Girl,’’ Betty Compson’s new picture, we see 
: Betty kneel down and kiss Lebedeff’s hand— 
_ © perhaps saying, under her breath, ‘See how 

@ you like it!” 
- Well, it’s a poor hand-kiss that won’t work 

= two ways. 
HE Hollywood woes seemingly forgotten, 
Pola Negri is busy and happy at work in 
-B« a British picture for Charles Whittaker Pro- 
ductions. 

a Paul Czinner, an Austrian director, is mak- 
ing it, and the film will be part talkie, with 

=H. Pola singing. 





It opens in a Marseilles dive on the water- 
front, and Pola, her producer and her 







Director George Fitzmaurice, an astute picker, says these are the director roamed those vilest of all slums in 
ten most beautiful extras in the talkies. Well, maybe. They search of local color. Pola wore a long 
appear in his next picture, ‘‘The Locked Door’”’ mackintosh, a [ PLEASE TURN TO PAGE 104 | 
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Costumes by Hickson, Inc., New York 
and P. aris 


EATHER 


HANDBAGS 


or utility 


This lovely hag will lend 
a decided touch of 
character to any Fall out- 
fit, Genuine Steer hide 
ooze leather lined 

Decorative, gold finished 
turn lock frame 

Modernistically, artisti- 
cally tooled and hand- 
colored. Hand-laced 
leather edges and strap. 
A wide range of styles 
and models shown by 
better dealers everywhere. 


MEEKER-MADE 


your assurance of 
QUALITY and STYLE 


Ee 
ee] 


EEKER designers and crafts- 

men have created a number 
of strikingly effective bags for the 
Fall and ‘Winter season. The 
modern woman appreciates and 
knows that the handbag. she 
carries must be more than a 
dainty trinket. With all of her 
personal accessories, such as 
powder compact, lipstick, and 
many others, she needs a _ bag 
to hold them conveniently and 
she wants something beautiful as 
well as practical. Meeker-Made 
Steerhide bags are her choice for 
utility, quality and style. Meeker- 
Made Steerhide billfolds and 
other articles are equally high 
grade and stylish. Made by The 
Meeker Co., Inc., Joplin, 
Missouri, the largest manufac- 
turers of Steerhide leather goods 
in the U. S. / 





EEKE 


MADE 
Genuine Steerhide 


Handbags 


VANITIES 


BILLFOLDS 





‘These New Faces 


Watch for This Each Month 
IRENE BORDONI (“ Paris,’ First National) has been for years the leading 


oo-la-la French girl on the American stage, and successor to 
Anna Held as owner of misbehaving eyes. She sings naughty 
little songs. Her husband, at present, is E. Ray Goetz, stage 
producer. It is reported that there’s a divorce on. 





7 
nd 


ANN HARDING (“Paris Bound,” Pathe) is the most beautiful ash- 
blonde in the American theater. Her first great hit was in Gilbert 
Emery’s “Tarnish,” and her outstanding success was “The 
Trial of Mary Dugan,” which Norma Shearer screened. Her 
husband is Harry C. Bannister, leading man, who will appear in 
a film with her. 





PAUL MUNI (“The Valiant,’” Fox) was famous in the Yiddish theater in 
New York as Muni Weisenfreund. Though in his twenties, he 
has always specialized in bizarre character rdles. His one stage 
role on the English-speaking stage, which made him famous, was 
in “‘ Four Walls.” 





HELEN —— (‘Pointed Heels,’”’ Paramount) is the most imitated baby- 

talk singer in America just now. Paul Ash discovered her in 
New York, and she scored at the Paramount Theater. In the 
musical comedy,‘‘ Good Boy,’ she was a tremendous hit singing 
“T Want to Be Loved by You,” and founded the ‘“‘poo-poo- 
poo-doo”’ school. Pretty, plump, big-eyed. 





KENNETH McKENNA (“Pleasure Crazed,’”’ Fox) is one of the best 
known young leading men on the American stage. He has played 
in dozens of Broadway hits, and won fresh fame opposite Helen 
Hayes in revival of Barrie’s “‘ What Every Woman Knows.” Good 
looking, with a fine talkie voice. 





sania LEONARD (“‘ Melody Lane,” Universal) is about the last of the 
great minstrel men, though for the last ten years he has been 
headlining in vaudeville. Still sings his famous hits, “‘Ida”’ and 
“Roly Boly Eyes.” 








| 


| FRANK FAY (‘Under the Texas Moon,”’ Warners) is one of the greatest 
vaudeville favorites in New York, often playing one theater for 
three and four weeks at a stretch. Has a mop of reddish hair, 
blue eyes, affects a drawling style. His greatest achievement was 
marrying Barbara Stanwyck. 





BARBARA STANWYCK (‘The Locked Door,” United Artists) who 


became famous on the stage as leading woman of “‘ Burlesque” 
opposite Hal Skelly. Before that she had been a little night club 
entertainer at Texas Guinan’s places. A remarkably beautiful 
girl, with a lovely voice. 

Additional new faces will be found on page 102 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Beautiful teeth, firm and white 
—with a minimum of brushing 


It must be evident to you that Listerine Tooth 


EGIN today using Listerine Tooth 

Paste and see how quickly it rids 
teeth of discoloration and deposits and 
makes them white and lustrous. Brushing 
is reduced to minimum. 

That is because we have included in this 
paste, modern polishing agents. They are 
harder than tartar but softer than enamel. 

So they quickly remove the former and 
polish the latter without damage. 

Carried by your brush, they pene- 
trate and cleanse tiny crevices between 
the teeth where decay so often gets the 


upper hand. 


LISTERINE 


After you have used Listerine Tooth 
Paste note how clean, fresh, healthy, and 
invigorated your entire mouth feels— 
something like the sensation given you by 


Listerine, itself. 


Paste is exceptional else it would not have 
leaped from obscurity to leadership in 4 
years, Try it yourself. Lambert Pharmacal 
Company, St. Louis, Mo., U. S. A, 


Buy a hat with 


what it saves you 


Buy yourself a new hat with what you save 
by using Listerine Tooth Paste instead of 
dentifrices in the 5o¢ class, 

The saving averages about $3 per year per 
person, assuming you use a tube a month. 


TOOTH PASTE... 25¢ 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 

















Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 














I. M. C., NEw Duruam, N. Y.— 
Sue Carol is five feet, two inches, tall 
and weighs 105 pounds. Lupe is the 
same height but is seven pounds 
heavier. Nancy Carroll is five feet, 
fourinches, talland weighssix pounds 
morethan Lupe. Nowfigurethat out. 


HELEN OF TROY AND POINTS 
FEast.—Arthur Rankin played the 
part of Tom Ford, Jr., in “The Fall 
of Eve.”’ He was born in New York 
City on August 30, 1900, is five feet, 
ten inches, tall, weighs 150 pounds 
and has black hair and green eyes. 
He is a nephew of John, Ethel and 
Lionel Barrymore. Someone has 





postage. 


HOTOPLAY is printing a list of studio 
addresses with the names of the stars 
located at each one. 
Don’t forget to read over the list on page 142 
before writing to this department. 
In writing to the stars for photographs 
PHOTOPLAY advises you to enclose twenty- 
five cents, to cover the cost of the picture and 
The stars, who receive hundreds of 
such requests, cannot afford to comply with 
them unless you do your share. 


PAULINE OsTRIN, CHARLESTON, 
W. Va.—Walter Byron played the 
part of Lieut. Karl Von Hagen in 
“The Awakening.”’ 


E. L. W., TASMANIA, AUSTRALIA 
—It is sad but true. Arnold Kent 
passed away on September 30, 1928. 
He was thirty years old, five feet, 
eleven inches, tall, weighed 155 
pounds and had black hair and blue 
eyes. He was a native of Florence, 
Italy. Some of his pictures were 
“Hula,” “The Showdown,” “Beau 
Sabreur,” ‘‘Easy Come, Easy Go” 
and ‘‘The Woman Disputed.” 





Mary Peck, MountAIn LAKES, 





been kidding the old Answer Man. 
Bessie Love is really only five feet 


tall. Anita Page is three inches taller. 


MArIon SARRELS, Tucson, ArIz.—I won’t 
hold out on you. Charles Delaney was born 
in New York City on August 9, 1897. He is 
five feet, eleven inches, tall, weighs 162 pounds 
and has dark brown hair and brown eyes. 
Yep, he’s married. 


Mrs. Harotp Younc, ASHEVILLE, N. C.— 
Marion Davies hails from Brooklyn, New 
York; Anita Page from Flushing, L. I., New 
York; Billie Dove from New York City and 
Florence Vidor from Houston, Texas. Not a 
bad record for Vil Old New York. 


J. G., Wuire Prarns, N. Y.—Marceline 
Day and Betty Compson played with Lon 
Chaney in “‘The Big City.” 


Gro. McAtttsTeR, Cuicaco, ILt.—George 
O’Brien was born in San Francisco, Calif., 
about twenty-nine years ago. He is five feet, 
eleven inches, tall and weighs 176 pounds. 


Marte H., BELLEVILLE, ONT., CANADA—A 
rather large order, but here goes—The heroes 
in the following pictures were—William Bake- 
well in “Hot Stuff”; Kenneth Harlan in “The 
Ice Flood”; Francis X. Bushman, Jr., in “The 
Understanding Heart”; Donald Reed in 
“‘Naughty But Nice”; Ivan Petrovitchin “The 
Magician” and Einar Hanson in ‘Fashions 
for Women.” Norman Kerry and Claire 
Windsor had the leads in ‘‘The Claw.” Nils 
Asther is twenty-seven years old and divorced. 


IRENE MARTIN, TAUNTON, Mass.—Sue 
Carol’s real name is Evelyn Lederer and Nancy 
Carro}l’s is La Hiff. You win. Conrad Nagel 
is married to Ruth Helms. 


E. F. K., Micatcan Crry, Inp.—Welcome 
to our midst. Marion Davies is twenty-nine 
years old. Antonio Moreno was her leading 
man in “ Beverly of Graustark.”” For a photo, 
write her at the Metro-Goldwyn-Mayer Stu- 
dios, Culver City, Calif., and enclose twenty- 
five cents to cover cost of mailing. 
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Mrs. L. R. R., PRoviwEnceE, R. I.—Richard 
Barthelmess is five feet, seven inches, tall, 
weighs 140 pounds and has brown hair and 
brown eyes. He was married to Mrs. Jessica 
Sargent on April 20, 1928. Mary Hay was his 
first wife. 


Louis V. Pick, DALLAS, TEXxAS—Charles 
Girard played the part of Silk Shirt Harry in 
“Caught in the Fog,”’ and John Miljan played 
the part of Paul Fontaine, in “The Desert 


Song.” 


V. D., Derroir, Micn.—Gary Cooper 
played the part of Abe Lee in “The Winning 
of Barbara Worth.” 


Mrs. FLORENZE DERBYSHIRE, WATERLOO, 
TowA—You and your husband are both wrong. 
Sally O’Neil was born on October 23, 1908. 


Mickey or Crxcy—If you pop in here with 
a twenty page letter, I'll pop out there with 
my little shotgun. Arthur Lake was born in 
Corbin, Kentucky, about twenty-four years 
ago. He is six feet tall and has light hair and 
blue eyes. Before going into the movies he 
appeared in vaudeville and musical comedy. 
Some of the pictures he has appeared in are 
“Walking Back,” “Harold Teen,” “Lilac 
Time” and “On with the Show.” 


DiANA CHERWOOD, CALDWELL, N. J. — 
Thanks for all the lovely compliments on 
Puotopray. Dolores Del Rio was born on 
August 3, 1905, and Nils Asther was born on 
January 17, 1902. “Lady Divine” is the 
name of the theme song from ‘‘The Divine 


Lady.” 


GENE D., MAPLEWooD, N. J.—Lily Damita 
was born in Paris, France, on July 10, 1906. 
She is five feet, one and a half inches, tall, 
weighs 112 pounds and has blonde hair and 
blue eyes. Betty Bronson is five feet tall and 
weighs 100 pounds. Ben Lyon is six feet tall 
and weighs 160 pounds. Buddy Rogers is the 
same height but weighs five pounds more. 


N. J.—Here’s your R.S. V. P. Rex 

Bell was born in Chicago, IIl., on 
October 16, 1905, and christened George 
Beldam. He is still single. 


ELLA Mar, Detroit, Micu.—I won’t tell 
you my name, but I assure you it is not 
Horatio Ignatius. With a name like that how 
could I keep my mind on my work? Faust 
was played by Gosta Ekman and Mephisto 
was played by Emil Jannings. Ah! The 
weekly allowance is saved. 


E. H., NATCHEZ, Miss.—Joseph Schildkraut 
was born in Vienna, Austria, on October 9, 
1896. He is five feet, eleven inches, tall and 
is married to Elsie Bartlett. He has appeared 
in ‘‘The Blue Danube,” ‘‘His Dog,” “‘Tenth 
Avenue” and “Show Boat.” That’s his real 
monicker. 


B. Utmer, SARANAC LAKE, N. Y.—The cast 
of ‘“‘The Wedding March” consisted of Eric 
Von Stroheim, Fay Wray, George Fawcett, 
Maude George, ZaSu Pitts, George Nichols, 
Hughie Mack, Mathew Betz, Cesare Gravina, 
Dale Fuller and Syd Bracey. 


J. H. Lyon, CAMPBELLSVILLE, Ky.—TI see 
you are quite a cowboy fan. Ken Maynard 
was born in Mission, Texas. He is five feet, 
eleven and three-quarter inches, tall, weighs 
180 pounds and has black hair and gray eyes. 
Hoot Gibson is five feet, ten inches, tall, 
weighs 160 pounds and has light brown hair 
and blue eyes. He hails from Tekemob, Neb. 
Tim McCoy is five feet, eleven inches, tall, 
weighs 170 pounds and has light brown hair 
and blue eyes. He claims Saginaw, Michigan, 
as his home town. Phyllis Haver was born in 
Douglas, Kansas. She is five feet, six inches, 
tall, weighs 125 pounds and has blonde hair 
and blue eyes. 


I. S., ARNOLD, PA.—Lina Basquette was 
born in San Mateo, Calif., on April 19, 1907. 
She is married to Peverell Marley. Jacqueline 
Logan is twenty-seven years old and Charles 
Delaney is five years older. 

| PLEASE TURN TO PAGE 152 } 








ej « 








PHOTOPLAY MaGAzINz= For OcrToBer, 1929 


93 





qt This Ingram Mannequin is a chart to teach you why 
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oo OU could read hundreds of books 
7. and spend thousands of dollars, but, 

with all your study and expense, you 
. could never, never learn a more impor- 


tant rule than 40 take care of the health of 
your skin. 


You, yourself, know that your health 
has much to do with your spirits from 
one day to another. And it is the same 
with your skin—its loveliness or lack 
of it is an excellent indicator of the 
care it receives and the health it enjoys. 


I have starred on my mannequin the 
six places where the health of your skin 
is most quickly evidenced. These are 
the places where imperfections come 
first— where lines trace on the skin 
untruthful testimonials of the years. 
Protect these places—guard well their 
health—and year in, year out, you can 
face your mirror with joy. 


Milkweed Cream will help you marvel- 
ously in caring for your skin. It is slightly 
therapeutic, and does things for your 
skin that no other cream, however 
expensive, can possibly do. It is a 
splendid cleanser but to me its most 
appealing virtue is the way it brings 
smoothness to the skin. Roughness 
vanishes— blemishes and tiny wrinkles 
disappear. Your skin becomes incredibly 
smooth, clear and lovely. 

You will find Milkweed Cream at any 
drug or department store. But I wish you 
would send the coupon for my booklet 
on skin care. Also, if you have any special 
beauty questions, write me for advice. 


The Forehead .. Lines and wrinkles are all 
too likely to form here prematurely unless 
the skin is kept soft and pliable—and this 


Ingram’s does with marvelous effect. 


wr 


The Eyes .. Puffiness and crows’ feet are 
so very aging and unbecoming—so traitor- 
ous. To keep the skin smooth and supple, 
turn to the soothing and softening services 
of Ingram’s Milkweed Cream. 


wT 





The Mouth.. To prevent drooping lines at 
corners of the lips, tone the skin and keep 


the muscles firm by using Ingram’s. It is 


tr 





¢ g ¢ 
amazingly helpful for invigorating circu- 
P. S. If you ave weary of your suntan or if lation. 
exposure to the summer sun has left your 
+t. skin a little thickened and rough, Milkweed The Throat. .Guard aaeemee crepey wane 
Cream will help you wonderfully in restor- oF ae Seen pee pone SRENNRT ey ee 
: lexi . ] b its trace of medication, keeps it lovely, 
oe 4 an§ your complexion to its natural smooth- smooth and rounded and without a trace 
a ; _ ness and creamy whiteness. of flabbiness. © 1929 








The Neck.. Finely etched, circular lines are 
signs of accumulating birthdays. Be faith- 
ful to your use of Milkweed Cream. It 
wafts well-established lines to obscurity 
and guards against new ones. 


The Shoulders .. Every woman who would 
proudly wear evening gowns or sleeveless 
dresses should cleanse her arms and 
shoulders and keep them blemish-free 


with Ingram’s. 
* 


w 


* * 


Frances Ingram, Consultant on Care of the Skin, 

Dept. A-109, 108 Washington St., N. Y.C. 

Please send me your free booklet, ““Only a Healthy 
Skin Can Stay Young’”’ which tells in complete detail 
how to care for the skin and to guard the six vital 
spots of youth. 


Name 





Street = 


Address 





= Inernam'’s Mi/4weed Cream = 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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fows do YOU 


choose your 
SAUCE Powter 


There are several things to consider 
in selecting a face powder — purity, 
merit, odor, texture, tint, clinging qual- 
ity, and price. Elaborate packages and 
foreign labels may induce you to spend 
more money than is necessary, but such 
things have nothing to do with com- 
plexion beauty—and the real object of 
a face powder is to beautify your 
complexion. 


Plough’s Black and White Face Pow- 
der is made of the finest ingredients and 
is soothing and beneficial to the skin. 
Soft and smooth in texture, appealingly 
fragrant, tinted with an artistry that 
accents Nature’s loveliest flesh-tones, it 
clings for hours without renewing; and 
keeps the complexion youthfully smooth, 
clear and beautiful. 


We ask you to try this fine face pow- 
der because we believe you will like it. 
It comes in two sizes, each having a dis- 
tinctive odor and texture, and available 
at popular prices. 


Stouts 
BLACK22WHITE 
Gace Powder 





Plough, Ine. 


NEW VYVORK MEMPHIS SAN FRANCISCO 





Ten Years Ago 


HIS is Envy-the-Editor Month, this 

| October of 1919. 

Because this month the learned editor 
of PHotopray has the privilege of sitting down 
in his sanctum, pulling reflectively at his fa- 
vorite pipe, and writing an inspired and inspir- 
ing review of George Loane Tucker’s ‘‘The 
Miracle Man,’’ star-maker and grand 
photoplay. 

As “‘The Birth of a Nation” signalized the 
first growth of the movie, “The Miracle Man” 
brought it to maturity as a separate and great 
art. It made Lon Chaney, Thomas Meighan 























Kay Laurel, the most beautiful 
girl ever glorified by Ziegfeld, was 
in pictures in 1919. She died in 
Paris a few years ago, her stage and 
screen careers almost forgotten 


and Betty Compson stars—and such sound 
stars that all three» ten years later, still have 
firm and enviable places in the picture world. 

And the Editor goes at his piece with 
all stops pulled out, the muffler cut and 36 
cylinders roaring. He is thrilled by the picture, 
and he gets the whole throb into his review. 
And as usual he is the inspired prophet. He 
og “Tf any picture ever made stars, this one 
will.” 

And look what happened. 

Any month that brought such a film goes 
clanging into history. The untimely death of 
Director Tucker, some years later, was prob- 
ably the greatest single loss the shadow world 
has ever suffered. 


Se important was the Tucker film that Grif- 
fith’s chopped-up masterpiece, or that sec- 
tion of it called ‘‘The Fall of Babylon,” has 
to be content to scrape second fiddle. 

The Editor, however, pays ithis respects. He 
names, in that colossal cast, Connie Talmadge, 
the late George Siegmann, Elmo Lincoln—and, 


in PHOTOPLAY 


in one harem scene, Alma Rubens, Mildred 
Harris and Pauline Starke. 


OIS WEBER, in 1919 our only lady di- 

rector, has trotted over to Paramount, ac- 
companied by husband Phillips Smalley . 
Helen Holmes, the railroad girl of so many 
Kalem serials (gosh, she was pretty!) is about 
to start another 15-chapter thriller . James 
Young is directing Elsie Janis in her picture, 
““Everybody’s Sweetheart” . . . David 
Powell in “The Teeth of the Tiger.” Of 
course you remember that handsome young 
Englishman who died several years ago... 
The veteran Kathlyn Williams, Selig’s old 
lion-taming star, makes a reappearance in a 
Bessie Barriscale picture . . . Florence Tur- 
ner, the old Vitagraph Girl, turns up on the 
Universal lot. They were “remembering 
when” back in 1919. What would they say 
of us 1929 greybeards? 


OvLR featured fiction story this month is 
made from the picture called “‘ John Petti- 
coats,” starring nobody but that stern old, 
clean-souled son of the sunburned West, Wil- 
liam S. Hart himself. 

Good old Bill is playing an honest lumber- 
man who inherits a trick modiste shop in 
N’Orleans, forcing him to wear a hard-boiled 
collar and be tarnal uncomfortable in his store 
clothes. 

And the leading lady? A pretty little blonde 
critter named Winifred Westover. 

Yep—little Winifred, who was to be his 
squaw, the mother of his papoose, then his 
ex-squaw, and now the leading player in the 
filming of Fanny Hurst’s ‘Lummox,” by 
Herbert Brenon—one of the big shots of the 
coming fall. 

And Tempus goes Fugiting all over the 
scenery. 


ERE’S a pretty picture of Kay Laurel, 

the most beautiful girl Ziegfeld ever glori- 
fied in his ‘Follies,’ then a mild picture 
actress, to die of pneumonia in Paris, with 
few friends standing by ... An interview 
with one Ralph Graves, aged 19, and a leading 
boy for Griffith. Another Cleveland boy who 
made good... Interview with Tommy 
Meighan, the new star, and a picture of Tom 
and his wife, Frances Ring, looking across the 
high buildings of Los Angeles . . . Frank 
Woods, grand pioneer of picture reviewing and 
writing, writes a piece on “Why Is a Star?” 
Frank says public curiosity created the star 
system. 


ROTHER PAUL MILLS of Yoakum, 

Texas, digs up a ‘‘Why Do They Do It?’ 
this month. 

“In ‘Peggy Does Her Darndest,’ ”’ says 
Brother Mills, ‘‘the ‘Blinkum Detective 
School’ uses Metro Film Company envelopes.” 

F.W.,SAN JOSE—Pearl White’s hair is red 
—I think. Yes, Bushman and Bayne are 
really and truly married. No, Theda is NOT 
dead. Rose Tapley isn’t playing now. Yes, 
I am really an old man with white whiskers so 
long that I trip over them. I am two thousand 
years old. 











Cut Picture Puzzle Fans 


Solutionsin PHoropLay’s popular contest are pouring into PHoto- 
PLAY’S Office and the judges are ready to start their work after 
midnight, September 20, the deadline for entries. 


Winners will be announced in the January, 1930, issue of PHoto- 
PLAY, on sale on or about December 10. 
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his Koam Penetrates 


into every tiny tooth crevice and 
washes out decaying impurities— 


thus Colgate’s cleans teeth better 











* How Colgate’s 


Cleans Crevices 


Where Tooth Decay May Start 
































Greatly magnified 
picture of tiny tooth 
crevice. Note how 
ordinary, sluggish 
toothpaste (having 
high ‘“‘surface-ten- 
sion’’) fails to pene- 
trate deep down 
where the causes of 
decay lurk. 


Thisdiag ram shows 
how Colgate’s ac- 
tive foam (having 
low “surface-ten- 
sion’’) penetrates 
deep down into the 
crevice, cleansing it 
completely where 
the toothbrush can- 
not reach, 











When you brush your teeth with 
Colgate’s, you do more than safely 
polish the outer surface. 


Colgate ’s penetrating foam possesses 
a remarkable property (low “sur- 
face-tension’’). This means that it 
penetrates into every tiny crevice.* 
There it softens and dislodges the 
fo) 
impurities, which may hasten decay, 
washing them away in a detergent 


wave. 


In this foam is carried a fine chalk 
powder, a polishing material used by 
dentists as safe yet effective in keep- 
ing teeth white and attractive. 


Thus Colgate’s is a double cleans- 
ing dentifrice, not a cure-all. Col- 
gate’s has never claimed to cure 
pyorrhea, to correct an acid con- 
dition of the mouth—things zo tooth- 
paste can do. Colgate des claim to 
clean teeth better. 


Consider Colgate’ s two superiorities. 
It not only polishes the surface 
thoroughly but because it contains 
the world’s greatest cleansing agent, 
it cleans where ordinary brushing 
can’t. Really clean teeth help to pro- 
tect against premature decay. 


If you have not yet become ac- 
quainted with Colgate’s, may we 
send you a generous trial tube and 
an interesting booklet on the care 
of the teeth and mouth? Just mail 


the coupon. 





COLGATE, Dept. B-2548, + ie 
P. O. Box 375 I REE 
Grand Central Post Office, 

New York City. 

Please send a free trial tube of Colgate’s 
Ribbon Dental Cream, with booklet ‘‘How to 
Keep Teeth and Mouth Healthy.”’ 


NGG ona Bee 
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LOVELY HAIR 


always more lovely 


by combing 





\OR combing enhances its smooth 

silky texture by stimulating the 
flow of natural oil and gently exer- 
cising the delicate scalp muscles. It 
has the added feature of softening 
the lines of the wave. 


Ace Combs have certain very defi- 
nite advantages. Made of pure grade 
hard rubber, they are impervious to 
tonics, oils and soap, or any prepar- 
ations used for cleaning or dressing 
the hair. All surfaces, even those be- 
tween theteeth,aresmoothly finished. 


Ace Combsare madein a wide range 
of sizes and patterns—large 8 or 9 
inch dressing combs to use at home, 
small pocket or purse combs to take 
along with you, and the fine-tooth 
or “dry shampoo” combs. These are 
sold by drug stores and department 
stores everywhere. 

From this Cabinet, as illustrated, on 
display in leading stores every- 
where,youmay , 
select those | 
styles of Ace {. 
Combs most } 
suitable to your 
personal needs. | 








AMERICAN HARD RUBBER CO. 


11 MERCER STREET NEW YORK 


Enclosed find 25c (stamps preferred) for booklet 
and sample comb. I have written my name and 
address plainly in margin. 

Be A RE 





PHOTOPLAY MAGAZINE FOR OCTOBER, 1929 





After Four Years 





[ CONTINUED FROM PAGE 37 |} 


Bill Hart’s fans, for them he never has been 
away. There never will be but one Bill Hart. 

This popular demand was recognized by the 
Victor Phonograph Company when last spring 
they invited Hart to make several talking 
records. They got the best talking records 
they ever made. Incidentally, they re- 
discovered a glorious golden voice that the film 
fans had never suspected. 

Dion Boucicault and such men of the theater 
had trained it. Audiences had thrilled to that 
voice when Bill Hart played John Storm in 
“The Christian’; when the stage’s first Mes- 
sala in ‘‘ Ben-Hur”’ was played by Hart; Julia 
Arthur chose him for her Sir John Oxen in “‘A 
Lady of Quality,’ and for Romeo to her 
Julict; Madame Helena Modjeska employed 
Hart as leading man, and liked his Armand 
to her Camille better than any other actor’s she 
ever played with. Robert Mantell, assembling 
a Shakespearean company, selected Bill Hart 
for prominent réles with him. 


ik is amazing the number of unfortunates 
that have turned to Bill Hart’s great heart for 
aid. I know personally of cases where Hart 
furnished money to aid girls he had never seen. 
Bill just trusts folks . . . and believes in them. 
No man can boast a more loyal and distin- 
guished circle of friends than Bill Hart. 

Hollywood was as excited as the fan public 
when Hal Roach sent out word that Hart was 
to return to the screen, with a talking picture. 
Then came the incredible news that the re- 
leasing company did not think the public 
wanted a Western talkie. 

This opinion hardly seems based on facts as 
reflected in the flood of fan mail. The public’s 
feeling is still more clearly shown towards Bill 
Hart in the enormous sales of his recently pub- 
lished autobiography, “My Life East and 
West.”” This book not only has enjoyed a 
large sale, but it has elicited letters from sen- 
ators, judges, and people of prominence all 
over the country. 


The millions of dollars that would have been 
earned for the motion picture industry during 
the years that he has been allowed to be idle, 
are now gone into oblivion. That is no reason, 
however, that the same state of affairs should 
be allowed to go onindefinitely. Bill Hart’s 
appeal is ageless; he never was a juvenile on the 
screen, and his sturdy manhood is as appeal- 
ing to fans today as it was at the height of his 
screen career. With the coming of the talkies, 
and Hart’s demonstration that he has some- 
thing unusual to offer in his voice, it seems in- 
comprehensible that such a bet will be ignored 
indefinitely because of the old business feuds 
of the past. 


ILL HART does not need to come back to 

films for his own sake. He has a beautiful 
home, filled with material comforts. He has 
his writing, at which he has scored success; his 
horses, and all the little concerns of his small 
world on the ranch. He has his friends. The 
reason that Bill Hart should come back is 
because the fans want him back, and the in- 
dustry needs him back. 

Bill and I had along talk about all this up at 
the ranch at Newhall just after the cancellation 
of the contract with Roach. Pictures taken of 
Hart at that time show him as good a photo- 
graphic subject as he ever was; he is fit physi- 
cally, with the daily activity of his life as a 
gentleman rancher. 

It was late afternoon of a hot summer’s day 
whenI left the Horseshoe Ranch and its hilltop 
hacienda. The car, with its gears grinding, 
rolled protestingly down the hill. Over my 
shoulder I could see the gentle, stalwart figure 
of Bill Hart outlined against the Western sky. 
Maybe it was a fantasy born of the heat; per- 
haps it was the magic of the souls of those 
brave men and true of the Old West, who have 
lived again in Hart’s characterizations; but the 
figure seemed to become taut, thin lipped, 
grim, cold and narrow eyed, with two guns 
slung at the side. 





Dustin Farnum and Bill Hart—when they both were starring in 


Western dramas. 


Farnum died a few weeks ago after a year’s 


illness and a long retirement from pictures 
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Irene Castie McLaucuuin says, “Wom- 
en don’t realize what a lovely asset their 
hands can be made. It is so simple—in less 
than two minutes Cutex Liquid Polish gives 
my nails the accent I like them to have.” 


For well-groomed nails, do these 
three simple things: 
First—Cuticle Remover to remove dead 
cuticle, whiten tips and shape cuticle. 
Seconp—the Polish Remover, followed 
by the flattering Cutex Liquid Polish. 
Tuirp—Cutex Cuticle Cream or Oil 
around the cuticle and under tips to keep 
the cuticle soft. 








NortHaMWarRREN,NEWYORK,LONDON,ParIs 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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} Th. smart new Lig uid Polish that women 


with ratios, hands are using 































® 


Ethel Barrymore 
Bilhie Burke 
Nex Howard Chandler Christy 
Neysa Al‘Men 


The way you care for your natls can change the whole 
expression of your hands. 


HIS gossamer-thin, translucent polish 

is giving an added beauty to celebrated 
hands. Actress— artist — aviatrix— dancer 
—society woman—writer—their graceful, 
self-possessed hands have the poise that 
comes from being always at their exqui- 
site, well-groomed best. 


Their hands, like yours, are busy ones— 
whether at work with crayon and paint, 
with pencil or typewriter, grimy with 
motor grease, or subject to the hard 
water that traveling necessitates! 


That is why they are so pleased with 
this softly lustrous Liquid Polish that 
keeps their nails lovely for days and 
days at a time. 


No matter how active your hands— 
busy at home or at your favorite sport, 
or at an office desk, Cutex Liquid Polish 
will give your nails a crystalline sheen 
that stays and stays. 


A generous sized bottle of Cutex 
Liquid Polish or Polish Remover 
costsjust35¢. UnperfumedPolishand 
Remover together, so¢. Perfumed 
Polish and Remover together 60¢, 
Other Cutex preparations 35¢ each. 


Erne: Barrymore, beautiful and beloved 

actress,. declares, “I find the new Cutex 
Liquid Polish keeps my finger tips radiantly 
Sresh and crisp—gives them just the neces- 
sary touch of flattering sparkle!” 





SpeciAL INTRopucTOoRY OFrFrEer—12¢ 





I enclose 12 for the Cutex Manicure Set 
containing sufficient preparations for six 
complete manicures. In Canada, address 
Post Office Box 2054, Montreal. 
Nortuam Warren, Dept. 9-Q-10 

191 Hudson Street, New York, N. Y. 
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That Sex Appeal Voice 


[ CONTINUED FROM PAGE 41 ] 





























Mrs. Cynthia Blackburn Gillmore, daughter of former 
Representative and Mrs. Spencer Blackburn of North 
Carolina, is constantly being complimented on the 
perfection of her skin, 











Miss Dorothy McMaster, daughter of Senator and Mrs. 
W.H. McMaster of South Dakota, possesses the ex- 
quisitely clear skin natural to her type of patrician 


eauty. 


Photos by 
Harris & Ewing. 


No More Shiny Nose! 
Mello-GloStays onLonger, 
Prevents Large Pores. 


Ic is a positive sensation in the exclusive 
Washington social set . . . this wonderful face 
powder that keeps ugly shine away and pre- 
vents large pores because of its purity. 


MELLO-GLO Face Powder is created 
according to a new French process from 
delicate imported ingredients and color that 
is passed by the U. S. Government. It is sifted 
over and over again through silk. MELLO- 
GLO Face Powder spreads more smoothly 
and never gives a pasty or flaky look. 


Over two million of America’s most beautiful 
women depend on MELLO-GLO’S youthful 
bloom to enhance the natural loveliness of 
their complexions. You, too, will cherish its 
velvety texture. 


In its distinguished square gold box, MELLO- 
GLO Face Powder awaits at your favorite 
shop, or they will get ic for you. 


Each box contains a descriptive booklet on the new 
wonderful French Beauty Treatment—Mello-Glo. 

















depends on pantomime, despite the fact that we 
also talk. 

**At first I had a hard time getting my voice 
on the right level and keeping it there. 

“‘Sometimes I must speak softly, and yet, 
keep on the same level. A sound track is a 
funny thing. 

“T lost my voice once, you know. It was 
placed incorrectly. I talked from the throat. 
One of those student voices that drive you 
crazy. When I finished a long stock season I 
couldn’t talk above a whisper. Every cent I 
had I spent on voice lessons. My instructor 
said I might hope for three tones. Well, it took 
a long time and a Jot of money but I fooled him. 
There are more than three tones now.” 

“Mees Harding,” called Paul Stein, the 
Hungarian director—on second thought it may 
be Viennese. 


NN was back on the set in another scene. 

The villain gave a dirty laugh and went into 
a wrestling match with the star. She pulled a 
gun. 

The Man—‘‘ You won’t shoot.” 

Ann—“No, I won’t shoot. I'll drop it when 
T get outside.” 

But shoot she did. There was an ineffectual 
pop. 

A man-sized bullet would have blown out 
the tubes at M.-G.-M., a mile down the street. 

“Sound ees all right,” Stein announced. 

“The smell isn’t,’ Ann proclaimed, wrinkling 
her nose. ‘‘Ah, there you are again (to the as- 
sistant who began his ‘Scene 20. Take 1’ 
speech). This is the last night on the picture 
and you haven’t told me you love me.”’ 

She dropped in a chair on the set while Stein 
discussed a bit of action with Lawford David- 
son, the heavy. 

She eyed a sprawling youth in front of the 
sound-proof camera booth. 

“Johnny, what do you do? I’ve wondered 
for weeks.” 

The scene was taken again, and Miss Harding 
took up the threads of a badly interrupted 
interview. 

““T came out here to rest, you know. Never 
gave a thought to the screen. I had my baby 
while I was playing in ‘The Trial of Mary 
Dugan’ in New York. Five weeks later I was 
back in the cast and went to Chicago with the 
play. It was too soon and I was feeling 
wretched. I expected a long rest in Pasadena. 
Then I was going into ‘Strange Interlude.’ 
Harry was in that, you know. I’m glad I 
didn’t. It was an awful ordeal for the actors. 

“Toward the end of the run Pauline Lord 
would give a long speech and then sigh, ‘Thank 
God, that’s over.’ When the show closed in 
New York, Tom Powers finished his last speech, 
walked off the stage, let out an awful scream 
and fainted. 

“Where is Harry? Sitting for portraits? 
How can you keep him still long enough?” 


ARRY finally returned, unruffled from his 
sittings. He is tall, and good looking, and 
the leading man of “‘ Her Private Affair” as well 
as Ann’s real life domestic affairs. Several years 
of married life have taken nothing from their 
romance. They hold hands and kiss and ap- 
parently enjoy it, after acting love scenes to- 
gether all day for the screen. Ann sees nothing 
strange in husband and wife playing together in 
films. 
It is quite common on the stage, but it is 
flying in the face of tradition in Hollywood. 
An unheard-of event. The average screen 
husband would probably want to beat his wife 
at night after making love to her all day in the 
studios. 
“Now don’t leave me,” she warned him. 
“‘Harry is mad about flying. I can’t keep him 
away from that field where they are having 


the endurance event. When he finished 
‘Strange Interlude,’ he flew from Salt Lake 
City to Los Angeles. I was expecting to meet 
him in the afternoon and was prepared to spend 
the day worrying. At nine in the morning 
Vail Field telephoned me that my husband 
would arrive inan hour. He deceived me pur- 
posely so I wouldn't worry. I jumped into 
street clothes and drove about sixty miles an 
hour. I got there just one minute before he 
arrived and drove out on the field. Sirens 
shrieked and men yelled. I got off the field 
just in the nick of time. Pardon me. I must 
shoot that nice villain again.” 

This time the scene met with the full ap- 
proval of Paul Stein. 


< OW, yust once more,’ he beamed. 

“Tt was so funny yesterday when we 
heard the playbacks,’’ Ann laughed. ‘‘Some- 
one hid behind the screen and in the midst of 
every sequence called softly ‘coo-coo.’ Mr. 
Stein was frantic. He had heard ‘wa-wahs’ 
and ‘wees’ and ‘booms,’ but never a ‘coo-coo.’ 
“Vas ees dees? Gott! All to do over.’ ” 

And now Harry Bannister was back. Ann 
was in his arms. He presented her with an 
unappetizing looking popcorn ball, wrapped in 
bright red paper. Of course, an interview was 
an impossibility after that. One can’t talk 
with a mouthful of popcorn. 

Ann Harding has a different status from the 
usual stage star. In Hollywood for one pic- 
ture, and then back to Broadway and the foot- 
lights. She is under a long term contract to 
Pathe. She is now of and in pictures, and pre- 
fers to stay. A wise move on the part of the 
studio. 

Ann is an exquisite sort of young person, 
small and slender and blonde with expressive, 
wide, blue eyes. Her hair is particularly beau- 
tiful—almost straw-colored. It has never been 
introduced to peroxide or a curling iron. 

She wears it back from her face and with a 
loose knot in the back. She is unbobbed and 
the despair of the studio milliner. Ann says 
people look at her hair curiously. She knows 
what is going on in their minds. Peroxide? 
No. It must bea wig. But the hair, shade and 
style of wearing, are definitely Ann Harding. 
She will never change them. 

Ann, as a young girl, knew the society of 
army posts. Her father was a general and 
promptly disowned her when she went on the 
stage. She began her acting career with the 
Provincetown Players in Greenwich Village, 
after some desultory work as a reader at 
Lasky’s New York studios (can you imagine 
Mr. Lasky’s embarrassment now at his lack 
of Columbus deductions?). She scored a 
Broadway hit in ‘‘Tarnish”’ and followed it 
with ‘The Woman Disputed.” Of course her 
greatest success was in the two seasons run of 
“The Trial of Mary Dugan.” 


SHE had no time for romance in her busy life 
until, paradoxically enough, the very busiest 
period of her life—when she owned her own 
stock company in Detroit. Her leading man 
—- suddenly, and Harry Bannister was sent 
or. 

Ann thought he wanted too much money, 
but when she saw him there was no question of 
finances. Two months later they were married. 
It has been her ambition to play with Harry on 
the stage or the screen. Now that ambition 
has been realized in “ Her Private Life.” 

Ann has a gorgeous sense of humor and the 
friendliest spirit in the world. They say at the 
studio that she refuses to take herself seriously. 
Perhaps not. Neither does she take interviews 
seriously. I waited from 7:30 P. M. to mid- 
night on her set for the privilege of twenty 
minutes’ conversation with her — and almost 
forgave her entirely. 
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NAPSHOTS 


donut grow up 


When yo “Boy becomes a Man 

and your Girl becomes a Woman 

youll wish jor more reminders of 
their childhood days 


ATER on, when they step out for them- 
L selves, snapshots of their early years 
will become your most precious possession. 

Today you are looking ahead. Tomor- 
row you’ ll want to look back, to see them 
as they are now, as they never will be 
again. 

This is the time when your Kodak can 
be of greatest help, the time to take more 
snapshots than you have ever taken before. 


Children Today—Adults 
Tomorrow 

They change so quickly. You can almost 
see them getting taller, broader, more ma- 
ture. Perhaps now you’re tucking them 
into bed, buttoning up their clothes, cut- 
ting up their meat in little pieces, and 
keeping them away from open windows. 
But in only a few years more they’ll be 
telling you what to do and looking the part. 

When your Boy becomes a Man and 
your Girl becomes a Woman you’ll wish 
for more reminders of their childhood days. 
Don’t leave this wonderful period to the 
fickleness of memory. Keep your Kodak 
next to your hat and coat. Then you 


won’t miss any picture chances because 
you meant to bring it with you but forgot. 


Don’t Wait for 
Sunshine 


Then, too, snapshots are fun to take. That 
is another reason for the extraordinary 
popularity of Kodaks. They are on sale 
everywhere and at prices that do their bit 
toward bringing down the high cost of 
living. The Brownie, a genuine Eastman 
camera, sells for as little as $2, and 
Kodaks as low as $5. 

What’s more, your dealer.can show you 
Eastman cameras that actually increase your 
picture-taking opportunities. These are the 
Modern Kodaks. Many have lenses so fast 
that you don’t have to wait for sunshine. 
Everyone can take good pictures indoors, 
outdoors, on cloudy days and brilliant 
ones, with these marvelous new Kodaks. 
Ask to see them. 


“KODAK : 


ONLY EASTMAN MAKES THE KODAK 
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And when you’ve obtained your Kodak 
you can rely on Kodak Film to record 
your subjects the way you see them in the 
finder. Kodak Film has speed and wide 
latitude, both of which minimize the dan- 
ger of under- and over-exposure, Jt gets 


the picture. Then the developing and 
printing of your films will be quickly and 
skilfully handled by any of the thousands 
of expert photo finishers whose stations 
are located throughout the country. You’]] 
find one not far from your home. 

Thus not a single real excuse has been 
left you! Remember that your children 
grow up, but snapshots remain the same 
as long as you live. 


EASTMAN KODAK CO., Dept. 249 
Rochester, N. Y. 


Please send me, FREE and without obligation, 
the booklet telling me about the Modern Kodaks. 


Name dsianencimbanasadeiksiddsideasdducdutueteaidgeaee 
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r is frightening when 
at last a woman has 








to face the proof that 
her love is being— 
= desecrated. | 
| And yet, pity her as | 

friends may, too often | 
the truth is she has no | 
one but herself to 
blame. 

You see men, the 
Mae best of them, have 
@ee their—memories. 
And their—ideals. 

And dite. is nothing that more quickly 
steals the appeal from a woman than a 
neglected unhealthy complexion. 

To those from whose skins the softness, 
the smoothness, the freshness are beginning 
to vanish—who are becoming unattractive 
because of oily noses, enlarged pores, black- 
heads, little lines, extraordinary dryness, 
pimples and similar eruptions—we offer this 
suggestion: 


D° as virtually every great personage of 
stage and screen, and each famous 
beauty of some 52 countries, has been doing 
for the past nine years— 

Place the responsibility for complexion 
cure — and correction — not on muscle- 
stretching massage, not on temporarily con- 
cealing cosmetics—but on the one complete 
and unique treatment of its kind that the 
world has ever known— 

Boncilla Clasmic Pack. 

Not a fad, not_a disappointing “clay,” 
Boncilla Clasmic Pack is spread on face, 
shoulders and neck, and—at once—begins 
to draw out from the skin all that mars it. 

Gently but positively it cleanses the pores 
to their depths, removes all the impurities— 
leaves one tingling with a convincing rejuve- 
nation—a complexion that glows like a rose 
without the aid of rouge or other artifices. 


S° certain are Boncilla Clasmic Pack’s 
results its makers positively guarantee 
them on a money refund basis. A guarantee 
that millions have never had to take ad- 
vantage of. 

Smart beauty shops and barber shops give 
professional treatments. But for home use go 
to a drug store or toiletry counter and obtain 
Boncilla Clasmic Pack in tubes, 50c and $1; 
in jars, $3.50. Spread it on and let it work 
while you are in your tub—while resting— 
or reading. Your skin’s improvement will be 
a revelation—to yourself—and to all who 
know you. 





Americans, world traveling, will find Bon- 
cilla Clasmic Pack in original trademarked 
packages, in smart shops and beauty salons 
in all principal cities of Europe, South Amer- 
ica, South Africa and the Orient. Boncilla 
Laboratories, Inc., 103 Park Ave., New 
York. Branches in Paris, London, Toronto. 
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Music of the Films 


Photoplay’s Record Review Department 


OW that the day of the theme song is 

upon us, now that Tin Pan Alley has 
taken up its residence in Hollywood, there 
is a new angle of pictures to be considered, 
studied and reported on. 

Fans all over the country are dancing to 
tunes from ‘Fox Movietone Follies,’ ‘On 
With the Show,” and “ Hollywood Revue 
of 1929.” Out in Gering, Nebraska, and 
up in Thetford, Vermont, they are singing 
“Hang on to Me” from “ Marianne”— 
and other numbers from other talkie hits. 

Daily, the makers of phonograph records 
and piano rolls are adding more numbers 
from current talking pictures to their bulle- 
tins. Daily, movie-goers—and non-movie- 
goers for that matter—are demanding their 
favorite songs from the talkies recorded for 


| their phonographs and player pianos. 


As a matter of service to readers, PHOTO- 
PLAY will from now on review all such 
records and music rolls. Just as we try 
each month to give you a complete and fair 
estimate of all pictures which have been 
released to date, we will try to give you a 
summary of all recorded versions of tunes 


from these pictures. 


We want this department to serve as a 
guide—to enable you more easily to find 
melodies which you like, played and sung by 
artists who please you. 

When you want to know whether your 





favorite dance tune has been recorded by 


Victor or Brunswick or Columbia, or 
whether Ampico or Duo-Art has included 
your pet sentimental ditty among its newest 
numbers, turn to the Record Review Depart- 
ment of PHOTOPLAY. 





Brunswick 4445. Fox trot 
“Am I Blue” from 
Show” 

This is one of the most popular numbers yet 
produced by the talkies. Libby Holman sings 
it and—well—this reviewer confesses to an un- 
conquerable weakness for Miss Holman’s par- 
ticular vocal idiosyncrasies! We're “that 
way” about Miss Holman’s voice, that’s all. 

The other side of the record presents ‘‘ Moan- 
in’ Low,” another of Libby Holman’s torrid 
tunes—and not to be sniffed at either. 


“On with the 


Columbia 194091 and 148569 
“Just You, Just Me,” from ‘“Mar- 
ianne” 
Cliff Edwards proves that he can discard his 
bag of vocal tricks and still be a headliner. 
Except for one brief passage where he out- 


moans the saxophone, Ukulele Ike sings this 
“straight”? in a sweet and insinuating tenor. 
You'll want to play this one often. 
“Hang on to Me’’ from ‘“Marianne’”’ 

A clever number with a patter chorus that is 
going to be sung with innovations wherever three 
or four of the brothers and sisters get together. 
This is a more typical Ukulele Ike number, and 
Cliff romps through it in great style. No one 
knows better than Mrs. Edwards’ boy, Cliff, 
just how and when to take liberties with the 
rhythm of a song. . 


Columbia 148788 and 148789 
“Am I Blue” 
Show” 

Played by Ben Selvin and his orchestra this 
makes a verra, verra warm dance number. 
[ PLEASE TURN TO PAGE 108 } 


from “On with the 





Herb Nacio Brown and Anita Page are ‘‘Singin’ in the Rain” in 


M.-G.-M.’s ‘‘Hollywood Revue.’’ 


Herb can sing in the bathtub or 


any place else that suits his fancy and there’ll be no complaints— 
for he authored ‘‘Wedding of the Painted Doll’’ the smash hit from 
“The Broadway Melody,’”’ and ‘‘Singin’ in the Rain’’ from the 


‘*Hollywood Revue’”’ 


© 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





























Church weddings are doubly Sagensive in this stately, vaulted 
bd edifice—the House of Hope (Presbyterian), St. Paul, Minnesota. 


RWW 
; (ach year 


-f. strengthens this 
Style leadership 


What have you a right to expect in your engage= 
ment and wedding rings? Finest workmanship, 
of course . .. skillful hand-chasing in precious 
metals of superior wearing quality! But equally 
a important, the style [eadership established a 
generation ago with the original Orange Blossom 
... and strengthened each year with superb new 
oe creations in the same exquisite pattern! Naturally, 
other manufacturers have paid Traub the tribute 
of imitation... but for protection against inferior 
substitutes, you need only purchase from a jeweler 
-f of unquestioned reputation, and insist upon 
“rings styled by Traub”. 








\\ Rings Muyled hy 


\TRAUB, 
be 


4 
- Our delightful booklet, “Wedding Ring 
Sentiment”, free on request. 
a TRAUB MANUFACTURING COMPANY 
* DETROIT, MICHIGAN 
New York, 576 Fifth Ave. Walkerville, Ontario 


tT RAUB 


The Only Genuine Orange Blossom 


raape [@ BlOSESm | Manx 
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More than 400 ring styles are offered for your selection; iridio- 
platinum or gold, jeweled or unjeweled. Priced as low as $12. 
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Now... sabily tinted 
NATURAL GLEAM | 
2. the newest, 


smartest nail fashion! 





ELL-GROOMED, fastidious women now 
avoid frankly artificial-looking nail tints | 
and adopt, instead, the mew nail beauty—faint- 
hued natural gleam, given in an instant by Glazo. 
The lovely glimmer given to the nails by 
Glazo is neither too deeply pink nor too pale— 
just cleverly in-between—a natural, soft radi- 
ance that is subtly sophisticated—that i is utterly 
new and correct. 


A silk-thin nail finish—for a week 


With a few flicks of the brush, Glazo gives the 
nails a silk-thin nail finish, mirror-smooth, 
giinting. 

And this silken finish lasts a week. Glazo 
never peels or dims, never discolors. It goes on 
evenly, instantly—without a hint of that ‘‘var- 
nishy’’ look. And for seven days its shimmering 
beauty remains—adorning the nails, giving new 
eloquence to the whole hand. At all toilet goods 
counters. Plain Glazo and Remover, so¢. Per- 
fumed Glazo and Remover, 60¢. Or send six 
cents for generous sample—use the coupon below. 








The Glazo Company, Inc., Dept. 410-9 
191 Hudson Street, 
New York, N. Y. 

I enclose 6 cents. Please send me Glazo Samples 
(polish and polish remover). Also booklet of complete | 
manicuring instructions. (If you live in Canada address 
P. O. Box 2054, Montreal.) | 


























PHOTOPLAY MAGAZINE FOR OCTOBER, 1929 


These New Faces 


yc SKELLY (“The Dance of Life,”” Paramount) will be seen in the same réle 
he made famous on Broadway in ‘‘ Burlesque,” the name having 
been changed. Nancy Carroll has the Stanwyck réle. This was 
his first dramatic rdle, and a sensational success. For many 
years Hal has been in musical comedy. 





FLORENCE ELDRIDGE (‘The Greene Murder Case,’’ Paramount) is 
one of the best of ae stage’s younger leading women. Her first 
stage hit came in “‘The Cat and the Canary,”’ famous mystery 
show. She is blonde, pretty and is the wife of Frederic March. 





sions MARCH (“The Wild Party,” Paramount) who made his 
talkie debut opposite Clara Bow in this picture. He is a well 
known stage leading man. This couple is a big addition to the 


picture world. 





HELEN MORGAN (‘‘Applause,’’ Paramount) was first noticed as prima 
donna of one of George White’s ‘‘Scandals.”” She became famous 
singing ‘‘ Bill” and other hits in Ziegfeld’s musical comedy smash, 
“Show Boat.” She has also headed the entertainment in her 


own New York night club. 





SOPHIE TUCKER (‘Honky Tonk,’’ Warners) has been well known 
for a great many years as a vaudeville headliner singing hot 
She is one of the survivors of the royal line of Nora 


songs. 
Now billed as ‘‘The Last of the 


Bayes, Belle Baker and others. 
Red Hot Mammas.”’ 





GERTRUDE LAWRENCE (‘‘The Battle of Paris,’”’ Paramount) came to 
America with a “ Charlot’s Revue” a few years ago, and since has 
starred in several musical comedies as a singer and comedienne. 
English, tall, slender, very pretty and packed with plenty of 


charm. 





| SALLY STARR (‘Happy Days,” M.-G.-M.) was first noted in a “Scandals” 
revue. All she did was come out, announce scenes and say 
“Thank you!” Little, plumpish, pretty and cute, and seems to 
have gone up in the world via talkies. 





ELLIOTT NUGENT (‘Happy Days,” M.-G.-M.) is a member of the 
famous writing and acting family of Nugents of Canal Dover, 
Ohio. Father J. C. Nugent and son Elliott wrote and played 
in ‘“‘Kempy,” and Elliott wrote and played in “The Poor Nut.” 


A daughter, Ruth, also acts. 
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‘| Paris, dreaming only of love and 
4 romance, thrilling to the perfume 
of her floral Springtime, has 


yielded an unforgettable fra- 
#%  grance—APRIL SHOWERS 








PHOTOPLAY MAGAZINE FoR OCTOBER, 1929 103 


ril Showers Talc 25+ <cccccc<<< 
» April Showers Dusting Powder” IOO 


(Ondees d’Avril)—for Cheramy C = a rR, A M 380 ies Honors 


When you write to advertisers please mention PILOTOPLAY MAGAZINE, 


to imprison in this, the finest of 


Talces—a filmy powder of deli- 


This fragrance of attraction also lends 


. 


cate texture, caressing in its 


itself to a luxurious Dusting Powder, 
soft, rich smoothness, like gentle incredibly suave and soothing—to Face 


Powder, Rouge, Bath Salts, and to the Per- 
balm to delicate feminine skin. fume, exquisitely flaconed at $1 to $16, 





of All the Studios 





































The new Dorothy 
Sebastian, look- 
ing lovely and 
malicious. This 
is the cloth of 
gold film she 
wears well in 
‘*The Single 
Standard”’ 


Ruth Harriet Louise 


Constance Bennett 
promises a dress 
treat as well as a 
good movie in her 
next picture, ‘‘Rich 
People.’’ She is 
proud of this Pa- 
risian veil 


pair of dark glasses and a hat well pulled down, but even so, the men 
were astonished at her courage. 


N midsummer Gloria Swanson had a happy reunion with her Mar- 


fod “Hank.” 


While abroad she was the guest of honor at the world premiere, in 
London, of her first talkie, ‘The Trespasser.”” Her Paris visit was a 
happy orgy of clothes buying. 

And she will soon start her second phonoplay, which has been 


titled ‘“‘Clothes.’’ 


A 


and such a heavy financial loss. 
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ND they do say that Gloria will make another attempt to save the 
shelved picture, ‘Queen Kelly,’’ that has caused so much heartache 


[ CONTINUED FROM PAGE 89 ]} 


wre you believe it? 

No? Well, don’t then. But 
it’s a fact that Nils Asther and 
Greta Garbo take the afternoon off 
to go to Venice (Hollywood’s Coney 
Island) and ride the roller coasters 
and merry-go-rounds. 


HAT somber Rule of Three seems 

always to work in the matter of un- 
timely deaths, whether in the picture world 
or the bigger world outside the studios! 

Following the death of Gladys Brockwell, 
picture fans were sorry to learn of the passing 
of Dustin Farnum, brother of William, and 
for many years a vital figure on stage and 
screen. 

Dustin is survived by his wife, Winifred 
Kingston, who ten years ago was his leading 
woman in many a picture. 

He was buried from The Little Church 
"Round the Corner, New York’s beloved 
shrine of stage and photoplay worlds, and 
old DeWolf Hopper delivered a beautiful and 
touching eulogy. 


HE third death in a fortnight was that of 

John Griffith Wray, director, who learned 
his trade in the great Thomas H. Ince school, 
and had been highly successful. He had just 
finished directing Leatrice Joy in a picture 
for First National when he was rushed to the 
hospital for an appendicitis operation that 
resulted fatally. 


Thomas 





AYMOND HACKETT was acting away 
in ‘‘Footlights and Fools” when the phone 
rang. 

“Santa Monica calling,”’ said the wire. “‘It’s 
a boy!” 

Hackett turned a handspring back onto the 
set. And the first line of dialogue called for 
from his lips was— 

“‘Everything’s going to be all right 

The coincidence broke up the rest of the 
troupe. 

Thereupon Hackett knocked off for the day 
and went down to Santa Monica to run the 
new actor through his squalls. 


1? 


THs is Dick Arlen’s big year. 
The handsome husband of Jobyna Ral- 
ston is now a full-fledged star at Paramount. 

And one week, not long ago, saw Dick’s 
name in lights over the doors of no less than 
three of Broadway’s biggest film theaters. 

He was at the Criterion in “‘ Four Feathers,”’ 
at the Rialto in ‘“Thunderbolt”’ and at the 
Paramount in ‘‘Dangerous Curves.”’ 

Looks as though Jobyna can go right ahead 
and order a new hooked rug for the little tepee 
at Toluca Lake, and perhaps lay down a few 
dollars on a new Ford. 


ON one of his between pictures vacations 
Lon Chaney caught more trout than the 
law allowed. A few hours later he met up with 
a party of fishermen and boasted about it. 

[ PLEASE TURN TO PAGE 110] 
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Three reasons why Charlie King sings and sings 


and sings! 


The male hit of ‘‘The Broadway 
Melody”’ on the sand with his three cute children, 


Helen, Lila and J. Charles 
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LITTLE STORIES FROM REAL LIFs:- 





- POSED BY FAMOUS SCREEN STARS 


Aut THE cCMCEN., Frocks 


AROUND 


I Had Discovered 

A Charm More 
Powerful Than 

Mere Good Looks 
... The Charm of an 
Elusive Delicious Fragrance 


money on my clothes. And I’m not any more clever or 
charming than most of the girls I know. 
In fact, no one ever used to notice me in a group—there 
was nothing sufficiently unusual or outstanding about me. 
How I used to envy the girls whom the men all singled out 
at parties! Used to wonder how it felt to be the center of an 
admiring group. How did one learn the secret of allure? 


] HAVE just average good looks. I can’t spend a lot of 


OF MORNING I found in my mail an invitation which 
thrilled me. It was for a dance at Mary Lee’s lovely 
new house. New friends and old would be there. I wrote 
that I would surely come. 


How could I dream that the night of that party would be a 
turning point in my Social life—would disclose a secret havin 
power to affect my whole future happiness? Of course 
couldn’t, but that is just what happened. 

I was dressing for the evening in Mary’s room, and when I 
got to the “last minute touches” I discovered I had brought 
no perfume with me. 

My eye singled out, from the array of bottles on Mary’s 
dressing table, one gay, dainty little perfume vial—all un- 
opened. I asked if I might 
try a bit of its contents. 
Macy replied: “Certainly. I 
haven’t used it yet, but I 













Ben Hur Perfume Bou- 
doir Stand. Acharming 
gift package for the 
dressing table. 

















Posed by 
Laura La Plante 


bought it because someone told me it was simply delicious.” 
It did strike me as being particularly delightful. I applied it 
carefully and went downstairs to be ready to meet the people 
who were arriving for the party. 

I knew that several of the guests were to be people with 
whom I was already acquainted. What I was not prepared for 
was my sudden rise to popularity—both with the men I had 
known before, and with those I was meeting for the first time. 

Several girls in the room were prettier than I, but tonight 
that did not seem to matter. To my amazement and delight, 
all the men flocked about me! For the first time in my life, 
the other girls stared at me with envy and wonder. 

At first, I was at a loss to understand my new good fortune, 
but as I stood there with the men crowding eagerly ‘round 
me, I caught a little whiff of enticing perfume—was conscious 
for the first time that ever since I had put it on, up in Mary’s 
room, I had been excited, happy-hearted in a new way. 

All the sweetness and glamour of summer twilights seemed 
to swirl ’round me in this perfume—so deliciously fragrant, 
so delightfully elusive, as to make one altogether distinctive 
and charming. 

There was no doubt about it—I had discovered a magic 
secret. I had become distinctive—“different’’—through the 
use of an alluring fragrance having power to weave a spell. 


ig pm wonderful perfume is Ben Hur.. Send for a free trial 
bottle. You'll love it! Learn to know and use it, so that 
you, too, can have this charm, this power to fascinate. And of 
course, once you've discovered anything so amazingly potent, 
you will want ta make it unvaryingly your own. 






FR EE— Mail coupon today for trial bottle 








The Andrew Jergens Co., so10 Alfred St., Cincinnati, Ohio 
Please send me—free—a trial bottle of Ben Hur Perfume 
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Wedding scene in “Our Modern Maidens™ produced by Metro-Goldwyn-Mayer Studios 
















In choosing a Priscilla Wedding Ring as the symbol 
of her marriage, Joan Crawford, “Our Modern 
Maiden” emphatically expressed the popular pref- 
erence for Priscilla Jewelry. A preference created 
by the exquisite beauty of design, distinctive quality 
and modern style that distinguishes Priscilla Wedding 
Rings and Priscilla Standardized Diamond Rings. 


Priscilla 
cJewelry 


Priscilla Wedding Rings, platinum encased by 
the famous Bek process, have all of the quali- 
ty appearance of pure platinum and yet re- 
tail at only $16.00. 


Priscilla Standardized Diamond Rings reflect 
the finest craftsmanship in creation of design 
and supreme quality. Set with gems of flash- 














ing fire of the first water. These quality rings Priscilla Platinum Encas- 
are shown in a selection to suit every purse. ed Wedding Rings have 
‘ all of the quality appear- 
Go to your jeweler and ask to be shown ance of pure platinum, 
Priscilla Wedding Rings and Priscilla Diamond yet retail for $16, 


Rings. In choosing either you are assured of su- 
preme quality by the name that identifies them. 





EISENSTADT MAANUFACTURING Co. 


Manufacturers to the retailer jeweler exclusively 


ST.LOUIS »«..«-« MISSOURI 

















The Shadow Stage 





SMILING IRISH EYES—First National 


ANOTHER boy makes good as a Broadway 
song writer! This time he comes from old 
Ireland, aided by money won by his fair colleen 
who captures a greased pig at the fair. The 
girl is Colleen Moore and the boy is James Hall, 
having a little difficulty with a brogue. Medi- 
ocre scory—but Miss Moore gains personality 
and charm in the talkies. And she sings 
pleasantly. All Talkie. 


THE VERY IDEA—RKO 


REN’T eugenics, with which this storv is 

concerned, a trifle old-fashioned? Didn’t 
they—or it—have their vogue along with 
rough riders and Dutch lunches? Frank 
Craven plays the réle which he created on the 
stage a number of years ago and he is good. 
Hugh Trevor, in chauffeur’s uniform, and Sally 
Blane, as a smart parlor maid, are the hand- 
some juveniles. The farce is broad, the 
comedy obvious, but if you’re in the right mood 
you'll think it’s a scream. All Talkie. 


TRIAL MARRIAGE—Columbia 


Hew to hold a wife overnight, in seven reels. 
It’s one of the most sophisticated marriage 
pictures yet. Four young things simply can’t 
stick it out “until death do us part,” and shift 
spouses all over the place. Entertaining and 
really instructive. Sally Eilers, as the petite 
wife of a serious-minded doctor, gets over some 
hot dancing. Thelma Todd is effective as a 
cold, statuesque, blonde cat, and Norman 
Kerry is priceless as the insouciant husband of 
first one, then the other. Racy. Sound. 


SALUTE—Fox 


EORGE O’BRIEN and William Janney, 

an obscure but clever kid, in a talkie-singie- 
marchie about a West Point cadet with a kid 
brother at Annapolis. There’sa little toomuch 
training and football. Except for the necking 
sequences and an occasional flash of Stepin 
Fetchit, the whole picture might be a newsreel. 
All Talkie. 


MELODY LANE—Universal 


BEING Eddie Leonard’s first organized at- 
tack against the microphone, this picture is 
expected to cut a lot ofice. It will, but not the 
kind the studio thinks. Diversion-seekers, fed 
to the teeth with ‘Singin’ Fool” themes, will 
turn a cold shoulder, and Eddie’s lyrics and 
hoofing will undoubtedly be received in frigid 
disdain. The maudlin Pagliacci yarn is about 
as dramatic and sophisticated as a mono- 
syllabic nursery rhyme. All Talkie. 


KITTY — World-Wide 


FTER Warwick Deeping wrote “Sorrell 

and Son,” he started another post-war 
novel about an arrogant Englishwoman’s 
strategic campaign to keep separated her 
wounded son and his cigar-clerk bride. And 
here it is, the first foreign-made picture to be 
synchronized with talking sequences and 
music. Made in London and on the Thames, 
the scenes are both beautiful and authentic, 
and though the story isn’t much, the way in 
which it is presented is vastly entertaining. 
Part Talkie. 


HALF MARRIAGE—RKO 
LIVE BORDEN slithers sensuously 


through a very dull companionate mar- 
riage theme, and now and then she displays an 


[ CONTINUED FROM PAGE 55 ] 


animation which somehow keeps the picture 
going until it stops of its own accord. An heir- 
ess marries her father’s clerk on the sly, but 
mother’s choice for baby is still on deck. Some- 
thing simply has to happen. It does, but it’s 
pretty awful. They may decide to make this a 
talkie, but that would only add insult to injury. 
Sound. 


SAILOR’S HOLIDAY—Pathe 


ms as our hero does in this, there wouldn’t 


[IF all the sailors got their business into such 
ja 
be officers enough to take care of them. The 





P.& A, 


One of the happiest of Hollywood 

couples—Anita Stewart and her 

new husband, George P. Con- 

verse, snapped right after the 

ceremony. Well, lots of luck and 
love, Anita! 


title only half indicates the humorous situa- 
tions ahead. Sally Eilers is ‘‘ just adorable”’ as 
the young girl in search of her brother in the 
navy. Alan Hale is all but perfect as the sailor 
on a vacation, attempting to deliver a parrot to 
his mother. The picture is a riot of fun from 
start to finish. All Talkie. 


CHASING THROUGH EUROPE—Fox 


UE CAROL and Nick Stuart, having at last 

completed their tour through Europe with 
lipstick and camera, offer this very romantic 
but authentic newsreel for your diversion. Sue 
hasn’t much to do but wave adieux to the 
debonair Nick as he goes to his photographic 
daredeviltries. It’s the boy’s picture. He uses 
all fours, wings, and iron nerve getting some 
almost unbelievable shots from Eiffel, Vesuvius 
and ... Les Folies Bergeref These movie 
chaps get all the breaks! Sound. 


BLACK MAGIC—Fox 


ASTLY disappointing after one has medi- 

tated upon the unlimited possibilities of the 
very intriguing title. But what could have 
been magnificent is merely insignificant. Por- 
traying South Sea life, a Ja cinema, the most 
sympathetically sordid events occur one after 
the other. The incoherent story leaves one 
feeling that nothing has been accomplished, 
except the junking of another priceless title. 
Sound. 


THE WAGON MASTER— 
Universal 


OW the Westerns grow up. ‘The Wagon 

Master”’ is synchronized throughout with 
songs and dialogue sequences. The first of the 
kind. Ken Maynard is the stalwart hero who 
brings the caravan across the perilous desert. 
Ken scores with his cowboy songs and although 
a bit embarrassed about it, possesses an excel- 
lent voice. Tom Santschi is the bad man. 
The picture is magnificently photographed and 
there is rugged grandeur in scenes of the tug- 
ging wagon-train. All Talkie. 


LUCKY LARKIN—Universal 


EN MAYNARD saves the gal from the 

plump villain, the horses from a fire, wins 
the derby and pays off the mortgage on the old 
homestead. “Lucky Larkin’’ is silent, with no 
good reason for being otherwise. Typical, 
active Western and not bad, although it does 
seem a trifle too far-fetched. Nora Lane is a 
gal any hero would rescue. A trick horse will 
entertain the kiddies. For young people of all 
ages. Silent. 


THE GIRL IN THE GLASS CAGE— 
First National 


POLICE siren is introduced just as the 

audience settles down for its second sleep. 
Therefore, you are aware that this is a bad 
picture. Its only redeeming feature is the 
accurate portrayal of sordid small town life. 
Although there are murders and trials (“pris- 
oner face the jury, jury face the prisoner’ —do 
you groan, too?) it is not a mystery story. The 
girl in the glass cage (Loretta Young) is a 
theater ticket seller. Part Talkie. 


HOOFBEATS OF VENGEANCE— 


Universal 


OUNDS like a dime novel, doesn’t it? But 

really, it’s worse. It’s this sort of thing that 
makes the world unsafe for good Westerns. 
Rex, Universal’s gorgeous black horse, is al- 
ways good, but one pony can’t make a picture. 
Especially when a sap hero does the impossible 
for a shrieking: damsel in distress. The plot 
and action are full of holes. It’s enough to 
give a horse feathers! Silent. 


THE OPPRESSED—William Elliott 
Production 


A TIRESOME tale of the Spanish Inquisi- 
tion during the Sixteenth Century, with 
mobs, riots and prisons. Raquel Meller as 
Concepcion, daughter of the Spanish high con- 
stable, falls in love with a Flemish patriot who 
defies the governor. Through his stubborn- 
ness he is sentenced to be beheaded. After 
much weeping, fainting and pleading on the 
part of Concepcion, he is pardoned. Raquel 
frequently overacts and is often lost in the poor 
photography. Silent. 
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The suit ’5 most 
famous lipstick / 


The modern woman runs a little stick of 
magic gently over her lips. Gradually 
they begin to glow—not with the color 
of the lipstick— but blush-rose! Nature’s 
own youthful bloom! 

Once more she applies the lipstick... 
the color deepens, becomes richer. No 
trace of grease or pigment. Nothing 
except a lovely glow, so beautiful, so 
natural it seems part of her own lips... 
and, indeed, it 1s— for Tangee is per- 
manent as the day is long. 


PRICES —Tangee Lipstick in gun-metal case $1, in 
superb goldand black enamel case $2.50, Tangee Rouge 
Compact 75¢, Tangee Créme Rouge $1, Tangee Day 
Cream $1, Tangee Night Cream $1, and Tangee Face 
Powder (including the smart new shade, Tangee Tan) 
$1. 25¢more in Canada. Ask for TANGEE, and be 
sure you see the name TANGEE. 





Beauty ... . for 20 Cents! 


Twenty cents brings the miniature Tangee Beauty Set 
—all six items and the ‘‘Art of Make-Up.’’ Address 
Dept. P. P. 10, The George W. Luft, Co., 417 Fifth 
Ave., New York. 
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There is some mean saxophone and brass work 
which raises it out of the average dance record 
class. A vocal refrain by a gentleman with 
nice diction but not much temperature. 
“My Song of the Nile” from “Drag” 

Not much could be done with this song, any- 
way. It’s one of those one-two-three waltzes 
that simply won’t be jogged out of the even 
tempo of its ways. Ben Selvin does his best 
with an undistinguished tune—and the vocal 
soloist enunciates even more clearly—but all to 
no avail. Incidentally, it comes as a shock to 
be able to understand the words of a song 
without putting one’s head inside the machine 
and repeating the record three times. 


Columbia 148672 and 148673 
“Do I Know What I’m Doing” from 
“Why Bring That Up” 

This is not a Waters song—there’s not a 
blush in the whole thing—but it’s a tuneful 
ditty with a come-hither rhythm. Anyway, 
Ethel Waters could sing the ‘‘ Pilgrims’ Chorus” 
and make it sound hotter than ‘Shake That 
Thing” if she took a notion. Besides Ethel, 
there’s a tricky accompaniment which, alone, 
would put this on the prize list. 

“Sho - Sho - Bogie - Boo” from ‘Why 
Bring That Up” 

This is in the coon-shouter idiom and right 
up Waters’ alley. And there’s a saxophone 
break that shakes your shoulders and prickles 
your scalp. 


Ampico 70213F 
‘Fox Movietone Follies”: Selections: 
Fox trot 
Featuring the four best numbers from the 
Fox Follies: ‘‘That’s You, Baby,” ‘ Break- 
away,” ‘Walking With Susie,’ ‘Big City 
Blues.’’ A well-arranged medley played by 
those two exceedingly popular young men, 
Victor Arden and Adam Carroll. You can 
dance to this. 


Ampico 211941E. Fox trot 
“Do Something” from “Nothing But 
the Truth” 

Helen Kane’s first talkie number, divorced 
from Helen and recorded for the Ampico by 
Harry Shipman and Victor Lane. There is not 
enough variety in the Lane and Shipman piano 
recording and it registers as decidedly mo- 
notonous after the snappy Fox Follies medley 


Duo-Art 0655. Waltz 
“Tll Always Be In Love With You” 
from “Syncopation” 

A number with a swinging rhythm and a 
catchy melody, played with nice shading by 
Frank Milne. , It’s a good dance and song roll 
and will make both the hoofers and the 
crooners of the family happy. 


Duo-Art 104335. Song roll with words 
“Pagan Love Song’’ from “The Pagan” 
Watch out—we’re going to get excited! This 
reviewer listened to a Duo-Art organ recording 
of the overworked waltz ballad from ‘‘The 
Pagan’”’—and almost bought an organ just 
for this one number. Butwe couldn’t fool the 
Duo-Art people into accepting cigar coupons 
for new bills. Lew White plays it—and in our 
opinion Lew can lick both the Jesse Crawfords 
with one hand tied behind his back. 


Duo-Art 0654. Fox trot 
“Breakaway” from “Fox Movietone 
Follies”’ 

This fast-rhythm fox trot is played by Gene 
Kerwin in a snappy manner with plenty of 
variety. If you like the piece you'll like this 
recording. 


Duo-Art 104355. Song roll with words 
‘Walkin’ with Susie” from ‘Fox 
Movietone Follies” 

One of those slow, lazy fox trots for the boys 
and girls who like to take their dancing easy. 
Gene Waldron gets some novel effects, includ- 
ing a nice change of key in the last chorus. 


Duo-Art 0656. Fox trot 
“That’s You, Baby” from “Fox Movie- 
tone Follies” 

To our mind, this is the catchiest of the three 
Fox Follies numbers recorded by Duo-Art. It 
has more lilt than the others. As played by 
Ralph Addison it makes a danceable dance and 
a singable song—and that’s about as much as 
you can ask of a music roll. Addison pounds a 
mean piano and knows his Broadway idiom. 


Duo-Art 104365. Ballad 
‘Little Pal’? from ‘Little Pal’ 

A typical Jolson heartbreaker and “Sonny 
Boy’s”’ successor. Gene Waldron does well by 
this ballad—but to us a Jolson song without 
Jolson is just so much misguided emotion. 


Duo-Art 104375. Ballad 
‘““Why Can’t You?” from “Little Pal” 
This recording by Thompson Kerr is not 
quite up to the preceding one—it rather drags 
in spots. However, there is a nice variation in 
tempo, which helps. 
parts where Kerr double-times. 


Duo-Art 0659. Fox trot 
“Do Something” from “Nothing But 
the Truth” 

A corking arrangement and a snappy rendi- 
tion by Frank Milne. Milne gets the most out 
of the rhythm of the piece and adds a little of 
his own. There are some swell breaks. Noth- 
ing we like so much asa good break, rhythmical 
or otherwise—but most good little breaks— 
rhythmical or otherwise—have gone to Holly- 
wood. 


Victor 22041-A and 22041-B 
“Low-Down Rhythm’ from “Holly- 
wood Revue of 1929” 

This is not so low-down. In fact it rates as 
one of the best canned tunes made in Holly- 
wood so far. It’s one of those irresistible fast- 
time fox trots with a mad and misbehaving 
rhythm. Played by the High Hatters who are 
about as hot a jazz factory as you can find any- 
where. We liked the saxophone, banjo, piano 
and Mr. Frank Luther, who bursts into song. 

“Got a Feelin’ for You” from “Holly- 
wood Revue of 1929” 

Another prize number from M.-G.-M.’s 
super-revue snappily recorded by the High 
Hatters and Frank Luther. There’s more of 
that banjo in this one, and a muted saxophone. 
Waiter, bring me a muted saxophone—double 
portion. 


Victor 22057-A and 22057-B 
“Orange Blossom Time” from “Holly- 
wood Revue of 1929” 

Sung by Johnny Marvin, with a saxophone 
solo by Andy Sannella. The combination of 
Marvin’s voice and Sannella’s sax (sax, we 
said) deserves a better vehicle than this sickly 
sweet melody. 

“Singin’ in the Rain” from “Hollywood 
Revue of 1929” 

Marvin is interrupted this time by the 
Frohne Sisters Quartet. 

Whether it’s the piece, which is pretty tin- 
panny or the Sisters Frohne themselves, we 
don’t know, but they reminded us a lot of the 
old man who used to cry “ Ragsoliron” up and 
down the street in piercing and monotonous 
tones. 
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t ‘Clara Bows 
Secret 


You either love her or you hate 











her,” men all say—and then 
fall in love with her 


HE secret’s out—Clara Bow’s secret—the 

secret something that brought her up 

from obscurity to stardom in a few short 
months, and kept her there. 

For Clara Bow does have something. It’s just 
as real off the screen as on it, and it’s the big 
reason why Hollywood herself has taken Miss 
Bow into her arms. 

Elinor Glyn calls that something “IT.” 
Others call it personality. Clara Bow, in the 
October issue of Screen Book Magazine, de- 
fines ‘‘IT,’’ describes ‘‘IT,’’ classifies ‘‘IT,’’ and 
even tells you how to get “‘IT”’! 

It wasn’t easy to get Miss Bow to write her 
story. For after all, ‘‘IT’’ is an intimate part of 
her being. She knew she'd have to boldly con- 
fess a good deal of her intimate and private life 
that screen stars don’t usually talk about. 

But she knew the secret, and she knew it wasn’t 
fair to keep it. For her simple, clear explanation 

dy of how and why she 
2 has “‘IT’’ and how 
others can obtain 
“IT” is something 













everyone should 
know and profit by. 
It was on this argu- 
ment that we finally 
prevailed upon Miss 
Bow to write this 


When rou write to 



















story. Read ‘‘Clara Bow’s Secret”’ in the October 
issue of Screen Book Magazine. It’s on the news- 
stands everywhere for only 25c. For the woman 
who knows she’s lacking—for the wise woman 
who wants to improve and develop “‘IT,’’ Clara 
Bow’s story is bound to be of great help. 

Screen Book is the newest idea in movie maga- 

zines. Everything every movie lover demands in F R E co ! 
a motion picture magazine is in Screen Book— 
and more! Each issue of Screen Book, in addition 24 Famous Screen Stars 
to Studio Gossip; News; Movie Reviews; Full- 
“de oti Teach You 
Size Gravure Portraits of the Stars; and personal 
stories written by the stars themselves, contains How to Make Love 
uivalent of a $2 book-length novel com- ; 
the a, y $ 8 French Stars show you French technique; 
plete in each issue. The October number of Screen Spanish Stars show you Spanish technique; 
Book contains the complete, fully illustrated © American Stars show you American technique— 
novel ‘‘Madame X,” the movie of which is now all in Our Exclusive Private Collection of 12 
iliac wiiieis elias Real Photographs showing 24 Famous Screen 
Seeger 3 Stars in the Act of Making Love. These we will 
oo y 4 ! 

“Clara Bow’s Secret’’ is only the first of 2 send you ABSOLUTELY FREE 
series of stories by prominent stars designed to _ Among the 24 Stars who demonstrate their 
titi aici Keane Matec ibieiea. ene individual methods of kissing and embracing in 

ae ene ee ee , this Exclusive Collection are GRETA GARBO, 

vember issue of Screen Book, Lupe Velez writes = JOHN GILBERT, JOAN CRAWFORD, JOHN 

**How to Attract the Man,”’ and following issues MACK BROWN, MARY DUNCAN, RAMON 

» the vear bine. vou canally informe NAVARRO, BILLIE DOVE, CLIVE BROOK, 

ae EEE NE FR : Bonner famous cctea, ANITA PAGE and NILS ASTHER! The photo- 

CE, SN Se salle 7 pee are 8 by 10 inches in size and are excellent 
stars. or framing. 

If your newsdealer is sold out of the October All you have to do to get this Exclusive How- 
‘asian if Gove Week: edhe alvuteens of diate to-Make-Love Collection of Real Photographs 
or se =e 8 is to send us your subscription for the next 5 
bargain offer described at the right. issues Of Screen Book at the special reduced 

price of $1. 

Simply pin a dollar bill or your check or money 
order for a dollar to the coupon below and mail 
it back to us. The October Screen Book with 
“Clara Bow's Secret’’ and the Complete How- 
to-Make-Love Collection will be sent postpaid 
by return mail, and each month for the next four 
months an entirely new Screen Book will be for- 
warded postpaid. Simply Mail Coupon! 

SCREEN BOOK, ] 
Dept. 3110, 381 Fourth Ave., New York City, N. Y. i 
Gentlemen: Please send me FREE and postpaid, your Private How-to-Make-Love Col- | 
lection of 12 Real Photographs showing 24 Famous Screen Stars in the Act of Making 
Love, and enter my subscription for the next § issues of Screen Book, beginning with the | 
October issue. I enclose $1 which saves me 25¢ on the regular newsstand price, and covers | : 
the complete cost of everything. 
i l 
ans | I 
: t we 
: cotngie $1 ig 1 Seteett MadretGies oc deicwusieinésccadncacwcecedcatascscesnceussegasasasqassccuenenes 
‘3| Strange 1 CRs acecnctacaudaddedtcadatadddcscdaeecancesunecces State | 
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CLE/2CE SAYS 


EYELASHES CAN BE 
NOURISHED THIS WAY 





“HOW I wish had that 
child’s lovely eyelashes!” 


Haven't you heard this said many, many 
times by attractive women? Perhaps 
you have made some such exclamation 
yourself, 

But, do you not know that eyelashes 
—your own, for instance—can be nour- 
ished and made to grow luxuriously? 
Medical authorities, dermatologists, 
beauty specialists, all assert this fact. 

Cream Winx Eyelash Grower has 
proved its growth-producing powers in 
thousands of cases, and has the unstinted 
endorsement of those who have used it. 

Your eyelashes are dependent upon a 
group of very fine cells within the eyelids 
for their nourishment. Lack of intelligent 
care of the lids tends to starve these cells. 
Consequently, lashes are not sufficiently 
fed to grow and become richly colorful. 

Cream Winx Eyelash Grower (color- 
less) should be applied morning and night 
—a few minutes each time. It is made of 
the purest, finest ingredients. Stroke it on 
the lashes gently with the fingertips. A 
small amount is all that is necessary. Im- 
mediately, your lashes will acquire a new 
sheenand softness. In a little while, scanty 
lashes will be luxuriant and rich again. 
Cream Winx Eyelash Grower comes in 
black and brown for daytime use. 


At all Drug and Department Stores. 


CREAM 
WINX 


CAKE WINX BEAUTIFIER 


Have you seen the 
new Cake Winx 
package? It is an 
attractive nickel- 
plated compact § 
—smaller in 
size and un- 
breakable; . 
handy to carry in 
your pocketbook. 
It comes in black 
and brown. 


ROSS COMPANY 


243 W. 17th St., New York 
~ fe 
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“Tt’s just too bad you happened to mention 
it,” said one of the party. ‘‘Do you know who 
Iam?” 

“No,” admitted Lon. 

“Well, I’m the game warden.” 

Lon thought with all the thousand minds of 
his thousand faces. 

“T see,” he said. “Do you know who I am?” 

““No,”’ said the warden. 

“Well, I’m the biggest liar in the world.” 


LIFF EDWARDS, better known 

as Ukulele Ike, was having his 
five cents’ worth about the diet fad 
at the studio luncheon round table. 

“A pal of mine started on the 18- 
day diet,’”’ said Cliff, “but he got a 
job directing a quickie and had to 
rush the diet through in six days.” 


UST try to keep this boy Mickey Neilan 

from having his little joke. The Boul’ Holly- 
wood is buzzing with his latest. They do say 
that Jim Kirkwood wanted to have a test 
made. Neilan let him speak into the micro- 
phone. When he had left the lot the director 
got a very effeminate young man to speak 
Kirkwood’s lines and doubled this on the film. 

The great day arrived. Kirkwood invited 
all his friends to hear him speak on the screen. 
Fancy his complete mortification when the 
lisping, falsetto voice filled the projection 
room. It is further rumored that Mr. Kirk- 
wood is none too hilarious about the situation. 


N old friend of the screen may leave us for 
the stage. 

Irene Rich, now married to a millionaire real 
estate man, and last year enormously success- 
ful in vaudeville, may be starred in a stage play 
by manager Al Woods during the 1929 season. 

Right now, however, she is filming away 
opposite Will Rogers in the Fox picture, 
“They Had to See Paris.” 


OBERT ARMSTRONG is work- 
ing in three pictures at once, 
doing scenes, rehearsing and learn- 
ing lines. His hours number about 
twenty out of the twenty-four. The 
other morning Helen, his wife, called 
him to get out of bed. 
“It’s eleven o’clock, dear,’’ she 
said cheerily. 
‘¢‘Never mind the details,’’ 
mumbled Bob, “what month is it?” 


OW can Irene Bordoni, the oo-la-la lady of 

the stage, peg along on the $10,000 she is 
said to rate from Warners each week she works 
in “‘ The Show of Shows’’? 

That’s a mere bag o’ shells! Safety-pin 
money! John McCormack, the silver tongued 
tenor who hits High K with ease, is to get 
$500,000 for ten weeks’ work in a Fox picture. 


HE clouds have gone from the usually 

happy face of little George K. Arthur. 

He and his missus have kissed and made up. 

“We're happy again,” says George, all 
a-beam. ‘‘And I’ve moved my clothes back 
home.” 

Hurrah, huzza and a heigh-ho! 


Oh, to be in Paris 
Now that Gilbert’s there! 
Oh, to roam the boulevards 
With Jack and Ina Claire! 
Paris must grow high and wide 
To hold that bridegroom and that bride! 


LEATRICE JOY plans to adopt another 
child for a companion to Leatrice, Jr. 

Little Leatrice insists that boys are very 
fussy and push her down so she doesn’t want 


any brother. It looks now as if the stage is all 
set for a sister as soon as one of proper qualifi- 
cations and about six years can be found. 

Baby Leatrice, at the moment, is only “‘four 
and three quarters years old,” as she expresses 
it and since she is to be kept the baby of the 
two, the addition to the Joy household will 
have to be in the neighborhood of six. 


ACLANOVA, the Russian tigress Para- 

mount was building up as Negri’s successor 
in the foreign-menace line, is leaving the big 
company in November. 

Grand artist though she is, the mechanics of 
the talking picture whipped her. So Baclanova 
will probably go on a vaudeville tour, another 
film victim of that harmless looking little 
“‘mike.” 


FV ig sn Blue Monday Musing 
by the irrepressible Bugs Baer— 
“Funny place, this Hollywood. I 
went out to rent a swell Spanish 
hacienda I’d been looking at and it 
turned out to be a gas station.” 


FQuiTy is the word of the moment in 
Hollywood, and being rather a prolonged 
moment, perhaps this is still timely. The 
Legion Stadium was packed to the rafters with 
members of the Actors Equity Association, 
assembled there in the sight of God and man to 
discuss the problems of the day. 

As one speaker stepped to the “mike” he 
stopped to publicly apologize to Gloria Gray, 
whom he had professionally compromised in no 
uncertain terms at the melee a week before. 
At this meeting she had been reinstated with 
due honor. “At the last meeting, Miss Gray,”’ 
he began, ‘‘I made some rather bald statements 
about you. Equity is always glad to admit its 
wrongs, and I know I have wronged you 
deeply. I’m sorry.” 

They shook hands. Then turning to the 
audience, the speaker continued: ‘‘ Now, are 
there any other ladies here whom I have 
wronged?” 


OLLYWOOD has been saying that when 

Colleen Moore winds up her present 
picture and her contract at First National that 
she and spouse, John McCormick, will tour 
Europe for months. 

Never was Hollywood wetter around the 
edges. 

The pair can’t be pried away from the new 
shack in Bel-Air. Colleen and John eat it, 
dream it and talk it. John is so proud of it 
that he gets up early on Sunday mornings and 
massages walks and tennis courts. A misplaced 
cigarette butt may send him into dangerous 
tantrums. 

Europe? McCormick doesn’t care if it’s 
hub-deep in matchsticks and old milk bottles, 
as long as there’s the estate at Bel-Air. 


Be tpe-s current great neckers of the 
colony are Joan Crawford and 
Douglas Fairbanks, Jr. 

Down at the Beach Club the 
youngsters have discovered a grand 
new game of counting the times 
Doug smacks his bride on the lips. 

Each osculation is greeted with 
lusty cheers and applause. Apparent- 
ly Joan and her “Dodo” have no 
objections. 


EAVE it to Jetta, queen of all the Goudals, 

to spring the latest bizarre note in human 
get-up. 

At a recent Hollywood opening La Jetta 
arrived wearing a gardenia corsage hitched to 
her wrist, and so long that it cramped the 
elbow-joint. | PLEASE TURN TO PAGE 112 ] 
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“Me and the boy friend” 


You know them, bless their hearts. A pair of youngsters, 
really, in spite of their self-reliant air and their fast-van- 
ishing teens. The girl—slim, clear-eyed, merry; the 
boy—flippant, a bit arrogant, full of secret, earnest 
plans. 


They like each other. They go to the movies together, 
dance, quarrel a bit. They don’t believe in early mar- 
riages. But her eyes shine when she speaks of him. ““Me 
and the boy friend.”’ 


One of these days, suddenly, they'll be grown up. 
Man and wife, those fearless youngsters. A home to plan, 
life to face. A budget, a savings account, economies. 


They'll make mistakes, but they’ll learn quickly. 
She’ll begin to be canny in the spending of money—to 
question prices and values. She’ll begin to read about 
the things she plans to buy, to find out all she can about 
them. She’ll become a regular reader of advertisements. 


They'll help her to become the capable, wise house- 
wife she wants so much to be. They'll tell her what 
clothes are best and what prices to pay for them. They'll 
tell her about the foods to buy, the electric appliances, 
and correct furnishings for her home. They'll help her, as 
the advertisements in this magazine can help you. 


And she’ll meet her responsibilities and fulfill her 
duties easily and well. She won’t become a tired, flus- 
tered, inefficient drudge. Because her home will be mod- 
ern, attractive, well-run, she'll keep young—through 
the speedy years she'll retain much of that shining-eyed, 
merry freshness. She and the “boy friend.”’ 


¥ : 7 


Advertisements are wise counselors for 
housewives, young and old 
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She looked so 


EXqUisite . but the 
evening betrayed her 





Unconsciously you may offend 
unless you have this 


continuous protection 


DORONO, which a physician 

developed to check perspiration, 
gives you continuous protection. Its 
regular use frees you forever from 
the haunting worry of offending by 
unpleasant perspiration odor. The 
regular use of Odorono keeps the un- 
derarm dry and fresh at all times by 
checking perspiration in a safe way. 


Odorono Regular Strength for 
twice a week use, and the new 
Odorono No. 3 Mild (colorless) for 
sensitive skins and frequent use, 35¢, 
6o¢, and $1.00. Creme Odorono (de- 
odorant) 2¢¢. 


Odorono No. 3 Mild 
(colorless) for sensitive 
skins and for frequent 
use. Use daily or every 
other day. Night or 
morning. 


Odorono Regular 
Strength (ruby col- 
ored) keeps the under- 
arm dry with two ap- 
plications a week, used 
the last thing at night. 








NEw l0¢ OFFER ¢ Mail coupon and 10¢ for 
thecomplete underarm toilette; samples of Odorono 
Regular Strength, the new Odorono No. 3 Mild 
and Creme Odorono. (If you live in Carfada address 
P. O. Box 2054, Montreal, Canada.) 

The Odorono Company, Inc., Dept. G-10 

191 Hudson St., New York, N. Y. 
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It was all very elegant, but the big bouquet 
forced Goudal to lay that arm on the back of 
the seat in front for two hours and a half, as 
though the fin were ina plaster cast. And such 
is the price we pay for the priceless difference 
that makes some people Joe Doakes and others 
Jetta Goudal! 


RODUCTION activity never prevents 

Douglas Fairbanks from having a good time. 
For years he has kept one or two assistants 
about who are ticklish. 

It just brightens Doug’s day to poke a finger 
in the ribs of a ticklish person. The big sport 
during the making of ‘‘The Taming of. the 
Shrew’’ is the secret wiring of chairs on the set. 
The “‘sitees’’ receive a slight but quite effective 
electric shock. Doug was wary for several 
days and refused to be caught in his own trap. 

The other day he fell, however. He let out 
a yell that blew out the talkie tubes, and 
jumped higher and farther than he did in 
“Robin Hood.” 


RUTH and Arthur Rankin have 
come to the parting of the ways. 
Arthur is on his way to Reno to start 
divorce proceedings. The couple 
has been married for about eight 
years. 

Many little tiffs and minor separa- 
tions finally resulted in the gesture 
of divorce. 


HEY were discussing a new picture for 

John Barrymore at United Artists, and 
were considering a talking version of “‘ Hamlet”’ 
or some other classic for The Great Profile. 

It came to nothing, however, when they 
found that under the terms of John’s Warner 
Brothers contract, that concern has the ex- 
clusive rights to the golden voice of the star. 

Which gave John the chance to say, ‘““My 
profile may belong to United Artists, but my 
voice belongs to Warner Brothers.” 


LP you ever hear of a film actress being so 
tempestuously good that her work danger- 
ously overshadowed that of her leading man 
and forced the shelving of the picture? 

Well, you’re hearing of it now. The news 
seeped out when Frederic March arrived in 
New York to play opposite Jeanne Eagels, the 
stormy petrel of Paramount, in “Jealousy.” 
Eagels made a version of it recently with 
Anthony Bushell as leading man, but when the 
production was finished executives held up its 
release, and finally decided to make a new 
version with another leading man. 

So young Mr. March stepped into the 
picture. He made his film début opposite 
Clara Bow in ‘‘The Wild Party,” and is the 
happy and lucky husband of that pretty girl 
and delightful actress, Florence Eldridge. 


HE dapper Georgie Jessel was strolling 

across the lot the other day, twirling his 
smart malacca, when a large man slapped him 
on the back and said, ‘Hello, Epstein! Well, 
well! How goes it with you, Epstein?” 

Georgie drew up his five feet very little and 
said, cuttingly, “I’m not Epstein, and what do 
you mean going around banging people on the 
back like that?”’ 

To which the other gentleman answered, 
“Well, what’s it to you how I treat my friend 
Epstein?” 


UST another day on the set where they are 
shooting John Gilbert’s latest, ‘‘His Glorious 
Night.” 

A summer house on an open air stage. Jack 
is cooing sweet nothings into the pink ear of 
his leading woman, Catherine Dale Owen. 

“Bang! Bang! Bang!” 


A carpenter is nailing merrily away on a 
nearby house. 

‘“T’ll stop if you give me a day’s pay,” he 
tells a steaming production manager. He gets 
it. 

The “mike” again picks up tender gobs of 
living words. 

Overhead go a couple of tri-motored planes, 
and out go a couple of high-priced tubes. 
Clang go a couple of beach-bound street cars. 
And onto a closed sound stage go the summer- 
house and the lovers. 

Net result—grief, woe, bad language and the 
loss of time and money. Only gainer—the 
carpenter, who is in a whole day’s pay and can 
go on hammering till his wrist wears out. 





LOCAL writer reviewing ‘East Is West” 

remarked, ‘“‘As compared to Estelle Taylor, 
Lupe Velez’ work is like a candle beside a 
1000-watt light.’’ 

Hearing of this, Estelle called the writer. 
“T wouldn’t say things like that if I were in 
your place. You know, Lupe might come down 
and show you just how hot a candle can be.” 


iia has been persistently rumored that Nazim- 
ova was going to make a talkie for Co- 
lumbia. As yet, she has not put in her appear- 
ance in Hollywood, but the late unpleasantness 
between her and Eva La Gallienne over the 
Civic Repertory Theater in New York might 
bring her to the film center. 

Years ago she was the most dramatic, most 
glamorous woman on the old Metro lot. She 
surrounded herself with mystery as Garbo does 
now. She refused to give out interviews. Her 
sets were barred even to the other workers in 
the studio. 

Such a great artist she was considered that 
the kids in the stock company used to cut 
holes in the canvas flaps and take turns peeping 
at her, while the electricians and prop boys 
from other sets used to climb on the overhead 
parallels to watch her. 


} eld LUBITSCH was directing 
“The Love Parade,” Viennese 
operetta, at Paramount. Suddenly 
he began yanking out hair by the 
handful. 

“Gott!”? screamed Herr Lubitsch. 
“The moosician iss shooing gum, 
and he is shooing against the rhythm! 
I am going crazee!”’ 


OME of his fellow workers at the studio 

played a dirty trick on Karl Dane. Karl has 
an interest in a beauty shop in Hollywood, and 
he also has an interest in the girl that runs it. 

The boys at the studio collected a lot of his 
advertising cards, wrote ““O. K. Karl Dane” 
on the back, and distributed them among about 
twenty extra girls. 

Karl has been explaining to the pretty man- 
ager of the shop ever since. 


capri! note. Little David Rollins, 
fair haired boy of the Fox lot, has gone 
Hollywood, and his perspective is lost like a 
little fuzzy dog. 

Last week a writer tried to get hold of Davy, 
phoning all over the landscape. At last a per- 
sonal friend broke the cordon of guards to say 
that an interview was wanted. 

“Well, he knows me,” was Davy’s com- 
placent reply. ‘‘How many times do I have to 
see him to give him a story?”’ 

That’s the sort of smug high-hattedness that 
very soon relieves an actor of all annoyance by 
the press. And little David Rollins isn’t quite 
a big enough shot to tell space givers to go roll 
a hoop. So he had better wake up and look 
about. 
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Sing a Soothin’ Song 





[ CONTINUED FROM PAGE 61 ] 


sixth bow. Scribbling hastily on a card, he 
beckoned an usher, and handed it to him. 
“Bring that kid up here right away,” he 
ordered, and then turned his attention to the 
fourth member of the party, who had remained 
in a self-centered silence. 

“Hey, handsome,” he demanded, “does that 
little guy suggest anythink to you?” 

Mr. Hubert Mountstephen came to life and 
smiled knowingly at his employer. His collar- 
ad features blended excellently with a likable 
manner, and a slightly effeminate droop to his 
mouth had brought him fame as a sympathetic 
hero and the vicarious love of about half a 
million sweethearts. 

“He’s got the kind of a voice I ought to 
have,”’ he declared. 


R. ZOOP winced as the unit came to an 

end with much clashing of cymbals, and 
leaned forward portentously. ‘‘You’n me 
both,’’ he stated, tapping Mr. Mountstephen 
on the knee. “He puts a camelflaged sob in 
every line and that always gets the women. 
Just give a glance around you—they’re all 
weepink with real enjoyment!” 

‘Exactly what I need to rejuvenate my fan 
mail,’’ agreed Hubert, who had begun to slip a 
trifle with the advent of talkies. “Lucky 
thing we happened to wait over, eh, what? 
That poor little chap will be astonished 
when—hello, here he comes now.” 

Eddie advanced timorously and ducked his 
head toward Mr. Zoop, then his eyes strayed to 
the lustrous Rosie, who treated him to a 
dreamy stare. 

‘Have a couple seats,”’ said Abie, concealing 
his interest behind an oily business front. “If 
you didn’t know who I am, I shouldn’t be 
embarrassed.” 

“Have I heard of Lindbergh?” blarneyed 
the singer. 

“Listen,” said Mr. Zoop, smirking inwardly, 
“that voice of yours is pretty near as soothink 
as silence at an exhibitor’s convention, and a 
test we'll give it.” 

Mr. McCorkle stopped breathing. ‘ You— 
you mean the talkies?’’ he quavered. 

“‘T said a test,” said the cagy Abie. “If you 
make the grade I can use you in a talkie. How 
much do you grab off a week?” 


“QEVENTY-FIVE.” 
“You'll draw three hundred if you get by. 
Quit this bunch of tramps tomorrow night, 
y understand, and report to me at Culver City 
on Monday. You can rejoin the unit when I’m 
through with you, and that,” said Mr. Zoop, as 
his quick eyes noted the leaden glaze of the 
theater under the makeup, “will be not less 
than four weeks. A month in California won’t 

do you no harm, hey?” 
“A month in the sun! Gee, Mr. Zoop, 


“’Sall right,’ said the president, suddenly 
overcome by his own generosity. ‘Well, I got 
to go, but I’ll see you at the studio. S’lonk.”’ 
And trailed by his party, he waddled down the 
ramp leading to the mezzanine. 

“You’re wonderful,” he breathed softly, 
and was gone. 

The dazed Mr. McCorkle managed to totter 
backstage and hunted up Molly, to whom he 
broke the news with stuttering eagerness. 
“Tt isn’t like leaving you altogether,” he 
finished. ‘“‘I’ll hit the troupe in New Orleans, 
or thereabouts.”’ 

“But just what do they want you for?” 
asked the girl. She was still panting a bit from 
the exertion of dancing and her curls clustered 
damply on her forehead. ‘I’m so glad, Eddie, 
and I was only kidding when I made that kick 
about me or the movies. Tell me what kind 
of a part you’ll have.” 

“‘T didn’t have time to ask him,” confessed 
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Eddie, “but it must be a talking short—you 
know, those entertaining subjects they run 
before the feature. I—I guess I must be kind 
of famous for them to want me, eh, Molly?” 
“Why not, with you laying them in the 
aisles every show?” said the girl loyally. “A 
real panic if ever there was one! Gosh, I'll 
miss you worse than the unit, if that’s possible.” 
“They’ve got the sweetest tapper in the 
business to hold ’em up,” boasted Mr. Mc- 
Corkle, kissing her. ‘‘And what’s four 
weeks?” 
Outside the theater Momma struggled into 
a capacious limousine and flopped heavily on 
the cushions. “So that niftick tenor you’re 
goink to use for a ringer, ha? Mark mine 
words, Abie, double rhymes with trouble.” 
“Was your father a weather forecaster,” 
inquired Mr. Zoop, ‘‘that you should be such 
a pess—, a pessi—, well, anyhow, a sorehead?”’ 
He dodged a blow, then groaned with anguish 
as a French heel ground mercilessly against his 
little toe. ‘Ouch, Momma; not in public!” 


ON Monday morning the taut and nervous 
Mr. McCorkle faced a microphone for the 
first time in his life, and favored his hearers 
with a cascade of golden music. The monitor 
man and the recording engineer showed 
cautious enthusiasm, waiting for the verdict of 
that wrecker of hopes, the playback. For 
seven minutes Eddie gave an excellent imita- 
tion of the well-known lark and then stopped, a 
trifle dismayed at the unaccustomed silence 
all around him. The monitor man called the 
recording chamber, demanding the playback, 
and a moment later the warm tenor was issuing 
in perfect reproduction from a loud speaker. 
No gasping, none of the ‘‘eeyah” at the end of 
every line so beloved of the mammy singer to 
hide faulty breathing; nothing but a sterling 
performance. 

“Fine work, McCorkle,” said the monitor 
man. ‘TI never heard a truer job.” 

“Thanks,” murmured Eddie absently, his 
mind full of the cheering Saturday night 
audiences. This picture racket certainly was a 
cold-blooded one, he told himself. Perhaps 
that was why he felt no particular sense of 
triumph as he was escorted to Mr. Zoop’s 
office. Well, three hundred a week and— 

“This boy clicks in grand style, chief,” said 
the expert as he shoved Eddie ahead of him. 
“‘He’s the big shot we’ve been waiting" for.” 

““So maybe I’m not a picker!”’ beamed Abie. 
“A seat, McCorkle, and give me a listen. We 
just got through makink Hubert Mount- 
stephen’s latest picture, and believe me, it’s a 
tear jerker. All it needs is you to make it his 
biggest success.” 

“But if it’s finished,”’ said the puzzled Eddie, 
“how—?” 


Mr. Zoop leered roguishly. ‘The action 
calls for Hubert to sink four sonks. Ain’t that 
comical?” 

“Why?” 


“Because he can’t sink,’ chuckled Abie, 
“and until you popped up we couldn’t find a 
voice to suit his actink. Y’see, we held out the 
scenes where Hubert is supposed to sink, but 
now we can make ’em as soon as you learn the 
words. Hubert will warble in dumb show and 
you'll be just out of camera range, sinkink into 
a mike with that classy style of yours.” 


““(NOSH,”’ faltered Eddie, “‘I had an idea you 
wanted me to make a talking short.” 

“Later you can make a couple,” promised 
Mr. Zoop, who had overlooked this angle, “but 
first, we got to shoot in them sonks so as we 
can release this month. It’s a super picture, 
see, all about a ballad writer who tears off 
teary tunes even without beink solicited. 
Beink <2 artist he’s naturally a little loose, 
y’understand, but no matter if it’s bigamy, 
petty larceny or stalling the landlord, he sinks 
his way out of it, and you feel really sorry for 
him, he smiles so pretty. The big punch comes 
when he’s sittink in the electric chair for 
chokink his third wife, when what does he do 
but bust out with a heart render, and the at- 
tendants get shaky. The governor, who is 
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listenink in on the execution, starts sniffiink 
and—”’ 

“That’s powerful stuff,” enthused Eddie. 
“T can see why you want a voice that’ll panic 
Mountstephen’s fans, and I’m here to give it 
to you, Mr. Zoop.” 

“The story kind of grips you, hey?” shouted 
Abie. “Fine! Well, this governor is played by 
old Grosvenor Hoople, and Hoople says, 
in them undertaker tones of his, ‘Who am 
I to deprive this world of sonk?’ he says, 
and he grabs a pen and writes a pardon. 
Then Hubert is freed to find the girl waitink, 
and by that time the audience will be satu- 
rated.” 

“Which girl is it?”’ asked Eddie. 

“‘His first one—the one he treated the worst, 
of course,” replied Mr. Zoop, registering sur- 
prise. “That’s life.” 

“Well,” said the little tenor, “where can I 
get hold of these songs? I’d like to get my 
teeth into them right away.” 


“REGIN tomorrow,” advised the president. 

“Take the day off and look around a bit. 
Leave the sun shine on you, kid, and get to 
sleep early. I wish I could go with you, but 
I got to watch out that loafer Ignatz Yolk 
don’t beat me to shakink hands with some 
visitink prince.” 

Mr. McCorkle spent the afternoon toasting 
himself on the beach at Venice and wondering 
what kind of a liar called the human form 
divine. In the evening he trotted up and down 
Hollywood Boulevard, gawking at innocent 
tourists and peering up mysterious, badly lit 
side streets. Then, having engaged a room at 
a pea green hotel of Spanish architecture, he 
started snoring by eleven p. m. 

The remainder of the week was devoted to 
learning the songs, working with Hubert 
Mountstephen’s excellent pantomime in order 
to get the proper tempo, and the making of 
several trial records. 

Under the goading of the director, Eddie, 
whose emotions were close to the surface, 
began to feel like a blood brother of the scape- 
grace hero, and his work improved until one 
sunshiny afternoon he put over the first three 
numbers in a superlative fashion that won him 
salty praise. 

““You’re making the part sit up and beg,” 
beamed Adams, the director. ‘‘What you’ve 
got, kid, is intuition, and for the love of Mike, 
don’t lose it over night. You’re in character, 
99 


so stay that way! 


“VT ISTEN,” said Eddie, quivering with ex- 

citement. ‘‘Let me get some supper and 
a little rest, and if Hubert is willing to stay on, 
I'll finish the works for you tonight.” 

““You’re on!’’ shouted Adams, and two hours 
later, with everything ready, he threw an arm 
over Eddie’s shoulders, and spoke in reverent 
tones. ‘‘This is your purple moment,” he ad- 
vised. ‘‘The big scene in the electric chair, and 
the ballad that gives the picture its name: 
‘Sing a Soothin’ Song.’ Stark, raw drama, 
my boy. I'll probably have to threaten Hubert 
with a punch in the nose to get him properly 
steamed up, but not you, kid. Keep your eye 
on Hubert’s lips, and think of the sternfaced 
warden, the twenty-four witnesses and the 
light slanting through the barred windows. 
Tragedy! Away you go!” 

The stuffy room went deathly quiet as Mr. 
McCorkle began to sing. Several stars, drawn 
by rumors of his magic, were ranged around 
the walls, watching him tensely. Twenty feet 
away the mournful Mountstephen writhed on 
the little black chair, mouthing the words as 
the air was filled with a passionate lilt that 
appealed to the senses. The first half streamed 
into the microphone, and Eddie, his freckled 
face twisted into a mask of anxiety, ended his 
plea: 

“‘When the darkness falls and your soft voice calls, 
Helpin’ me be strong 

As I plod along. 

Never mind the hymns as the twilight dims, 

Sing a soothin’ song 


.For me.’’ 
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Silence. The listeners stared curiously and 
coughed uneasily. Then fervent congratula- 
tions from the delighted Hubert, followed by a 
hoarse croak from Rosie Redpath. ‘He may 
be funny looking, and all that,” she husked, 
“but he’s an artist. A real one!” 

The artist turned to his director and nego- 
tiated his bashful grin. ‘It sure takes it out 
of a guy, this creative racket,” he said wist- 
fully. ‘“How’s chances for a hamburger 
sandwich?” 















INE blinding searchlights streaked into 

the violet expanse of sky directly above the 
Javanese Theater in an effort to notify the 
cosmos that the world premiere of “Sing a 
Soothin’ Song” was about to take place. 
Inside the courtyard stood the gladhanding 
manager, flanked by a brass lunged individual 
whose duty was to announce the stars as they 
were uncrated from theirshining motors. Each 
luminary expressed his, or her, individuality by 
going through precisely the same maneuvers, 
% which consisted of waving coyly at the crowd- 
ing Hollywood peasants, posing awkwardly for 
the cameramen in the lobby, and lisping 
gibberish into a microphone under the delu- 







% sion that the world was flapping an attentive 
} ear. On this particular night the radio man 
q had forgotten to connect the wires, but nobody 
Se knew the difference. 

Into the theater marched Eddie McCorkle, 


tanned, tuxedoed and with the wrinkles ironed 
out of his stomach by thirty days of Imperial 
\ Valley fruit and vegetables. His ticket called 
for a seat right behind the famous Carlos 
Cabrillo and his wife, whereupon Mr. Mc- 
Corkle swelled pridefully and leaned back to 
watch the house fill up. 
Always in step with etiquette, Mr. Zoop had 
reserved sections for the despised Ignatz Yolk 
vs and the ubiquitous Blotts Brothers in order 
that they should swallow a full portion of 
Stupefaction’s newest triumph. The orchestra 
was jammed with screen personalities. 

After much “impromptu” ballyhoo, all of 
which had been carefully rehearsed, the picture 
unwound its talkative story, and two hours 
afterward a lachrymose audience bore mute 
testimony to its success. On went the lights 
and out ambled Mr. Zoop to begin an orgy of 
introductions that were as unnecessary as 
parsley. 

Hubert Mountstephen, summoned from the 
front row, mumbled his thanks after crackling 
applause, to which Eddie listened knowingly. 
Too polite, he decided; none of the steady 
undertone he was accustomed to_ being 
awarded. Joyce Cleary, the victorious. Rosie 
Redpath, the vanquished. More machine- 
made appreciation. Grosvenor Hoople, starchy 
with dignity. Some minor characters. Director 
Adams wearing the benign smile he’d prac- 
ticed all morning. And then Mr. McCorkle 
half rose, the horrible truth transparent as a 
flapper with the sun behind her. They were 
giving him the runaround! Anger replaced 
astonishment as he bounded into the aisle. 





* EY!” he yelled, gesturing frenziedly at 
Abie. “‘How about me?” He swung 


PHOTOPLAY MAGAZINE 








around to face the crowded house. “Listen, 
everybody, I’m the fellow—” 

A sinewy hand sealed his mouth as Carlos 
Cabrillo, absorbing the situation, went into 
action to save the sacred name of Zoop. Eddie 
felt himself propelled to the deserted lobby and 
out into the Boulevard. 

“Crab the show, will you?” asked Carlos, 
kicking him smartly in the shins. ‘‘Come on, 
hop into that cab and not a squawk out of you, 
either. You'll camp at my place until I phone 
Abie.”’ He bundled his quarry into a cruising 
taxi, gave the driver a Beverly Hills address 
and settled back amusedly as his cargo stared 
morosely at the floor. 

Later, Mr. Zoop, in a lather of worry, con- 
fronted his singing phantom. ‘For why did 
you have to go screechink in the theayter?”’ 
he demanded. ‘“Ain’t I treated you good 
enough? Explanations we’ll have, and not 
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OU CAN SAVE TIME, expense and 

inconvenience by adopting this simple 
method of beauty shampooing which gives 
truly professional results at home. 

The beauty of your hair, its sparkle 
...1ts gloss and lustre... depends, almost 
entirely, upon the way you shampoo it. 

A thin, oily film, or coating, is constantly 
forming on the hair. If allowed to remain, 
it catches the dust and dirt—hides the life 
and lustre—and the hair then becomes dull 
and unattractive. 

Only thorough shampooing will ... re- 
move this film... and let the sparkle, and 
rich, natural... color tones... of the hair 
show. 

Ordinary washing fails to satisfactorily 
remove this film, because—it does not 











Two or three teaspoonfuls of Mulsified in a glass or 
pitcher with @ little warm water added, makes an 
abundance of... soft, rich, creamy lather... which 


cleanses thoroughly and rinses out easily, removing 





next week, neither.” 
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with it every particle of dust, dirt and dandruff. 


FOR OcTOBER, 1929 








115 


Quickly, Easily, at a few cents cost—you can have 
a Real Beauty Shampoo that will give Your Hair a 
Loveliness, quite unobtainable by Ordinary Washing. 


clean the hair properly. 

Besides—the hair cannot stand the 
harsh effect of ordinary soaps. The free 
alkali, in ordinary soaps, soon dries the 
scalp, makes the hair brittle and ruins it. 

That is why women, by the thousands, 
who value beautiful hair, are using 
Mulsified Cocoanut Oil Shampoo. It 
cleanses so thoroughly, is so mild and so 
pure, that it cannot possibly injure, no 
matter how often you use it. 

You will notice the difference in the 
appearance of your hair the very first time 
you use Mulsified, for it will feel so de- 
lightfully clean, and be so soft, silky, and 
fresh-looking. 

Try a Mulsified ‘Beauty Shampoo” and 
just see how quickly it is done. See how 
easy your hair is to manage and how lovely 
it will look. See it sparkle—with new life, 
gloss and lustre. 

You can get Mulsified Cocoanut Oil 
Shampoo at any drug store, or toilet goods 
counter, ... anywhere in the world. 


——------Try it FREE 


THE R. L. WATKINS COMPANY 
1276 West 8rd Street, Cleveland, Ohio 





Please send me a supply of ‘‘Mulsified’’? FREE, all 
charges paid. 
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who overwork and worry, there comes 
a time when nerves rebel, when physi- 
cal energy wanes, when enthusiasm 
and “love-of-living” fade. Mental de- 
pression is then pronounced as en- 
durance and vigor grow less. Even a 
dangerous “inferiority complex” may 
develop. 

Since this feeling of inability is a 
mental state, medicines cannot help 
directly. Yet scores of doctors have 
recorded clinical experience in which 
FELLOWS’ Syrup has been of marked 
service. Replenishing the body’s vital 
mineral elements, it has quickened 
appetite, eased nerves, and restored 
the chemical balance of the blood. 
Thus it has induced a feeling of well- 
being and health which has increased 
the patient’s confidence in his physi- 
cal power and mental ability. Such 
are the rewards of taking this fine old 
tonic; the reasons why physicians in 
58 countries regularly prescribe it. 


FELLOWS?’ Laxative Tablets, a vege- 
table compound, are mild and effective. 








“All I want is recognition!”’ bawled Mr. 
McCorkle. ‘“‘Me, I’m an artist, see? So 
where do you get off not to drag me up on the 
stage with the rest of em? Why, you admit 
the picture was a flop until you found me.” 

“A skull like ivory,” lamented Abie, “‘and 
not so good lookink. Listen, dumbkopf, did I 
wise up the public on this double racket they'd 
laugh instead of cry. And can you imagine 
how phony Mountstephen would seem to his 
admirers. And the crickets! Y’see, Eddie, 
you’n me, we got a sneakcret between us for 
the good of the business.” 

“TT makes me nothing but a slave,’’ com- 
plained the tenor. “No justice at all. It 
certainly is a tough break for me.”’ 

Mr. Zoop eyed him anxiously. ‘‘When you 
jumped up,” he said, ‘‘somebody told me that 
bummer Ignatz Yolk looked pretty inquisitive, 
and I can’t afford to have him makink you a 
proposition to squeal, because he’d wire the 
news to every cricket in the country. You 
like it out here, don’t you?” 

“Tt’s heaven on earth,” said Mr. McCorkle, 
with the blandness of a real estate agent. 

“Then I'll let you make two talkink shorts, 
even in spite of that mug you got, and besides 
that you can stay in California for two months 
longer at five hundred per week. It’s hush 
money, but it’s worth it, or may the Watch 
and Ward Society put the blocks to me. Now 
tell me I’m bighearted or yet a sucker.” 

“You're a white man,” said Eddie earnestly. 
“T’m not thinking of gouging you, and I see 
your angle, all right. It just set me crazy to 
hear the applause and not get any of it myself. 
I'll be glad to do the shorts, but outside of that 
I don’t want a thing, although it wouldn’t be a 
hardship to settle out here.”’ 

“You saved the picture,” insisted the presi- 
dent, ‘‘and I guess a little holiday won’t break 
me. Also, maybe I can use you in the future 
because I got now a couple composers on the 
staff, and who can tell when they'll turn a 
snatch of opera into a popular song.” 


So Mr. McCorkle, after writing his weekly 
letter to the now far distant Molly, remained 
in the enchanted suburb to pursue the life of 
the legendary Riley. His first day at the 
studio consisted of two hours’ practice for the 
shorts and then, ambling into the sunshine, he 
collided with the perfumed person of Rosie 
Redpath. 

“T was just on my way to you,” she 
throbbed. “Oh, Mr. McCorkle, will you 
please help me?” 

“There’s only one answer,” said the tenor, 
noting the shadows under her well publicized 
eyes. “What canI do?” 

“T want to be soothed,’ murmured Rosie, 
drawing closer. 

““G—Gee,” stuttered the amazed Eddie, “I 
—I’m one of your admirers, all right, but 
I've got a girl of my own. It wouldn’t be 
fair to—”’ 

Rosie flashed him an amused glance. 
“You've been reading too many tabloids,’”’ she 
tinkled. “I’ve been allotted a new picture, 
Mr. McCorkle, and I’ve got to do a lot of 
dancing in it because I’m supposed to be a 
Broadway soubrette. It’s got me worried.” 

“What for? You're three times more alive 
than those washed-out stage people.”’ 

“But I can’t hoof worth a cent,” pouted 
Rosie, “and I'll have to take lessons every day 
until I’m good enough. That's going to be 
nerve racking, let alone doing the ordinary 
picture work, so what I want is for you to sing 
to me in the evenings. I'll pay you a hundred 
a week, and it’ll do me more good than any 
doctor, because your voice is a positive cure. 
Besides, you're a homely little chap and I'd 
feel safe with you.”’ 

Eddie drew an ecstatic breath. ‘Leaving 
my girl aside, Miss Redpath, you always were 
my weakness, but it won’t be my fault if I 
don’t strengthen you.” 

One month later the blasé Mr. McCorkle 
entered the Redpath mansion in Beverly Hills, 
strolled through to the cool patio and gloomily 
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contemplated the glittering little fountain in 
the center. 

California had done well by “The Smiling 
Singer of Sad Songs.’’ Ten pounds in weight 
and six hundred weekly had given him a poise 
hitherto lacking. A full measure of artistry had 
been given to the creation of two talking epics, 
whose only handicap lay in his peculiar style of 
beauty. The rest of the time had been spent 
inhaling the fragrance of the lotus. Long, 
languorous days at the shore or on the cliffs at 
Catalina. Gazing down on mile deep orange 
groves, from acleft in the high Sierras or watch- 
ing the sunset vanish into Asia, from a Monterey 
garden. Yet, like the individual who imbibes 
recklessly of Tia Juana beer, he was conscious 
of a vague unrest. 

“T thought you’d never get here,”’ said Rosie 
plaintively, from where she reclined in shim- 
mering blue chiffon. ‘It’s been an awful day, 
Eddie, and Adams has about decided that my 
dancing’s too slipshod. Damn all sound pic- 
tures, anyhow! I’m an actress, not a hard shoe 
peace disturber.”’ 

“S’too bad,’ muttered Eddie. ‘Well, 
what’ll it be?” 

“Let’s have ‘Don’t You Mind It, Honey’,’”’ 
breathed Rosie, ‘‘and then any you like, pro- 
viding you finish with ‘Soothin’ Song.’ You’re 
such a comfort with that velvet voice, Eddie.” 

“Yeah?” said the tenor with sudden irrita- 
bility. ‘‘Then why couldn't you give a guy a 
little applause once in a while?”’ 

“Don’t you shout at me,” flared Miss Red- 
path. “I’m not paying you for that.” Then 
she smiled placatingly. ‘“‘ You want to remem- 
ber I’m pretty nearly as jumpy as a week-ender 
in Montreal, and when this tintype is finished 
I’m going home to St. Louis for a rest.” 


T. LOUIS! Mr. McCorkle embarked upon a 

dreamy voyage as mechanically he began to 
sing. A good town if you didn’t strike it in 
summer—and this was October. The Ambas- 
sador was a swell house. Good audiences, 
too, who weren’t afraid to let a fellow know 
when they liked him. Nobody sat on their 
hands in St. Louis. . . . 

“You've certainly got a weepy blend to your 
notes this evening,’’ remarked Rosie, yawning 
with inelegant comfort. ‘I feel all smoothed 
down already.”’ She closed her pansy eyes and 
lay there serenely, a_ perfectly rounded, 
fastidious bit of loveliness, cool and aloof as the 
Montana Rockies. 

Mr. McCorkle regarded her with the detach- 
ment of a connoisseur. Rosie was a queen, he 
told himself, but she was too much like Cali- 
fornia. Too soft and colorful. On the other 
hand, there was Molly, who was bowing off 
at the Hippodrome in Buffalo. She’d be tired 
and overheated, and maybe that tendon in 
her left ankle needed rubbing again. She— 


UDDENLY he heard himself addressing 

the star. “I'll bet you’ve never perspired 
in your life,”’ said his accusing voice. 

Miss Redpath sat bolt upright. ‘Have you 
gone crazy?’ she said sharply, ‘‘or are you just 
cracking wise, like all the rest of the giligaloos?”’ 

“It just slipped out,’’ apologized Eddie, 
instantly contrite. ‘You wouldn’t under- 
stand, even if I told you, but on the level, I 
didn’t mean anything fresh. Listen, Rosie, 
when you hear ‘Soothin’ Song’ now, it’s going 
to be for the last time. I—I’m leaving to- 
morrow.” 

‘As suddenly as that. 
Eddie.”’ 

“That’s the way things grip a guy,’® says 
Mr. McCorkle. “All at once, like the barber’s 
itch. Perhaps Abie will bring me back if 
Hubert has to do any more warbling, but it’s so 
long for a while.’’ And lifting his head happily 
toward the east, his voice swelled softly into 
the melody that had saved the skidding Hubert 
from the discard. 

Five days later he threaded his way through 
Boston’s crooked thoroughfares, emerged on 
Tremont Street and galloped eagerly along to 
the Metropolitan, just in time for Monday 
morning rehearsal. Electricians were stacking 
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letters in the canopy announcing the arrival 
of ‘‘Dark Brown Blues.’’ The October air had 
a bracing tang to it and the shadowy alley 
looked like the passageway to heart’s desire. 

Inside the theater he buttonholed the unit 
manager. ‘‘Joe,”’ he whispered, ‘“‘has Molly 
come in yet? JI wired her to Buffalo that I’d 
join the troupe here and—”’ 

“Well, I’Ilbeanuncouthname!” shouted the 
manager. ‘‘So it was you who wired her, hey? 
I just turned it back to the Western Union and 
told ’em to forward it. Haw, haw. This is rich!” 

Eddie began to tremble. ‘‘Why, Joe,” he 
quavered. ‘Is Molly ill? Is—” 

‘““She never was better,’”’ boomed the man- 
ager. ‘“‘Why, you dizzy ape, you passed one 
another somewhere in the West! She’s gone 
out to these here Stupefaction Pictures to 
double for some dumbbell star’s dancing legs. 
And maybe Molly’s triple taps won’t come 
through the old ‘mike’ like a bailiff rapping for 
order. Boy, she’ll panic ’em!” 


R. McCORKLE walked absently to the 
center of the stage and gazed interestedly 
at the barren house. Four thousand seats, he 
mused. Four shows a day. The sense of power 
to sway those dim, white blurs of upturned 
faces; then the applause, coming across to him 
with that deep, steady thrumming that sounds 
like nothing else on earth. Food and drink! 
He grinned nervously, restless for the matinée. 
“‘Say,” remarked Joe, ‘‘for a guy who’s lost 
his girl, I must say you certainly take it easy. 
Did you grab off something you liked better 
out in California?” 

Eddie’s smile grew broader as he shook his 
carroty head. ‘All I did was sing soothin’ 
songs in dear old Hollywood,” he said, ‘‘and 
that’s why I’m not worrying about Molly. 
She'll be back, Joe. Us artists—we’ve got our 
pride.” 





‘Temperamental ? 


Yes! What of It? 


| CONTINUED FROM PAGE 59 } 





She is not like volatile Mae Murray. Mae, 
who has driven executives to cutting paper 
dolls in an hour! 

“Temperament is spirit,” says Mae. “It 
is like the sea. And who knows when the sea 
will be angry, when gay, when quiet? Who 
knows when an actress will be all of these 
things and more? 

“T know what the public wants of me. I 
know they want illusion and brilliance and 
tinsel. During the making of ‘The Merry 
Widow’ they wanted to put me in horrid 
clothes. After arguing to no avail, I used the 
only whip I had, which was, ‘Very well, then, 
I won’t come to the studio. Then I won’t do 
my work for you.’ But I have real tempera- 
ment and am glad of it. In Europe they want 
their actors to have it. It is that very thing 
that has made the public like me.”’ 


OSEPH SCHILDKRAUT is another who 
‘admits the charge. 

“Certainly I’m full of temperament,” he 
said. ‘I display it whenever the occasion 
demands and it’s worked out to my advantage. 
All artists have it. I’m conceited, too. All 
artists are, whether they admit it or not. 
Temperament is needed in one’s work; other- 
wise the fire and vivacity that stamp a screen 
star’s performance would be lacking. The 
public understands temperament, so do. the 
producers, but the latter are unwilling to 
admit it.” 

On the whole, temperament is a term applied 
to any poor actor who gets into a mood (as 
we all do) or who has ideals (as most of us 
have) or who grows cross simply because it’s 
too hot or too cold or not hot enough or not 
cold enough. And don’t we all? 
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When 


WHAT IS 


. re... everyone, sooner Or 
later, is troubled by enlarged 
pores and coarse-textured skin, yet 
until recently no one preparation had 
been evolved which could be used 
on every type of skin for refining its 
texture. There were preparations in- 
tended for that purpose, but if used 
often enough to be effective they 
were entirely too drying except for 
very oily skins. Moreover, they con- 
tained no cleansing properties, and 
perfect cleanliness is absolutely es- 
sential to refining the skin. . . partic- 
ularly in these dusty modern days. 
Exquisite cleanliness, freshness 
and clear fine texture are the greatest 
beauties any complexion can pos- 
sess —and yet no one preparation 


had been created that would as- 
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THE VITAL NEED 
OF LOVELY SKINS TODAY? 


sure this loveliness to every woman. 

But now there is such a prepa- 
ration! It is called Texture Lotion. 

Dorothy Gray Texture Lotion 
will actually refine the texture of 
even the coarsest skin, and it can 
be used daily on every type of skin. 
Moreover, it cleanses superbly. Be- 
sides that, it removes the last lin- 
gering suggestion of greasiness after 
any sort of facial cream has been 
used. It leaves your skin cool, re- 
freshed, tingling and gloriously alive! 

Texture lotion is a lightly scented 
liquid, in color the faint orchid of 
young lilacs. You will find it at smart 
shops everywhere and at the Dorothy 
Gray salons. Its price is surprisingly 
moderate; there is a one dollar size 


and a much larger two dollar bottle. 
© D. G., 1929 
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A Hollywood Promise 





[ CONTINUED FROM PAGE 45 ] 


‘I’m so thrilled!”’ she exclaimed. ‘You see 
I never met anybody before, who had anything 
to do with pictures.” 

“You don’t live around here then?” 

“No, I’m from IIlinois—just out here for a 
motor trip with some friends.” 

“Oh, I see—a society girl.” 

“You might call it that,’’ answered Fileen. 

“Are you with anybody this afternoon?” 

“No. The Kingston-Smiths—those are the 
friends who brought me on the motor trip— 
were tired today, so they got me a card to the 
Beach Club. They’re so sweet and polite and 
I am too—we really needed an afternoon off 
from each other.” 





“QAY,” cried Jerry suddenly, “would you 

mind awfully going back to Margalo’s with 
me for a bit? You don’t know what a relief it 
is to be with someone who doesn’t know a 
thing about pictures. I’ve got a lot on my 
mind this afternoon—that’s why I left the 
party to go out swimming by myself. If I had 
to talk shop with anyone, I’d bust right up in 
smoke.”’ 

“But Margalo—would she want me, a per- 
fect stranger?” 

“My dear girl, half the guests at her party 
are perféct strangers to her. She’s got a yen 
for society people anyway. Come on. You 
can help me carry the horse back.” 

So in tandem formation, bearing the horse 
like a corpse rescued from the sea, they marched 
across the sands and up a little staircase that 
surmounted the great white wall of Margalo’s 
beach shack. 

Inside was Paradise! A dainty jewel of a 
green marble swimming pool was spanned by 
an ornate sculptured bridge. There were gaily 
colored beach umbrellas and wicker chairs of 
marvelous size, shaped to fit every possible 
angle of a fatigued body. Strewn around the 
pool were two or three more rubber horses, 
huge bright colored balls and a tiny inflated 
boat with a carved paddle. 

And the guests! Eileen decided she had 


_ 


jum 


never seen so many beautiful girls and hand- 
some men. She recognized many of them— 
idols, whose romantic struggles to fame and 
riches she had followed in fan magazines. 

A golden blonde in bright blue beach pajamas 
disengaged herself from the crowd. 

“Jerry Wilton! We'd begun to think you’d 
been drowned. Jack Gilbert was all for getting 
up a party to keep anyone from rescuing you. 
How about it, Jack?”’ 

A lithe back, stretched on the sand, wriggled 
slightly. 

“Nothing to it. 
any director.”’ 

Jerry picked up a huge rubber ball and 
bounced it accurately off the curly black head, 
then turned to his hostess— 

“Margalo, want you to meet a great friend 
of mine. Miss—’’ 

“O’Hara,”’ prompted Eileen. 

“‘Miss O’Hara. She’s a society girl,” he 
added in explanation. 

Margalo held out a warm and friendly hand. 
“*So glad to see you. The party’s sort of dying 
on its feet,’ she added apologetically. ‘“ But 
I'll leave it to Jerry to give you a good time.” 


Drowning’s too good for 


ND Jerry did. Why, it made Eileen happy 

just to be with him. He was such a big, 
overgrown boy. And yet how dominating! 
How he teased, flattered, strutted! FEileen 
could see that he was a leader, even in this 
gathering of leaders. Then suddenly, in the 
midst of a hilarious game of progressive ping 
pong, he took her hand. 

““Come here,” he said. ‘‘I want to talk to 
you,” as he led her to a little balcony, hung mi- 
raculously out over the sea, its framework a 
wonderful piece of intricate carving that Jerry 
said Margalo had imported from some Venetian 
palace. Before them was flung the Pacific, 
blue and translucent, embraced in the curving 
arm of Santa Monica Bay. 

A tray with two frosted glasses and a bow] of 
freshly cut limes was brought by a silent 
servant, who silently departed. They drank. 








Gary Cooper, as “The Virginian, 


”? is a-swingin’ along the lonely 


trail singing a range song to his little pinto hoss, and the faithful 
outdoor microphone, swung on a crane above his head, catches it 
all—even the protests of the little pinto hoss 
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Then Jerry came very close to her. She 
thought he was going to make love and with a 
little shiver of fear she suddenly realized that 
if he did, she would let him. 

But instead, he just took her hand and began 
to talk. If Eileen had only known it, this was 
the real reason he had brought her to the party. 
He was in that frame of mind, known to all 
creative workers, where it was desperately 
necessary for him to talk about himself. 

And talking about yourself is just the one 
thing you mustn’t do in a gathering of picture 
people, that is, if you wish to keep the reputa- 
tion and popularity that Jerry Wilton had. So 
when on the beach she had listened so sweetly 
with her wide, admiring blue eyes, she had 
seemed what a not too educated producer once 
called ‘‘ Moma from Heaven.” 


OR a solid hour Jerry talked. By the time 

he was through, Eileen had heard all about 
his achievements, past and present, his plans 
for the future, his first talkie that he was start- 
ing production on tomorrow—the talkie that 
was to make him a leader of the new art as he 
had been of the old. 

There was no guile behind her admiring in- 
terest. It was all so new, so fascinating 
to her. She couldn’t help comparing Jerry 
Wilton with the men she had known, nice men, 
always doing the expected things, following the 
furrows that someone else had plowed out for 
them. Gary Owens, for instance, the banker’s 
son, whom everybody, including Eileen, ex- 
pected would some day marry her. 

No, Eileen had never met such a man and 
Jerry had never encountered such a listener. 
Finally, the hard knots smoothed out of his 
mind, his soul at ease, he heaved a great sigh 
and stopped talking. Lazily, he reached for 
Eileen’s hand and patted it. ‘‘ Fileen O’ Donald, 
you're wonderful,” he murmured. 

‘“My name’s O’Hara,”’ she corrected gently. 

“T don’t care what your name is. You're 
wonderful, Eileen, and I’ve fallen for you— 
hard. You're the first man or woman I’ve 
been able to stand around me for more than 
five minutes. I’ve been so nervous and jumpy. 
You're like those purple mountains I often 
motor out to whenI get the heebe-jeebes—lying 
in quiet stateliness under the sun.” 

He paused and held up his hand for silence 
as he searched for similes. He liked to invent 
them. Some critic had said he had a genius for 
them. ‘You're like a stained glass window in 
a cathedral—cool and beautiful and soothing. 
You rest me like that line of Kipling’s, ‘Asleep 
in the arms of the slow swinging seas.’ ”’ 

She made a grimace. “I make you sleepy? 
That’s a doubtful compliment.” 


“s ON’T be fresh.”’ His arm curved around 
her. “I mean it, Eileen darling. Good 
Lordy, you don’t know what a director has to 
put up with from girls out here! They’re 
always making a play for you. Oh, they’re 
beautiful and smart all right, but you get to 
know all the tricks in time. Beneath all their 
vamping, flirting, kidding, there’s always the 
same refrain, I-want-a-job—I-want-a-job!”’ 

“But suppose I wanted a job?” A daring, 
incredible idea had suddenly come to Eileen. 
Jerry glancedup. A faint, almost impercepti- 
ble shadow crossed his face. A second later it 
was gone and he was smiling with his old 
exuberance. 

“You'd get it, of course! But what’s the use 
of talking? You society girls are always raving 
about going into pictures, but you never mean 
it.” 

“Well, I mean it,’”’ said Eileen. She was sur- 
prised at her own earnestness. ‘‘I really mean 
it. Do you think I’d screen?” 


‘Like a million dollars! That sleek curl of [| 


your black hair—it’s like carved ebony—your 
profile’s pure aristocrat—and your voice, so 
cool and deep! Why you were just made for 
the talkies!” 

“Will you give me a chance?” 

“Say, will I! That part of Lisbeth—you 
know, in the story I was telling you. It might 
have been written for you!’ Jerry’s voice was 








FOREST GREENS, Venetian reds, 
and browns from taffy-tan to rich tobacco shades—these are the autumn colors 
important to the Parisian couturier and the smart American woman. And she 
who is truly wise knows that the perfect ensemble is one where clothes and 
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so hearty and reassuring. It made you feel 
good just to listen to him—gave you confidence 
and courage. Eileen leaned toward him. 

“Oh, it’s all too wonderful!” she cried. 

“You're the wonderful one. Great luck my 
meeting you.”’ He caught her hand, pressed 
it and pulled her to her feet. “‘Toughluck that 
I have to tear myself away. Tennis date with 
Silvermarsh, my producer. In the picture 
game, it’s always business before pleasure, you 
know.” 


“TVE got to be going myself,” said Eileen 

quickly. ‘‘The Kingston-Smiths will be 
wondering what has become of me. You really 
meant what you said about the job? It’s a 
promise?” 

‘Sure!’ he boomed. “‘It’sapromise. Come 
around to see me at the studio.” 

“Tomorrow?” 

“Any time. Just say you’re a friend of 
Jerry Wilton’s.” Then as he looked down at 
her, uplifted face and eyes moist with speech- 
less gratitude, his voice became more tender, 
“Gee, you’re a sweet kid, Eileen O’Neil—” 

*“My name’s not—” she began, but was sud- 
denly checked, because he pulled her towards 
him and kissed her on the lips—a kiss, such as 
she had never received in all her life—so 
impersonal it was and yet so vibrant with the 
warm surging vitality of the man. 

Eileen bade adieu to her hostess, climbed 
back onto the sands and strode happily towards 
the Beach Club. What a contrast to her bored, 
aimless stroll along the selfsame sands before 
she had encountered that horse! Now her 
heart was leaping high, like the charging waves 
themselves. 

Now that she saw escape before her, she 
realized what a bound, depressing life hers had 
been. Trying with her lady mother to stretch 
that most inelastic of all inelasticities,—a 
government pension. Living on the wrong 
side of the railroad tracks. Having people nice 
to her when she could never be sure whether it 
was due to her own charm or the memory of 
her revered soldier father. 

Well, that was all over. She would never 
have to go to another party where she felt 
she was invited only because the hostess was 
anxious to do something “nice for Col. 
O’Hara’s daughter.’’ She would be free and 
rich like those girls at Margalo’s party. She 
would be able to do things for her mother. And 


—she blushed as she realized how much it 


meant to her—she would be living in the same 
town with Jerry Wilton. 

After dinner, she had it out with the King- 
ston-Smiths. They were perfectly polite about 
it. Of course, if Eileen did not wish to con- 
tinue the trip with them—? Oh, it wasn’t that, 
Eileen assured them, but this marvelous oppor- 
tunity to break into pictures. Mrs. Kingston- 
Smith’s thin lips compressed themselves into a 
line still thinner. 

Marvelous opportunity, indeed! What would 
Fileen’s mother say? And Gary Owens? 
Would he approve? 


vi | DON’T give a darn whether he does or 
not,’’ was on the tip of Eileen’s tongue, but 
she only breathed gently that Gary Owens 
really had no claim on her and as for her 
mother, why she was thinking mostly of her 
mother—the things she could do for her. 
Surely the Kingston-Smiths could understand? 

But the Kingston-Smiths could not or would 
not and after a frosty interval, it was finally 
arranged that they should continue their tour 
the next day while Eileen remained in some 
comfortable and respectable apartment which 
Mrs. Kingston-Smith would look up for her in 
the morning. 

The next day, when the big limousine finally 
rolled away, Eileen experienced a little sinking 
of the heart. The month’s rent in advance for 
the apartment in which Mrs. Kingston-Smith 
had installed her, had absorbed most of her 
“é P. Dede 

The “P. F.,”’ or Pride Fund, had been 
Eileen’s most precious possession. Through 
long years, by the most brilliant economies, by 
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DANDRUFF 


A Sure Way to End It 


There is one sure way that never faiis to re- 
move dandruff completely, and that is to dissolve 
it. Then you destroy it entirely. To do this, 
just apply a little Liquid Arvon at night before 
retiring; use enough to moisten the scalp and 
rub it in gently with the finger tips. 


By morning, most, if not all, of your dandruff 
will be gone, and two or three moreapplications 
will completely dissolve and entirely destroy 
every single sign and trace of it,no matter how 
much dandruff you may have. 

You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 

You can get Liquid Arvon at any drug store, 
and a four ounce bottle is all you will need. 


P en simple remedy has never been known to 
ail. 


You Need Fhis-~ 


COMPLETE HOME GYMNASIUM. It gives you facili- 
ties at home for playful, health-building exercise—to 
strengthen weak muscles—to reduce flesh—to keep 
children contented while indoors. Fits in spare space 


—it is so compact. 
Acct tte 


Patented 


Gre Jfome Gymnasium 
is of durable tubular metal con- 
struction, attractively finished. 
Hundreds have been purchased 
for homes, clubs, offices, hos- 
pitals, hotels, etc. Reasonably 
priced — and obtainable on 
easy payments. _ 


Write for 
Literature 



























Chest Weights 
Parallel Bars 
Wrist Developer 
Massager 
Wall Ladder 
Chinning Bar 


















4 Play Piano By Ear 


Pia: ular song hits perfectly. Hum 
, the tune, piay it by ear No teacher-- 


daily pract.ce--just 20 brief, en 
iug lessons, easily mastered. 


At Home in Your Spare Time 


Send for FREE BOOK. Learn many styles 
of bass and syncopation--trick end- 
— a. ~ ae of atone 8) 

8 enclos ou ‘eceive 

wonderful book let **Elow to 

Entertain at Piano"’ --and 

many new tricks, stunts, etc. 

Niagara School of Music 

Dept. 386, Niagara Falls, N.Y. 








Don’t forget to Shampoo 
your hair to-night with 


Cuticura Soap 


You will be delighted with its fragrance and 
eficiency Send for samples and diredtions for using. 
Address: “‘Cuticura,”” Dept. L, Malden, Mass. 
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WHY 9 OUT OF 10 
SMART WOMEN 


the careful hoarding of bridge winnings, she 
had managed to save it, dime by dime, and 
quarter by quarter. With the “P. F.’’ in her 
pocket, Eileen had always been able to argue 
with at least some degree of conviction, about 
paying her share of expenses; and when a house 
party or a tour like that with the Kingston- 
Smiths became almost more than her polite- 
ness could bear, she had always been able to 
comfort herself with the thought that should 
worst come to worst, the pride fund would pay 
her way home. 


ELL, the old “P. F.” was practically shot 

now. Eileen could count two five dollar 
drafts in her American Bankers’ Association 
check book and some seventeen dollars in cash 
in her little alligator skin traveling bag. But 
the movies—the golden movies! She wondered 
if Jerry would think three hundred a week too 
much for playing the part of Lisbeth. 

She was a little tired with moving and she 
decided it would be rushing matters to look 
him up too early in the day. Late afternoon 
would probably be best. 

In the ’phone book she found the number of 
a beauty shop she had heard Corinne Griffith 
casually mention, so she called a taxi and spent 
the next hours in a half somnambulant state, 
soothed by fragrant creams, and dexterous 
manipulations with lotions, steam and ice. 

When the last curl was sleeked into place, 
the last rosy finger nail polished, she called 
another taxi and hurried to the studio. 

The mention of Jerry Wilton’s name and the 
assertion that she had an appointment got her 
past the gate-keeper, doorman and two secre- 
taries. Her heart was leaping high when she 
finally came upon a frosted glass door with 
“Jerome Wilton, Director” stenciled in large 
gold letters. 

But Jerry wasn’t there. Instead, a cool 
blonde creature with the manners of a grand 
duchess, yet somehow exuding efficiency, an- 
nounced herself as Jerry’s secretary. 

“T had you sent up because I wanted to tell 
you Mr. Wilton’s not in town.” 


= OT in town?” gasped Eileen. 

“No. They had a little fire on the sound 
stage last night. Upset the whole schedule, so 
he’s taking the principals of his cast up to the 
High Sierras to get some snow stuff for the 
Siberian sequences. No, I haven’t the least 
idea when they’ll be back.” 

Then seeing the stricken deer expression on 
Eileen’s face, she relented a little. “You might 
call him up in a week, dearie.”’ 

Eileen could hear the crisp clicking of the 
typewriter keys as she hurried down the cor- 
ridor. Outside the studio she decided she had 
best walk back to her apartment. That night 
she had her first experience of a Hollywood 
cafeteria, bearing before her a tray meagrely 
arrayed with a dinner that cost her thirty-nine 
cents. 

Five days later, when walking to the drug 
store where she usually purchased her cup of 
coffee breakfast, she noticed headlines in the 
paper at the news stand. 


DIRECTOR’S PARTY SNOWBOUND 
UNUSUAL STORM SHOWS RANGE 
CALIFORNIA CLIMATE 


From the paper, which cost her a nickel, she 
gathered that Jerry and his cast were safe, 
but suffering horrible hardships. That it 
might take a week before rescuers could bravely 
battle to their release. 

But whatever hardships the marooned com- 
pany suffered, were mild compared to those 
of Eileen. Though she lived on one meal a 
day and that at a cafeteria, the precious 
““P.F.”” was soon reduced to a minus. The 
minus representing debt due one Solemn 
Marcus and secured by the leather traveling 
coat Mrs. Kingston-Smith had given her at 
the start of their tour. 

Nevertheless, she was really as cheerful as 
the cheerful letters she wrote home, and when 
she read that the Jerome Wilton company had 
finally returned, she made another trip to Mr. 








KOTEX IS SOFT... 


Not a deceptive softness, that 
soon packs into chafing hard- 
ness. But a delicate, fleecy 
softness that lasts for hours. 


SAFE, SECURE... keeps 
your mind at ease. 


KOTEX FILLER is far 
lighter than cotton, yet ab- 
sorbs 5 times as much. 


IN HOSPITALS=- Kotex is 
the identical material used 
practically EXCLUSIVELY by 
surgeons in 85% of the 
country’s leading hospitals. 


DEODORIZES .. . safely, 
thoroughly, by a patented 
process. 

Kotex—45c for 12—at any drug, dry 
goods or department store; singly 


in vending cabinets, through West 
Disinfecting Co. 


Kotex Super-Size—65c for 12 


KAQOTG x 


The New Sanitary Pad which 
deodorizes 


instinctively prefer this new 


sanitary protection 





T is easy to see why the use of Kotex has become 
|» habit among women who set the standard 
of good taste. For such women have young ideas, 
young minds. 

Often, it is the young women of a household . 
who introduce Kotex. Or a doctor, a nurse... 
recommending it to safeguard health. But, in any 
case, once it is used no substitutes will ever do. 

Today, Kotex is so inexpensive that home- 
made cheese-cloth and cotton pads actually cost 
mote... one need not bother to make them. 

Why, think of it! Kotex filler is used by sur- 
geons in 85% of the country’s hospitals, not only 
for sanitary pads but forall surgical dressings! Can 
you imagine a more eloquent tribute to Kotex? 

“I started to use Kotex because of my children,” 
said a smart woman recently. ‘‘Now I wouldn’t 
go back to the old way. This is so much more 
civilized—how did we ever get along without it?” 

You will ask that same question, once you've 
tried Kotex. Study its features, listed right here. 
Theo buy a box and try it. 


Kotex Co., 180 N. Michigan Avenue, Chicago. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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“at Million Dollar 
Vanderbilt Wedding 


AAT A S\—i a 
eet you may know, by per- 
sonal trial, why Mrs. Vander- 
bilt selected this rare Rigaud odeur 
for use at the wedding of her 
daughter Consuelo, Rigaud-Paris 
will send you a delightful purse 
size flacon of Un Air Embaumé. 


The moment you remove the 
stopper you will know why the 
smartest women of New York and 
Paris have adopted it for its ravish- 
ing appeal—and why Rigaud has 
been appointed Parfumeur to his 
Majesty, King Alfonso XIII of 
Spain, by Royal Decree. 

And when you touch Un Air 
Embaumé to your ears, neck and 
fingertips, you will at once sense 
how it youthfully enhances your 
charm and attractiveness. 


Send coupon with 25¢ merely to 
cover cost of mailing, customsduty, 
etc, Only one flacon to a person. 


Un Air Embaume Parfum is reasonably 
priced at $1. to $10. at smart shops every- 
where; also Poudre, Creams, Rouge, Lip- 
stick, Bath Salts, Talcum, etc. 

SSSSSSSSSSSSRSSSSSSSSSSSSSSSE SEs eeeeeges 


RIGAUD, New York Salon, 79 Bedford St., N.Y; 


Please send me the purse-size flacon (about two 
weeks’ sup ly). I enclose 25 cents, as per offers 
I will panalente in future at my favorite shop. 








FASY PLEASANT WORK 
THAT PAYS WELL 


Take orders for Famous Rosecliff 
shirts and ties_at direct from 
maker prices. Sold with a one 
year guarantee. No experience 
needed. We show you how and 
supply everything to start you. 
Spare time or full time will bring 
you many extra dollars for those 
things you have always wanted. 
Write TO-DAY for _ complete 
Free selling outfit. Address Dept. P-Y 10. 


ROSECLIFF SHIRT CORP. 
1237 Broadway New York 


Face Lifting Senses 
ace Lifting ‘D:30siig 
WITHOUT COSMETICS—ENDORSED BY PHYSICIANS 


Broadway Actresses Learn Lillian’s Face Lifting Method. 
Men and Women get rid of Double Chin, Scrawny Neck. 

pay 
yms, 















Why not you? Only one method. Only $5; wh 
more? Write today. Cut this ad out. Litian 
Hotel Manger, 771 7th Ave., New York City. 








Marcus and parted with the brooch Gary 
Owens had given her the past Christmas. 
With the proceeds, she purchased a good meal 
and the requisite beauty treatments to efface 
the marks of her fasting. But this time she 
took a bus to the studio instead of a taxi. 

Here she was informed that Jerry was shoot- 
ing on the sound stages. 

From the secretary’s manner, Eileen gath- 


| ered that he might as well be in Darkest Africa 
| as far as any possibility of communicating with 


him was concerned. 

No, the secretary wouldn’t give his address 
or ‘phone number. It was forbidden by the 
rules of the studio. But Eileen might try com- 
ing back tomorrow. 


TOMORROW, after a light breakfast and a 
finger wave, Eileen returned. 

“No,” the secretary told her. “Mr. Wilton 
isn’t on the sound stage, but he can’t possibly 
see anyone. Can’t for days—’’ The secretary’s 
voice sunk to a horrified whisper. ‘“‘He’s ten 
days behind schedule.” 

Eileen did not quite understand what being 
behind schedule meant, but she gathered it 
was something rather worse than being sus- 
pected of having murdered your own mother. 

She waited three days. Then sought out 
a cheaper beauty shop. By guiding the 
inexpert operator, she achieved a finger wave 
that would at least be attractive under her 
smart French toque. Jerry would be pleased 
with her appearance, if he would only see her. 
And she knew he wanted to see her. Any 
furtive thought that he might not have meant 
all he promised she quickly banished from her 
mind. It was just up to her to put a stop to 
this nonsense. 

So when the secretary told her “Mr. Wilton 
is in conference,” she sat down and wrote him 
a note. It took a week to get an answer, in 
which time she found a place where she could 
sell her clothes and she propped her head up 
on pillows at night to keep her precious finger 
wave in place. Then the secretary told Eileen 
that Jerry had left word she was to see the 
casting director. 

This illustrious personage referred her to the 
second assistant, who referred her to the first. 
He sent her to the scenario-writer, who con- 
fided a long list of his own troubles and made 
an appointment for her with the supervisor, 
who said she had better see Jerry Wilton after 
all, seeing she had discussed the part with him. 
Thus, after two days, she found herself right 
back where she started from, in Jerry Wilton’s 
outer office and the secretary informed her 
that he was home asleep, after “shooting” 
until dawn. 


i eee night Eileen took stock of herself and 
the situation. She must see Jerry Wilton. 
It was so depressingly necessary to her pride! 
Her scanty meals and the necessary beauty 
treatments for her daily trips to the studio had 
left her with exactly $2.65. Everything pawn- 
able had been pawned, and every dress, except 
the dark green one that she thought most 
becoming, had been sold. And to whom could 
she wire for money? The Kingston-Smiths? 
Gary Owens? The very thought made her 
pride curl up and die. Her mother, her darling 
mother, who was always at least fifty dollars 
behind by pension day? No, that was un- 
thinkable also. 

She would go to the studio. She would just 
wait and wait and wait until somehow she 
saw Jerry Wilton. Then they would laugh 
over her troubles. He would take her in his 
arms and kiss her once more. She wondered 
if hunger was making her light headed. 

The next morning there was the problem of 
how best to employ her remaining funds. 
Fifteen cents she spent for breakfast,—her first 
meal in twenty-four hours—the remaining two- 
fifty at her cheap beauty shop. Then she 
walked to the studio. 

She was very serene when the secretary 
announced that Mr. Wilton was busy and 
couldn’t see her. 
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“Very well then,” she said, “I'll wait ’till he 
can.” 

The secretary shrugged her best grand 
duchess shrug. ‘It’s up to you, dearie, if you 
care to wait. I can’t promise anything. He’s 
in an important conference.”’ 

Eileen waited. One hour, two, three. The 
grand duchess secretary went to lunch and 
was replaced by a dark, nervous one. 

A delicious avocado salad and iced tea tray 
went tinkling in to Jerry Wilton’s private 
office. The first secretary came back, confiding 
the raptures of Baked Alaska at the Mont- 
marte. Eileen got herself a paper cup of water 
from the lukewarm container in a corner. 

The secretary sat in the shade, directly in 
front of an electric fan, which wafted the 
draperies of her apple green print coolly about 
her. The afternoon sun found its way to 
Ejileen’s chair and bathed her with its parching 
dryness. It seemed that she waited years— 
years composed entirely of hot, sizzling sum- 
mers. The floor began to sway up and down 
like the razzle-dazzle at the amusement park. 
She felt strange and far away, when the 
secretary at last disappeared into Jerry’s 
office to emerge a moment later with the 
message, 

“Mr. Wilton says he can’t see anyone today. 
He’s been called away to look at a location.” 

“But he’s got to—it’s desperate—”’ there 
was panic in Eileen’s eyes. 

“Well he’s coming out now—you can ask 
him yourself,’ the secretary said sourly. 

Eileen rose unsteadily to her feet. The door 
opened and there came toward her a mountain 
of goldish tweed—a rumpled red haired crest 
and beneath it that friendly contagious smile. 
Eileen took it for a look of glad greeting. She 
started forward. 


” R. WILTON,” she began and then 

stopped, as with a shock she realized he 
was not smiling at her at all. He was laughing 
at a joke told to him by one of the men who 
followed him out. He looked straight through 
Eileen. 

‘Don’t you remember me—Eileen O’Hara?” 
she begged. 

His eyes were as vacant as ever. Eileen 
might as well have been a piece of furniture in 
his way. He spoke rather sharply to his 
secretary. 

“Can’t see anyone today—going out to look 
for a location. Back here in an hour. Im- 
portant conference with Silvermarsh.” Then 
the great outer door banged behind him, 

Eileen stared at it unbelievingly. Then she 
cried, “‘He must know who I am. He promised 
—I stayed on here, spent all my money. I 
wouldn’t have stayed if he hadn’t promised.” 

‘“Promised what?”’ demanded the metallic 
voice of the secretary. 

‘“Promised me a part. The part of Lisbeth.” 

“Lisbeth! Why Ruth Hale got that part 
three weeks ago. She always plays those 
types in his pictures.” 

““Wha—t?”’ gasped Eileen. For a moment 
she stood there swaying. The pent up resent- 
ment of her weeks of waiting, the high white 
heat of anger paralyzed her body, mind and 
soul. The “slow swinging sea” Jerry had 
spoken of rose in a whirlpool of wrath, the 
peaceful mountain broke forth in volcanic fires, 
the stained glass window cracked and shattered 
on the cathedral floor. 


HEN Eileen came to, she was lying on 
the leather couch in the office. Someone 
was dabbing wetness on her forehead. And the 
voice of the grand duchess had become warm 
and human. ‘There, there, dearie. I was 
afraid this was going to happen. It’s fierce the 
way these directors give girls the run-around.” 
“The run-around?” 
“Yes, kid ’em along and then refuse to see 
them when it comes to a show-down.” 
“Do you mean to say Mr. Wilton was 
giving me the run-around all the time I was 
waiting for him?” 
“I’m afraid he was, dearie.” 
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“And he deliberately lied when he offered 
me that job?” 

“No, it was just a Hollywood promise. 
You asked him for a job, didn’t you? Well, 
if he’d refused, said you wouldn’t do, it would 
have meant explanation, argument. Good 
Lord, they get enough of that around the 
studio!” 

“But I wouldn’t have argued,” quavered 
Kileen. 


? ELL, ninety-nine girls out of a hundred 

would. That’s why the big directors 
and executives will promise almost anything— 
outside a studio. It costs too much in time and 
energy to say ‘no’.” 

“But don’t they ever think how much it 
might cost the others—the people who believe 
them?” 

“A lot they care. They’re so big and im- 
portant they know they can get away with it, 
all right, all right.”’ 

‘‘Run-around.” ‘‘Get away with it!” The 
phrases hummed through Fileen’s brain as she 
left the studio. 

And she had been so darned nice to Jerry 
Wilton. 

Listened to him all that time, and not only 
listened, but believed. 

Thought him too sure and strong and 
powerful ever to stoop to petty deceits, the 
meannesses of life. 

Now she realized that he had deliberately 
used her to ease a restless moment of his 
mind. Used and discarded her as one might 
pick up a rag to flick a bit of dust from a pair 
of shoes. The fighting spirit of her soldier 
father took possession of her. He hadn’t let 





This year’s prize for the wildest 
beach pajamas goes, without a 
struggle, to Bessie Love. If you 
care or not, they’re made of cre- 
tonne on good old Spanish lines, 
and they look like dawn coming 
up like thunder outer China 
*crost the bay! 
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ENERGINE —the Favorite Cleaner 
of World’s Greatest Studios 


AY in, day out, there’s a never- 
D ending cleaning job to be done in 

the wardrobes of the world’s 
great studios. Jeweled court gowns 
for queens! Pinafores for a country 
lass! And everything imaginable in 
between. No ordinary cleaning fluid 
is acceptable to the experts responsible 
for these million dollar wardrobes. 
Energine is the BIG favorite—be- 
cause it cleans quicker, better, leaves 
no odor. 

Energine is absolutely harmless to 
the most delicate skin or daintiest 
fabric be- 
cause it con- 
tains no 
harmful sul- 
phur, paraf- 
fin, caustic, 
acid or alkali. 

Chemists 
\ agree that 

Energine is 
Ythe most 
\’ perfect sol- 
‘vent of 
grease. It 
is grease 
that at- 
tracts and 
holds dirt. 
Energine 
removes dirt 
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DRY CLEANER 
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and grease spots quickly, thoroughly, 
from every kind of fabric—from 
dresses, hats, scarfs, suits, coats, neck- 
ties, gloves, shoes, curtains, carpets, 
drapes, upholstery. 


Preferred by Millions 


F% @ quarter-century Energine has 
been the preferred cleaning fluid 
of millions— people who will take 
no chances with unknown substitutes. 
They believe that nothing can take the 
place of Energine. 

A small amount of Energine will do 
a big cleaning job. Large, handy can 
35¢e. Double size 60c. Slightly higher 
in foreign countries. Sold by druggists 
throughout the world. 


I mportant 


When a garment is generally soiled, 
send it to the “Energine Dry Clean- 
er” in your community. Look him 
up in the telephone book. There’s 
nothing in Energine to take the life 
out of your clothes—they are re- 
turned to you completely cleaned 
and odorless. 











A useful booklet telling how to remove spots and 
stains at home, gladly sent on receipt of 2c in stamps 
to cover mailing cost. 

THE CUMMER PRODUCTS CoO. 
Department P 
2150 West 15th Street + Cleveland, Ohio 











World’s Largest Selling Dry Cleaning Fluid 
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Li Baty Eeshomsy You 
WHEN TEETHING 
(AN BE SO PAINLESS 


Don’t let neighbors and friends 
pity you for having a cross, teething 
baby—and avoid you for the same 
reason. 

You can keep baby happy and smil- 
ing all thru teething time if at the - 
first sign of tooth cutting you rub the 
gums with Dr. Hand’s and apply it 
every ddy,as often as needed, until 
teething is over. Cooling and heal- 
ing, it stops pain within one minute. 


DR.AAND’S 
s 
eething Lotion 
is appsoved by doctors and used by 
PP§ 1 
thousands of mothers. It isthe actual 
prescription of a famous baby special- 
ist, contains no narcotics, and is far 
superior to germ-carrying teething 
rings that may spoil baby’s mouth 
and cause crooked teeth. 
Send for FREE TRIAL BOTTLE. 
Hand MedicineCo. - 
105 No. 5th St., Dept. 316, Philadelphia, Pa. 
lam enclosing 2 cents for postage, with 
the name of my druggist. Please send 
sample of Dr. Hand’s Teething Lotion. 
Druggist’s Name ee 
Name ae 
SS eee 























§ e00 Palmer Students 


In DeMille “Talkie” Contest 


Both second and‘*~ | prizes in the recent Cecil DeMille con- 
test for the best “taikie” idea were awarded to Palmcr-train- 
ed writers. 
“,. . Ihave won the second prize of $400.00 in the Cecil DeMille 
coniest for the best idea for a “talkie”... I owe my success in win- 
ning this prixse entirely to Palmer Institute.” 
Harry M. Lawley 
“,..In the Cecil DeMille Screen Book Motion Picture Contest, 
which just closed, I won third prixe...a matter of $200.00.” 
Heather McCleery 
Such testimonials speak for themselves. Under Palmer Train- 
ing you can learn the professional touch in writing—either 
photoplays or short stories, The Palmer Institute can take 
that talent of yours and make it produce its utmost. 
Mail the coupon below for booklet describing other Palmer 
successes and for full information on Palmer Courses. 


PALMER INSTITUTE OF AUTHORSHIP 
CLAYTON HAMILTON... PRESIDENT 
Dept. 12-X, Palmer Building, Hollywood, Calif. 


] ain interested in: 


OPhotoplay Writing Name 
O Short Story Writing 
OEnglish and Addres ; 





Self-Expression 


OOWriters’ Criticism All correspondence strictly confidential. 
ip iy 





Service No salesman will call. 
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that party of raiding Germans get away with 


it. 

It had cost him his life. Well, Jerry Wilton 
couldn’t do any worse to her. 

When Jerry returned to his office, it was 
dusk. He sought his sanctum sanctorum, a 
twenty thousand dollar affair of Art-Moderne 
furniture and antique tapestry. 

The lighting was ‘‘moderne” too—long 
shafts and blobs of brilliancy cutting into 
contrasting blackness. 

Under the gargoyle lamp that illuminated his 
desk, lay a square of mauve colored paper. 
Idly, he picked it up, glanced through it, as 
a restless mind will. 

Then of a sudden, as its purport struck him, 
the heavy muscles of his throat swelled. He 
crushed the paper in his fist and flung it down 
on the desk. 


f HAT the—hell!”’ he shouted through the 

dictaphone to his secretary. ‘‘Haven’t 
I got enough on my mind without someone 
playing rotten jokes? Haven’t I told you to 
keep everything from me till the picture’s 
finished? Can’t I get any co-operation in this 
lousy studio?” 

Eileen hiding behind the curtain of the fire- 
escape window through which she had insin- 
uated herself into the office, watched him, 
frightened. This was not at all the reaction 
she had expected. 

Why she had thought he would greet the 
little missive with a smile in appreciation of 
her humor and daring! 

She was about to step forward rebelliously, 
when a low door near Jerry’s desk burst open 
and a small stocky man entered. Instantly, 
the director’s frenzy subsided. 

“Why, hello, Little One!” he purred in a 
gruff, good-natured voice. ‘I was just telling 
my secretary what a lousy studio you run 
here.” 

The Little One smiled as though the insult 
were a compliment. Then his face clouded 
again. 

“Maybe we won’t have no studio at all 
unless you cut the castle sequence from out 
of your picture.” 

“Now, Mister Silvermarsh—don’t kid me!” 
There was subtle menace and determination 
beneath Jerry’s throaty good nature. 

““No, I ain’t kidding at all, Jerry. Imeanit. 
I was just talking with Eddie Mallen. He 
says he can’t figure you to do it for less than 
a hundred thousand dollars.” 

“Well, what of it? I didn’t promise to do 
it for any less, did I? The castle is where the 
heavy takes the girl to tempt her. It’s the 
punch of the story. Without it where are 
you?” 

“T know where I am. Already eleven days 
behind schedule and a hundred thousand over- 
cost on a picture I don’t know will gross me a 
nickel.” 


ERRY drew himself up imperiously. “Just 

what do you mean by that, Mr. Silvermarsh? 
Are you forgetting it’s the first Jerome Wilton 
all-talking special?” 

Silvermarsh shrugged as he lit a cigar. 
“That don’t tell me a thing, Jerry. ‘Eve’s 
Alibi’ didn’t draw so well at the Capitol last 
week.” 

‘And why should it? It was a silent picture 


| and besides these fellows don’t know how to 


exploit my stuff. It’s all over their heads. 
That’s why I left ’em and signed with you.” 

““That’s good trade talk, Jerry, but howdo 
I know you can make talkies?” snarled 
Silvermarsh. 

“Tf you didn’t think so, I wonder why you 
signed me up at four thousand a week?” 

“Yes, and my backers, they wonder that 
too, when I can get the stage director of any 
big New York hit for seven fifty. I got you 
because you talked well and brought me what 
I thought was a good story. But every day 
when I read that story over again, it seems 
worser and worser. Supposin’ the picture 
ain’t any good? Supposin’ the public is fed 
up with Russian stories? Supposin’ I lose, 


Jerry—five hundred thousand dollars—?”’ 
His voice sunk to a frightened whine and he 
spilled the ashes of his cigar onto the shining 
expanse of black desk. 

From behind her curtain, Eileen saw Jerry’s 
hands clutch the edge of his desk. There was 
an electrically charged moment;—it was al- 
most as though Eileen could feel the thought 
waves sent out from his brain, the call on 
every fibre of his body for assistance in this 
crisis. She watched, fascinated, ashisface took 
on an expression of controlled, yet dominating 
rage. 

With a sudden sweep of his arm, he sent the 
ebony cigar box crashing to the floor. One 
swift stride and he stood over the cowering 
Silvermarsh. 


“T ISTEN, Sam! Listen, Mister Silvermarsh! 

All you producers make me sick. Losing 
whatever brains you’ve got over this talkie 
racket. Dragging in a lot of old stage directors, 
vaudeville gag-men, who don’t know the first 
thing about pictures. Who haven’t got imagi- 
nation enough to realize that what’s made 
pictures popular is their beauty—their visual 
appeal. 

“That’s the secret of my success. I give 
the public more than their money’s worth in 
beauty and emotion. Do you suppose a 
little thing like a microphone’s going to stump 
me? Do you suppose I haven’t got ears as 
well as eyes?” 

Silvermarsh put up a hand to stop him, but 
Jerry waved it away and continued, “ Yes, and 
you, Sam—why did I turn down three other 
offers and sign with you? Because I thought 
you had imagination and brains and courage— 
weren't like the rest of the other baa-baa 
sheep. Now on the first picture you start baa- 
baaing. By God, I won’t go on! You can’t 
make me. I'll get my contracts and you can 
help me tear ’em up! We'll have a nice little 
tearing-up party and use the bits to stage a 
paper chase—the chase I’m going to take out 
of this dumb baa-baa studio. I’ll ring for the 
contracts right now—”’ 

His arm thrust out toward the bell. But he 
couldn’t ring it, because Silvermarsh had hold 
of his arm and was hugging it. 

“Jerry boy, I didn’t mean it. I’ve got com- 
plete faith in you, Jerry. The trouble with the 
other baa-baa producers is they don’t know 
that what’s made pictures popular is their 
beauty—their visual appeal. 

“T should let you tear up your contract! Not 
on your life. Go ahead with your picture. 
I'll tell Eddie to okay anything you want 
on that castle. Oh boy, what a punch! We'll 
show ’em, Jerry!” 

But in spite of Silvermarsh’s repentance, it 
took him five minutes to persuade Jerry not 
to tear up the contracts. 

Finally, the director deigned to fling a golden 
tweed arm across Silvermarsh’s dark blue 
shoulder and usher him toward the door. As 
Silvermarsh retreated down the hallway, 
Eileen could hear Jerry making golden 
promises: 

“Shoot every night.” 

“Catch up with the schedule in two weeks.” 

“Beat the estimate by at least twenty 
thousand.” 


HO could doubt that self-confident, 
world-confident voice, those hearty re- 
assuring tones? 

With a start, Eileen realized Jerry was using 
the same intonations she had heard that 
afternoon so long ago, when he had promised 
her a job. 

Angrily, she started forward from her 
curtain. 

But Jerry, returning, did not see her. There 
was a strange frozen expression on his face. 
The face of a child, who has seen the bugaboo 
man in his dreams. 

He staggered to the desk and plopped down 
in the great easy chair. 

He buried his face in his arms. The broad 
shoulders heaved. Eileen stood and stared in 
amazement. 
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The great Jerry Wilton was sobbing like a 
baby! 

Eileen started to tiptoe from the room. 
Jerry raised a tousled head. 

“Why you!—who the devil are you?”’ 

“‘T’m the girl you met on the beach. The 
girl you took to Margalo’s party and talked 
to on the balcony.” 

“But what are you doing here?” 

“You wouldn't see me, so I sneaked in by 
the fire-escape. I hid when Silvermarsh 
came—”’ 

“So you heard that fracas, did you? Well 
do you blame me for blubbering? God, what 
a grind this picture’s been! Everything from 
fire to snowstorms to hold me up. And Silver- 
marsh! Why Silvermarsh was mild today. 
He’s been hectoring me ever since we started. 
Butting in, offering fool suggestions, whining 
about whether I can do talkies or not. It’s 
driving me crazy! Look!’’—he stretched out a 
bronzed hand. “Look at the way my arm 
shakes. I’m beginning to doubt myself. 
Maybe I’m not any good. Maybe I can’t do 
talkies. Oh, I’m scared—scared to death!” 


E flopped down on the desk again. Eileen 

forgot her own troubles, her own wrongs. 
All she knew was that she yearned to comfort 
this young Atlas, who seemed to be carrying the 
world on his shoulders—a world that might 
cost five hundred thousand dollars and never 
earn any profits. 

She reached forward a hand to stroke the 
curly hair. She gently turned the bowed head 
until Jerry’s bloodshot eyes stared right into 
her cool blue ones. 

“Why you big silly! To be afraid after all 
you've done! Don’t you know nothing can 
stop you? Why you have power! Power to 
stir people. Just as you stirred Silvermarsh. 
And me—a few moments ago I was waiting 
behind that curtain angry enough to kill you—. 
And now, I—I want you to succeed more than 
I ever wanted anything in my life. You’ve 
got a message, Jerry Wilton, a message for 
everyone—not just sophisticated New York 
audiences, but people all over the country, all 
over the world. You know Life, and that’s 
what counts in silence or in sound.” 

Yes, Jerry Wilton knew Life and knowing it, 
he realized that standing before him was one 
girl who would always believe in him, match 
his strength with her strength, soothe and 
calm, comfort and understand. Being a man 
quick on decisions, he pushed aside the great 
curved desk with one mighty heave and took 
her in his arms. 

The mauve colored missive fluttered un- 
noticed from the desk. 


OUR weeks later, the grand duchess found 

it where it had lodged in a half opened 
drawer. Always efficient, she sent it down to 
Eddie Mallen. 

Pretty soon Eddie came storming in and 
planked the scented sheet upon her desk. 

“Read that aloud,’ he roared. “I want to 
see if it says what I think it does or if I’ve 
gone nutty.” 

In tones as precise as her coiffure, the grand 
duchess read: 


fe ee EILEEN O’HARA 
FOR ONE HOLLYWOOD PROMISE 
Complete with Run-around........ $221.15 
ITEMS 
Rent Apartment........... $ 75.00 
ING oh Sean 31.85 
Beauty Treatments......... 16.65 
WMMOE BOE: 6 5k vedi eases 97.05 
$221.15 


When she had finished, she yawned slightly. 
‘““Now it’s no use getting hot and bothered, 
Eddie. Don’t you know since Jerry’s picture 
is finished and looks so good in the cutting 
room, anything he says goes. You'll pay off 
on this and like it. Or have a hell of a row 
with Jerry. 

““Yousee, heand Miss O’Hara are spending the 
week-end at Agua Caliente getting married.” 
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“THEY RE CUTE, MOTHER 
> A COTTON NIGHTIE IS PRIMITIVE” 


OLD-FASHIONED ways Cannot with- 
stand the merry onslaught of the 
modern girl. Her enthusiasm is so 
sane and contagious, she is so ever- 
lastingly right in refusing the 
drudgeries and repressions of her 
mother’s girlhood that the whole 
world is approving her gay phi- 
losophy, which demands the best 
and nothing but the best. 

Her quick appreciation encour- 
ages manufacturers to strive for im- 
provements. Two years of research 
in the largest laboratory in the 
world devoted to surgical dressings 
produced Modess. Modess is amaz- 
ingly better. It is really and truly 
comfortable. It is deodorizing. 

The gracious softness of Modess 
is due to an entirely new substance 
for the filler. It is not in layers but 


Modess 


(Pronounced M6-dess’) 


SO INFINITELY FINER 





MODERNIZING MOTHER... Episode Number Nine 


is a fluffy mass like cotton, yielding, 
conforming, yet highly absorbent 
and, of course, disposable. 

For still greater comfort and to 
prevent irritation, the gauze is 
cushioned with a film of cotton and 
the sides are smoothly rounded. 

Modess possesses deodorizing 
properties. Laboratory tests prove 
it to be superior in this respect. 

Modess is made in one size only 
because its greater efficiency meets 
all normal requirements without 
readjusting size of pad. A box lasts 
longer. 

You are sure to prefer Modess. 
Since it costs no more, why not 
try it? 





NEW BRUNSWICK. N. J.. U.S.A. 


World’s largest makers of surgical dressings, 
bandages, Red Cross absorbent cotton, etc. 
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chance to own 
that brand new Genuine 
Model 3 Corona you’ve 
wanted—on the easiest 
terms ever offered —at 
LOWEST PRICE ever offered! 
Complete in every detail, b back 
spacer | etc. TUR- 

R’S GRR ANT TEE. Recog- 
nized the world over be i finest, strongest, 
sturdiest, portable built. Only a limited number 
of these splendid machines available. To get 
one, you must act now! 


Yours for 10 Days FREE— 
| Send No Money 


Experience the joy this Bae writing 
typewriter can give a it 10 days free! 
easy it is to run and the tag wry typed letters it 
tarns out. Ideal fad the office di desk home, traveling. 

a Don’t send out let- 
ters, reports, bills” in’ poor handwriting when you can 
have this Corona at such a low price or on such easy 
terms. Remember these are brand new machines right 
out of the Corona factory. 


Carrying Case Included 
—If You Act Now 


Leatherofid carrying case, oiler, instructions free on 
this offer. Send no money—just the coupon. Without 
delay or red tape we will send you the Corona. Try it 
10 days. If you decide to keep it, send us on A ery 
$3 a month until our special price of $39.90 is paid. 
Now is the time to buy. This offer may never be 


DOWN 


BALANCE 
EASY 


TERMS 


















repeated. Mail coupon now. 


MONEY SAVED 


By Using This Coupon — 


: Smith Typewriter Sales Corp. 
(Corona Division) 
nn E. Ohio St., Chicago, Dept, 40A 


& Shi = the Corona, y, 9. B. Chicago. eo eerieat rn deposit $2 
xpress agent. If | keep machine, I'll send you $3 a 
a watil the $37.90 ne ed fess. 90 rice i is ake the title to ain 
with you until then. Iam tohave 10 days to try the typewriter. If 
@ I decide not to keep it, I will repack and return to express agent, 
§ who willreturn m7 $2. You are togive your standard guarantee. 
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Instant Foot Relief 









Keeps Hides 
Shoes Large 
Shapely Joints 


Fischer Protector 


Gives INSTANT relief to bunions and large 
jomts. Wear in any style shoe—in your regular size 
—outside or under stocking. Sold for over 20 years by 
shoe dealers, druggists, and department stores. 
Free Trial Offer: Money back if not instantly re- 
lieved. Write, giving shoe size and for which foot. 
FISCHER MANUFACTURING CO. 
P. O. Box 383 Dept. 35 Milwaukee, Wis. 
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The Films Go Baby Talk 





| CONTINUED FROM PAGE 39 | 


alive and had their hearing and a phonograph. 

Well, more Paramount officials saw and 
heard her in ‘“‘Nothing But the Truth” and 
nothing would do but that she sign her name 
right there on that dotted line and pack her 
teency-weency ‘ittle bag and come to Cali- 
fornia and make more people glad they’re 
alive. 


O here she is curled up in a great big suite 

of rooms at the Beverly Wilshire with her 
sister and her sister’s little son (Aw, gee, 
Junior, sit still for Aunty Helen. Aw, gee, is 
’at nice?). 

But they’re going to move to a great big 
house in Beverly. 

‘“‘ Now we're here in California,” said Helen, 

‘we should live like ’e other picture people, 
now shouldn’t we? We gotta great big house 
with trees, fig trees and lots—oo—lots of 
fresh air. We should have it, shouldn’t we 
now?” 


REALLY thought they should now. In fact, 

you just gotta agree with Helen Kane. Per- 
sonally, I think she isn’t too fat, but I’ve 
always been a trifle Turkish in my tastes. 
I said so. 

“Aw, gee, ’at’s nice,” said Helen, “but 
honest, I’m too big. I thought I looked turri- 
ble in ‘Nothing But the Truth.’ I cried when 
I saw it.” 

I hadn’t contemplated Helen’s crying, but 


now that I think of it, it must be an amazing 
performance. 


PT HOSE big goo-goo eyes all welling up with 
tears. 

Is there a sugar daddy with heart strong 
enough to resist? 

Is there man alive who could deny that 
baby talk baby anything? 

I can imagine her going into B. P. Schul- 
berg’s office at Paramount and saying: 

“Aw, gee, Mr.Schulberg, you shoulda seen 
what ’ey did to my nice part. I just know if 
you knew you woun’t let ’em cut out all my 
nice scenes.” 


ND I can imagine Schulberg, the great high 

dignitary of Paramount, floating away on a 
saccharine sea of big heartedness and sending 
out an order that all those nice scenes—even 
the weeniest one—be put right back into the 
story. 
If you had thought of it before you might 
have been depressed at the possibility of baby 
talk in the audibles. 

But you wouldn’t be after you have seen 
Helen Kane. 

She is the cutest little bit of femininity come 
to our dull shores in many—oh many—a 
movie moon. 

If she doesn’t leave her audiences out in the 
aisles talking to themselves—talking baby 
talk at that—I miss my guess! 





Vamping with Sound 
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grinding on the Bow film, Paramount wa; 
planning to shoot its newest find into another 
picture called ‘‘Youth Has Its Fling.”” The 
“Youth” referred to is a handsome young 
newcomer named Phillips Holmes, twenty and 
new to the ways of the world. And he will fling 
into those scenes in which he runs head on into 
the terrific, demanding fascination of the tall, 
handsome Francis Girl. 

And then Heaven help young Mr. Holmes, 
for only Heaven can! 


HEN I talked to Kay Francis, she was 

sitting in the living room of her little 
Hollywood bungalow—and I kept my distance, 
too. 

I remembered only too well what had hap- 
pened to poor Walter Huston when he came 
within that fatal radius of her charm. 

She had just finished the long, horrible grind 
of the Bow picture. Night shooting, to avoid 
off-stage noises—often until three or four in the 
morning. 

She hadn’t seen Hollywood, she hadn’t had 
any fun. 

But she was in her second big film, her third 
was planned, and she was happily hotfooting 
it for fame and fortune. 


IMID as I was, I thought I could manage 

a question or two. 

“To the camera and ‘mike’ scare you?” J 
asked. 

‘“‘No,” said Miss Francis, ‘‘ what is there in a 
‘mike’ to scare you after you are used to 1,500 
people? 

‘And once you get used to observing the 
camera lines by instinct, there isn’t anything 
to worry about.” 

At that, I couldn’t imagine a silly old camera 
scaring this big, self-possessed gal. She is the 
type that frightens the old guard of silent pic- 
ture actors into fits. 


No wonder, when, after they have made a 
Great Mystery of the Art of Acting before the 
Camera, they see this untried girl step before 
one and give a motion picture performance of 
the very first rate! 

“Do you miss the theater?” 

“Yes, I miss it some, but this is a great 
chance for me, and everyone at Paramount is 
swell to me, and I’m happy. Will you have 
a dash more of that ginger ale?” 

“T will. And do you enjoy knocking over 
helpless members of my poor sex?” 

“T’ve played menaces right along, and I 
suppose I’ll have to, for a while. But I’d like 
to do sophisticated heroines.” 

Sure—and she probably will, too. But the 
world reeks with heroines, while there are only 
a few superb demons like Kay Francis. What 
could Eddie Foy have gotten by playing 
Hamlet? 

But this had gone far enough. Again I 
thought of Walter Huston and Dick Arlen and 
young Holmes, and shivered. 


ELL, thank you, Miss Francis,’’ I stut- 
tered. “I guess I’ll have to be going 
now.” 

“Do have just a touch more of this ginger 
ale,”’ she said, leaning forward. 

“No, thanks! I really must be moving,” I 
said, and rushed out the door, falling the last 
two steps and pursued by a gust of merry 
laughter, but no applause. 

That was the finale of my interview with 
Kay Francis, the first great vamp of the talking 
pictures, and standard bearer of the new come- 
hither school. 

If you come within gunshot of her tremen- 
dous fascination, take my advice and follow 
my example—get on your bicycle and pedal 
away with no back looks. 

Run, do not walk, to the nearest exit. 

Remember what happened to Walter Huston! 
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The Wisecracker 
Reveals Himself 


| CONTINUED FROM PAGE 57 | 





great from it. Jack Pickford was the star. 
There was just a small credit line saying, 
“William Haines as Tom Brown.’ One day a 
friend said he had seen a preview of the film. 
He said that I was a sensation, and that I had 
the audience lying in the aisles. I thought he 
was kidding me, and I told him that it was a 
vaudeville expression, anyway. I was more 
surprised than anybody when my characteriza- 
tion attracted attention. 


I LOVED that picture. I followed it around, 
like Mary’s lamb, from theater to theater. 
One night in a little neighborhood house some- 
one behind me started giving Tom Brown the 
razzberries. The fellow said, ‘‘ Look at that big 
ox, crying. Ain’t he funny looking?” I turned 
around, gave him plenty of time to recognize 
the pan, and said, “‘ You’re no Helen of Troy 
yourself.” 

I got the swelled head, an awful case. I was 
good and, boy! no one knew that better than 
William Haines. Right after “Brown of Har- 
vard”’ I had to go back to Columbia to com- 
plete my agreement. This time I thought I 
was too good for them. What, a big shot work- 
ing over on Poverty Row? 

I was upstage and nobody could tell me a 
thing. When they wanted me to work at night 
I said that I had to go to choir practice with 
Ramon Novarro—that we sang in a Catholic 
church on Sundays. They gave me a funny 
look, but I got away with it. It must have been 
a great day for them when I returned to my 
own studio. 

And then M.-G.-M. did a wise thing with me. 
They put me in a little picture called “Lovely 
Mary,” with Bessie Love as the star. I played 
a sort of musical comedy milkman. [I still put 
my fingers to my nose when I think of myself 
in that one. It took the wind out of my sails 
completely. 

I couldn’t be conceited as long as that pic- 
ture was in circulation. 

The rest of my picture career is pretty well 
known. I played ‘‘ Brown of Harvard”’ seven 
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A very young and earnest looking 

Bill Haines, taken early in his 

Metro - Goldwyn - Mayer film 
career 
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this RING 


This 
Mazestic 

Ring 
of ebony in- 
laid with sil- 
ver, iS Worn 
only by 
Majestic 
dealers and 
their salesmen. Every ring and its 
owner is checked and registered for 
your protection. The Majestic man 
whocallson you is your own neighbor, 
possibly a friend or acquaintance. You 
may have full confidence in him. 
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Tuts ring is the Majestic man’s 
badge of identification —so that 
you may know him when he calls. 
He lives in your community. He 
represents a store in your own 
neighborhood. Hecomes to help you 
discover a new world of entertain- 
ment—music, drama, laughter, song. 


Fedoesnot wait for you to call on 
him. He calls on you—to urge you 
to hear the Majestic before you are 
hastened into buying some radio set 
you do not want. He knows the set 
you do want. He can give you in five 
minutes all the essential facts on 

- modern radio. He will tell you why 
Majestic is the leader—pouring 
forthcontinuousenjoyment in more 
than a million homes. 


He will tell you why Majestic 
long ago passed the experimental 
stages with which many manufac- 
turers are still battling today. Why 
Majestic is the very last word in 
modern radio. He will tell you why 
the most talked of modern advance- 
ment in radio today, is Majestic’s 
ability to bring you beauty of tone 
at any volume. 


Welcome the Majestic man when 
he calls—give him your confidence. 
He comes to render a genuine 
service. Better still, do not wait— 
call his store today. 
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WORLD’S LARGEST MANUFACTURERS OF COMPLETE RADIO RECEIVERS 
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Increase Your Pay 


The modern orchestra wants men who can play more 
than one instrument and especially those who can 
play that most popular instrument—the Saxophone. 

In just a few weeks you can increase your oppor- 
tunities and income witha 


True “Tone Saxophone 


Easiest of all instruments to learn—easiest to fin- 
ger rapidly—its tones are true, clear and full. It har- 
monizes beautifully with other instruments. gow | of 
the best known soloists and orchestra leaders, such as 
Clyde Doerr, Tom Brown, Jack Crawford and Bennie 
Krueger use and recommend Buescher Saxophones. 


Only a Buescher 


Gives You All These Features 


Patented Snap-on Pads — the greatest improve- 
ment for beauty of tone—easy to replace—no more 
cementing. Found only on the Buescher. oe 

Patented Automatic Octave Key—always positive. 

Perfect scale accuracy — every tone always full, 
clear and true. A - 

Hands never moved from one playing position, 

Convenient key arrangement, simplifies fingering 
of rapid passages. 


Six Days’ Trial—Easy Terms 


Try any Buescher Saxophone, Cornet, Trumpet, 
Trombone or other instrument in your own home 
for six days. If youlike the instrument, pay a little 
each month. Play as you pay. Mail the coupon for 
beautiful literature and details of this wonderful 
trial plan. Mention instrument in which interested. 


BUESCHER BAND INSTRUMENT CO. 
2853 Buescher Block Elkhart, Indiana 


Pkt ARNE 2 re eA SRA RED RUSS 
Easy to Play - Easy.to Pay 
A 
BUESCHER BAND INSTRUMENT CO. 24) | 
saan 2853 Buescher Block, Elkhart, Ind. I 
Gentlemen: Without obligating me in any way please | 
send me your free literature. 


I em interested in the 
following instrument ......-+sseserceeeeecereress 
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7 Sane 


Thin Women! Gain!! 


Three to five pounds a week 














Beautiful, firm 
flesh which will 
stay on  pro- 
duced _health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. You 
will certainly be 
amazed and de- 
lighted with re- 
sults. Write, 
being sure to en- 
close a two cent 
stamp, to 


The Star Developing System "Sitewen” 




















times. Doolittle in successive pictures was a 
horse, a niblick, a baseball bat and William 
Bakewell in “‘ West Point.” I cried over some- 
thing in all of them. 

I didn’t mind the niblick so much, for at 
least it was harmless, but it was pretty tough 
getting sentimental over the polo pony in 
“The Smart Set.” 

People invariably expect me to be athletic on 
account of the réles I have played. I am not. 
I loathe golf and riding. I do like to swim and 
play tennis. 


T! IE woman who meant the most to me 
during my years in Hollywood was Barbara 
La Marr. I met her when I was discouraged 
and most unhappy. She encouraged me and 
made me believe in myself. She was a wonder- 
ful woman. Of all the screen sirens I think 
she was the greatest—she was always so much 
the real woman. 

Our friendship ended in a quarrel, and three 
days later she married. I never saw her after 
that. Perhaps it is strange that we did not 
meet. But then it is strange, too, that I have 
worked for several years on the same lot with 
Greta Garbo, and have never met her. 

I was attracted to Pola Negri. I met her 
first in the Cocoanut Grove at the Ambassador. 
Pola was a great scout. I call myself an 
alumnus of the Pola Negri Finishing School for 
Young Actors. Another very interesting 
woman was Peggy Hopkins Joyce. What a 
technique! No wonder she has a million 
dollars in diamonds. Once we came West on 
the same train. I can understand how she 
fascinates so many men. She makes a life 
work of keeping them interested. I remember 
she bought all the fan magazines to read up on 
the things that would interest me. 

The woman who played so great a part in my 
life in New York also came West to see me at 
one time. It was a most unhappy association. 
We got on one another’s nerves. She took a 
house on Alvarado Street in Los Angeles. 
Although she didn’t know it, this was the house 
in which William Desmond Taylor was mur- 
dered. She was terribly superstitious and when 
she found out about it she packed and left town 
the same day. I’ve never seen her since, but 
I know that she has married and is living in 
Europe. 

Romances are interesting, but friendships 
are better. They seem to last longer. Of my 
friends, Polly Moran is one of the best. I like 
her because she says what she thinks, makes no 
pretenses and has a sparkling Irish wit. If 
people who come to my house don’t like Polly 
they needn’t come back. We’ve had some 
grand laughs together. Eleanor Boardman has 
been another of the best of friends ever since 
our first meeting in New York. 

Parties don’t interest me. I do like to give 
them, and how I mix crowds! I remember one 
party at which I entertained some very down- 
at-the-nose society people. Polly was there 
and she had a swell time horrifying the proper 
dames. I had an ex-pugilist valet, probably 
the world’s worst valet, but he was funny. He 


called me Bill. Well, I had the valet serving 
the hors d’oeuvres. Polly always called him 
Meadows. ‘‘ Meadows,” she said in a broad 
English accent, “will you be so kind as to pass 
me some of those little sandwiches? Why, 
Meadows, I cawn’t take that one. It looks as 
if someone had nibbled on it and put it back.” 
And she glared suspiciously at everyone. 

One of the best laughs Polly and I ever had 
came about through an interview. A woman 
interviewer asked me for a hot news item for 
her story—something that hadn’t been printed. 
I thought for a moment, and told her that I was 
going to marry Polly Moran. The interviewer 
took it big. She was new to Hollywood and 
knew very little about picture people. I said 
that Polly belonged to a fine old Virginia family 
of fox-hunters. The Morans of Virginia. 
They’re famous. The wedding was to be quite 
an event, with Polly wearing a duchesse lace 
veil that every Moran bride had worn for gen- 
erations. It was a terrible blow to both of us 
when the studio publicity department ex- 
plained to the interviewer that she had been 
taken in. 

Before I die I would like to do a picture with 
Polly in which she is the leader of a woman’s 
orchestra. You know the sort of thing. A 
thin-lipped piccolo player, a stout lady who 
holds the bass viol in that funny position, and 
with Polly playing the slide trombone. I’d sit 
in the front row and eat a lemon, and the trom- 
bone would get filled up. 

I never go to premiercs any more. I avoid 
them like the measles. One night I was behind 
all the mobs of people at the Chinese Theater. 
I heard some of the cracks made about the 
stars. That cured me of wanting to go. 
Neither do I believe in personal appearances. 
It destroys an illusion. The public may find 
out that you have liver spots and halitosis. 
Not that I have either, as far as I know, but 
they say that your best friend won’t tell you. 


I HAVE never married. Perhaps I never shall. 
The marrying age for a man is from twenty to 
twenty-five. After that he becomes a little 
more “picky,” less inclined to compromise 
between sheets and blankets and take sheets. 
From twenty to twenty-five the heart rules the 
head and a man spouts Walt Whitman and gets 
thrills in the moonlight. After that age the 
head rules the heart, if he hasa head. Youth is 
alwaysintolerant. If ImarryI could be happier 
with a woman of my own age, one who has 
known the world. But I do not believe that a 
star should marry. 

Stardom was what I set out to win. It 
makes me happy to know that I have achieved 
it. The money that I have earned enables me 
to live in the manner I like. I can buy antiques. 
Stardom is a shield, too. Gossip doesn’t sting 
as it did a few years ago, and there is bound to 
be a certain amount of gossip in Hollywood. 
You have to talk about something, so why not 
about eack other? 

What will I do when the time comes for me 
to leave the screen? I don’t know. I will be 
too old to learn anything else. 





Empty Hearted 
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that. They yell at me to be dignified. But 
what are the dignified people like? The people 
who are held up as examples to me? They’re 
snobs. Frightful snobs. They didn’t pay any 
attention to me when I was just a kid around 
the lot, but now I’m Clara Bow—now they 
think I am somebody—they invite me to their 
homes just out of curiosity. 

“T’m a curiosity in Hollywood. I’m a big 
freak because I’m myself! 

““God—I hate a pose. When I first moved 
into Pola Negri’s dressing room on the lot, a 
newspaper man came to talk to me. He evi- 
dently thought that because I was using Pola’s 


bungalow that I’d act like her, so he was very 
grand. He called me ‘Miss Bow’ and said he 
was paying tribute or something to a great 
artist. I just turned and looked at him and 
said, ‘Aw, be yourself!’ 

““Nobody is ever himself. I don’t know 
why. I don’t really know about anything. 
But I know that this isn’t living. 

““Listen—I’ve worked like a dog all my life. 
I go from one picture to another. Soon as I 
finish acting in one opera there’s another one 
for me. And they’re all alike, yet I get en- 
thused over each new one. 

“‘T’ve never been anywhere. Last year New 
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York for six weeks. First time I’d been there 
since I was a kid living in Brooklyn. A couple 
of weeks ago a trip to Agua Caliente. I had 
fun gambling. Won a lot of money, too, until 
people recognized me and I had to be on 
parade and couldn’t be myself. 

‘““Well that’s all. Those are the only places 
I’ve been. Get up in the morning—go to 
work. Work, work, work. Go home at night. 
Can’t sleep. Think too much. Think about 
everything. Mind goes on and on and on. 
Think about my life, about the new picture, 
about my lines. 

“Ts that living? To h 
life? THIS isn’t it!” 

She perched her feet on a desk. She kept 
running her hands—hot, restless hands— 
through that amazing tumble of hair, somehow 
like herself, flaming, turbulent and mad. 


with it! What’s 





" ELL, where am I going to find life? 
Listen—do you suppose it might be in 
Europe? Somewhere away from Hollywood 
and all the familiar scenes and well known 
faces? Do you suppose life is in Europe, in 
some quiet little house in the south of France 
with some man who could give me something? 
“I’m getting maudlin. It’s because I’ve 
worked too hard. My nerves are all shot— 
honestly. Really, I’m at the breaking point. 
My contract has two more years to go. Maybe 
—after that. Maybe, I might resign. Maybe 
I might have enough money to go away and 
stay away.” 

And now there’s Harry Richman. But I’m 
afraid he isn’t what Clara Bow is seeking. 
He’s just another playboy. I’m afraid he’s 
only an antidote for Clara’s suffering. 

Clara really suffers and who is to say that 
it’s any the less acute because she hasn't the 
fundamental background necessary for com- 
plete and thorough introspection? If ever 
there was a Prometheus spirit, Clara Bow has 
it. 

She hates her flapper réles—all cut to the 
same pattern. She has the power to do great 
dramatic work. Paul Bern, whose critical 
judgment I revere more than that of almost 
any man in Hollywood, says Clara has possi- 
bilities of being the greatest dramatic actress 
on the screen today. He says that she could 
do Zaza or Catherine the Great, or any other 
highly emotional part. 

And Clara knows she could. She doesn’t 
know how she knows it, but she does. 

Harry Richman? I’m afraid he doesn’t 
mean the final answer to the riddle of the 
universe for Clara. 

They met in New York when Clara went 
back last year. He was nice to her. He could 
sing. She loves music—both gay and grave. 
He took her around a bit, like the other boys 
she met there and when she returned to 
Hollywood they corresponded. 


"THEY met again a few weeks ago at Joseph 
Schenck’s home. Harry, you know, is doing 
a picture for United Artists, of which Mr. 
Schenck is president. And Clara, ever search- 
ing, ever restless, ever miserable, liked him as 
well in Hollywood as she had in New York. 

An engagement was announced. Clara has 
been engaged many times. This time the name 
is Harry Richman. The colony is rather skep- 
tical and inclined to say “Richman needs the 
publicity.”” But Hollywood is like that. 

But Clara needs more than gayety and jazz 
music. Clara needs rest—if she can rest—and 
a different background. New scenes. New 
faces. New hopes and ambitions. 

She has worn herself out with giving. Her 
money, her time, her energy, her love—each is 
a blank check on which she scrawls her name. 
You can make out your own ticket if Clara 
likes you. 

She doesn’t go about much. She leads her 
own life away from the studio. The gossips 
have hurt her deeply. She has been goaded by 
circumstance. 

One of the most famous women in pictures 
is a pitiful, tired child who has called to life 
and heard only her own echo. 
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A Unique Discovery In 


Removing Arm or Leg Hair 


Utterly without fostering bristly re-growth 
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7 is slowed amazingly without fostering coarsened re-growth. 


A New Way That Not Only Removes Hair In- 
stantly But Delays Its Reappearance Remarkably 


Ax way of removing arm and leg 
hair has been found that not only 
removes every vestige of hair instantly, 
but that banishes the stimulated hair 
growth thousands of women are charg- 
ing to less modern ways. A way that 
not only removes hair but delays its 
reappearance remarkably! 

It is changing previous conceptions of 
cosmeticians about hair removing. 
Women are flocking to its use. The 
discovery of R. C. Lawry, noted beauty 
scientist, it is different from any other 
hair remover known. 


WHAT IT IS 


It is an exquisite toilet creme, resem- 
bling a superior beauty clay in texture. 
You simply spread it on where hair is 
to be removed. Then rinse off with 
water. 


That is all. Every vestige of hair is 


Neet 


Cream 
Hair Remover 


gone; so completely that even by run- 
ning your hand across the skin not the 
slightest trace of stubble can be felt. 


And—the reappearance of that hair is 
delayed surprisingly! 

When re-growth finally does come, it 
is utterly unlike the re-growth follow- 
ing old ways. You can feel the differ- 
ence. No sharp stubble. No coarsened 
growth. 


The skin, too, is left soft as a child's. 
No skin roughness, no enlarged pores. 
You feel freer than probably ever be- 
fore in your life of annoying hair growth. 


WHERE TO OBTAIN 


It is called NEET—a preparation long 
on the market, but recently changed 
in compounding to embody the new 
Lawry discovery. 


{t is on sale at practically all drug and 
department stores and in beauty parlors. 
In both $1 and 60c sizes. The $1 size 
contains 3 times the quantity of the 
60c size. 
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Tan—Freckles 
Can Be Secretly Removed! 


OU can remove that coat of tan, 


those annoying, embarrassing 
freckles, secretly and quickly in the 
privacy of your own home. Your 
friends will wonder how you did it. 


BLEACHES 


To a Natural Loveliness! Enthusiastic 
daily letters from users say there is 
no bleach like it, no other that 
smooths, softens, and so efficiently 
whitens. Stillman’s Freckle Cream 
bleaches your skin while you sleep. 
The first jar proves its magic worth. 
At all druggists. 
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STILLMAN CO. 

32 Rosemary Lane 
Aurora, Illinois 
Please send me Free book- 
let “Beauty” for Everyone. 


Name 





Address 
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} Easy, new method of oil coloring Sa gh mae at woe =~ 
scinating work 


ear’ nwhilelearning at home. Complete! artist’s outfit 
given. Write for free book. 
NATIONAL ART SCHOOL, Dept. 22-10, 1008 N. Dearborn, Chicago 








Gray Hair 
ODAY gray hairisgivenyouthfulcolor. ,¢ 
This way is clear, colorlessas water. ,4* 

Just comb Mary T. Goldman’s through Ks 

hair. Imparts color that will not jg” |“ 

wash nor rub off. Make amazing 4" |” 
test. Get full-size bottle from ,4%" "+ 
cruggist. Every penny back , An r ri 


if not delighted. Or send , “3 f a Y 

coupon for free ‘‘single Wr rr FF ff 

lock” test package , “a "i yr fg 
givecolorofhair). os ar Lo 





Phonoplay Wins 
But Talkie Stays On 
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also explain how I came to be called the First 
of the Mad Parsonses. Here we go! Hold 
tight to your seats! 

3000 people didn’t read the contest rules. 

200 people suggested wilaphone and other 
established trade names. 

10 employees of Warner Bros. 
vita phone, on purpose. 

7 people suggested spcakeasy—6 out of sheer 
sentimentality and 1 by mistake. 

3 people with hangovers suggested sayshow 
(shay it over to yourself and shee). 

2 had read Walter Winchell and suggested 
boomoom and smotion picture. 

3 had read Elinor Glyn and sent in allure- 
tone, tonclure and toneappeal. 

1 spoke baby talk and sent in audiphotie. 
(Helen Kane?) 

1 sneezed, liked the sound and sent in ocofo. 

I saw “Rain” and “White Cargo” and sent 
in sonopingo. (Me Sonopingo—me like white 
man.) 


suggested 


UITE a few had been to school and sent 
in logophotothca, theoperascope, and realite- 
vocatone. 

Quite a few hadn’t but knew a man who 
had a dictionary. They sent in sonocineogra ph, 
photoloquiplay and ecopictogra ph. 

Then there were the linguists—ah, the lin- 
guists!—parlandocine, sienhypanart, and others 
including the Milt Grossese. 

1 man had met an Indian and sent in /:kom- 
chear (pronounced likecomeseehear if anybody 
cares). 

Several suggested Pickfordtone, Valentino- 
tone and the like. (Nobody thought of Bull 
Montanatone.) 

The coy sex favored squealies, chatlies, gab- 
bics, gossipies and movicgabsees. 

And someone sent in phodio, to which we 
can only answer—phododeeodo yourself and 
see how you like it. 





Stop the press! Gwen Lee goes in 

for the longer bob, and decides to 

expose the long-hidden ear to the 

gaze of her public. Note the 

cunning curlicues at the nape of 
the neck 
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MUFTIf 


CLEANING COMPACT 


New! A complete cleaning outfit—purse size. 
Removes any spot instantly no matter where you 
are. Protects you from embarrassment at parties 
—dances—when dining out—or traveling. At- 
tractive compact contains vial of Mufti and in- 
dividual cleaning pads. Given to you as evidence 
that Mufti should be your home cleaner. 


MUFTI NEVER FAILS! 


The unusual dependability of this mar- 
velous cleaner is made possible by the skill- 
ful combination of its eleven ingredients. 
No spot is able to withstand its at- 
tack—delicate fabrics are never harmed 
—and Mufti leaves no ring or odor. 


FREE Offer! 

We will send you the Mufti 
Cleaning Compact free on receipt 
of 10c to cover postage and mail- 
ing. Or, the compact is given 
with each purchase of a regular 
60c bottle of Mufti at any Drug 
or Department Store. 


MUFTI COMPANY 
2702 McMicken Ave., Cincinnati, Ohio 


Biko. 8 
Compact Given With Each 60c Bottle! 


PRETTY ANKLES $7. 
ann CAIVES pe EA 


D®. =, TER’S Special extra 
strong Ankle Bands of live Para 
Rubber will support and shape the 
ankle and calf while reducing 
them. Madeof pure Pararubber. 

They fit like a glove. They can & 
be worn under stockings. Relieves 
rheumatism and varicose veins. You S 
can note the difference in shape de 


PURSE-SIZE 
















ankle at once. Can be worn at 
night and reduce while you sleep, 
or during the day deriving then ex- 
tra benefit of thesupport. 







Write for Dr. Walter’s Special 


Ankle Bands for $3.75. Pay b: 
check or mney focdse (no cas cash) or olan’ ier 
pay postman, known the 
Send Ankle and Calf measure to F ooey quae 
Cy) Ss 
DR. JEANNE P. H. WALTER years of 
389 Fifth Avenue New York success sand 
















for your spare hours / 


Make money easily, quickly with 
Jane Morden Box Assortments 
Sell 21 beautiful greeting cards, 
with fancy envelopes for only $1. 
World’s greatest Christmas card 
values actual wo! 2.50. Show beau- 
tiful sampleswesen you—your friendg 
and neighbors will buy like ‘hot cakes. 
NO EXPERIENCE NEEDED 
Just an houror sen a day pays ¥ ‘ou $50 
; 91 biped weekly. Make u ‘ $12 weekly for 
: t ying Now— 
CARDS ae wet started Customer. Bu 


- Jane Morden Studios, Dept. 1610 
IN- BOX 2 Commercial St., Rochester, N.Y. 


(LOGGED PORES 


prevented if skin is well cleansed with 
non-irritant soap. Thousands use only 


Resinol 


«of ve DRAMA'D 


ly ELOCUTION, MUSICAL COMEDY 




















STAGE DANCING, TALKING PICTURES 
Art of SINGING, Elective —— for Stage» 
Adv. Teaching, Directing, and Personal Culture 
Directors (Appearances while learning) Student Stock 
Wm.A.Brady Co. & Art Theatre Stress Personality, Art- 
Sir John istry. Debuts and Placements. Diplomas. 
Martin-Harvey Pupils—Mary Pickford, The Astairs, Lee 
J. J. Shubert Tracy, Dolly Sisters, Laurette Taylor. For 
Alan Dale, Jr. free catalogue address secretary 
ALVIENE UNIVERSITY, 66 W. 8Sth St., N. Y. 
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Girls’ Problems 
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and the wisdom of meeting a serious situation 
with the most direct and sure means at her 
command, she is able to save her husband from 
his own waywardness and lack of stability, 
‘rom the self that is not a great artist but a 
spoiled little boy. In spite of the fact that she 
realizes she may have to meet similar situa- 
tions over and over again, she can do all this 
because she sincerely loves and believes in him. 


EELING as you do, I am sure no words 

of mine would deter you from marrying this 
man. And I am not at all sure I would speak 
them, if I thought they might. As you say, 
you may not find complete happiness with him, 
but neither will you be happy without him. 

You may have the ingenuity and wit to 
avert serious situations, to recognize the first 
hint of danger. But I warn you that you will 
get nowhere by constantly asserting your 
authority as a wife, by watching too closely 
where he goes and with whom, by checking up 
on the things he does and his reasons for doing 
them. No one likes to be kept under surveil- 
lance, even when love prompts it. 

The whole situation is squarely up to you. 
It is not likely he will change much, and you 
must make up your mind to accept him as he is 
now and to look upon marriage with him as a 
sporting proposition. When you have to 
accept failure at times you can console your- 
self with the thought that you often succeed in 
working things out your own way. 

Don’t misunderstand me when I say that 
your marriage will have to be ‘“‘a sporting 
proposition.”” I emphatically don’t mean that 
you should enter it as you would into a game 
in which you may be quickly defeated and 
withdraw. Quite the contrary. If you decide 
to marry, you must also decide to bend every 
energy to making your lives together happy 
and successful. You will have to be satisfied to 
be the buffer between your husband and the 
world, to meet his irritability with calmness 
and to refrain from too much censure, no mat- 
ter how much he may seem to deserve it. 
You will have to content yourself with the 
reward of having won the man you love and of 
having the opportunity, as his wife, of remain- 
ing preeminent in his affections. 


IF you are not financially independent of him, 
you should learn some profession or busi- 
ness that will make you so. If he knows that 
at any time your marriage falters you can go 
out and earn your own living, or if you have 
an income that will cover your needs, then he 
will be careful not to go too far and run the risk 
of losing you. And you will be able to keep 
your self-respect and know that it is love which 
holds you, and not financial dependence. 
Such dependence may often save a woman 
from breaking up her home too impetuously, 
but it also keeps many couples together who 
should never have married and who would be 
much happier apart. 

My sincerest wishes for your happiness go 
with this letter, Ann. 


BARBARA K.: 

I am sure your slight limp will not interfere 
with learning to dance, especially since you do 
so much swimming. Among my friends is a 
girl who walks with a decided limp, yet I am 
told she dances gracefully, and I know she 
dances a great deal. A few lessons and some 
good partners are probably all you need to get 
started. Then you will be invited to the school 
dances and in that way meet some of the boys 
you want to know. I am so happy to know 
my articles have been helpful to you. 


EVELYN S.: 
If I were you I would not give up swimming 
just because of an undeveloped figure. Swim- 
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FAMOUS FEET 


how theyre kept 


free from corns 


MARY LAWLOR’S 
Famous Feet 


“You couldn’t ‘trip the light fan- 
tastic’ with a corn. The fantastic 
thing would be to keep the corn, 
with Blue=jay so easy to get,” 
says the lovely dancing star, 
Mary Lawlor. 


Blue-jay is the safe, sane and painless 
way to end corns. Self-paring invites 
infection. With Blue=jay you take no 
chances. There is just the right 
amount of medication to safely and 
surely remove the corn. The soft and 
downy pad stops shoe-pressure and 
pain at once. One Blue-jay usually 
ends the corn; but even the deep- 
seated corn seldom requires more 
than a second or third. At all drug 
stores. For calluses and bunions, ask 
for the larger size Blue=jay. 


Dlue-jay 


THE SAFE 





AND GENTLE 
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A-TONE 


Removes Hair in 3 Minutes 


Adds that touch of daintiness so 
essential to feminine charm. The 
standard depilatory for 20 years. 
Del-a-tone Cream is snow- 
white, fragrant, and ready for 
immediate use. 
Under-armdaintiness Removes hair in only 3 minutes 
from arms, under arms, legs, back of 
» neck or face. Leaves skin smooth, 
PY, white, dainty. 
A. Del-a-tone Cream or Powder is sold 
H by drug and dept. stores, or sent pre- 
paid, in plain wrapper, in U. S. for 
$1.00. Money back if desired. For gen- 
erous sample send 10c to Miss Mildred 
Hadley,c o The Delatone Co., Dept.810, 
233 E. Ontario St., Chicago, Illinois. 









Hair-free legs 

















The richest child 
is poor without 
Musical Training. 


entury 


SHeetr Music 


Say “‘CENTURY” and get the world’s Best 
Edition of tne world’s Best Music by the 
world’s Best Composers. It’s 16¢ (20c in 
Canada). 2500 selections for Piano, Piano 
Duos, Violin and Piano, Saxophone, Mando- 
lin, Guitar and Vocal. Get free catalogue at 
your dealers, or write us. 


Century Music Publishing Co. 


Lon i 248 West 40th Street ¢ 






New York City 











In Your Own Home! 

An easy, pleasant, dig- 
nified way ! No canvass- 
ing, no soliciting. No 
previous training need- 
ed. No tedious study nor 
EB memorizing. mocerays 
pb -=F lovely giftwares in your 
.— 2 spare moments. WE 
SHOW YOU HOW. 
With Monsieur Petit’s 
Secret of Three Simple 
Steps you can start at 
once, for fine cash in- 
come. We guarantee 






Decorate! munity. Be the first! 


Women! Extia Money Quick 






Begin Right Away! 

We send you BIG COM- 
PLETE GENEROUS KIT 
WITHOUT EXTRA COST. 
Thousands of women, many 
prominent socially, are happy 
in this delightful pastime — 
making from hundreds to 
thousands of dol- f2ee= 
lars. An easy way to I 
bring in money of sFIRESIDE INDUSTRIES, 
som eum. Tiehaes- ¥ Dept. 4-P, Adrian, Mich. 

erence 

Send me Free Book. This does 

work or duties. ¥ not put me under any obligation. 


FREE!! 


i 
naan Fireside y 7m oceee eocccce coccccce ccccee 


8 
your success. We wantpook showing giftware 
Given You To women in every com- full coters. 
pon. ‘No obligation. Act now! 


xplains every- § 
Fill in and mail Cou; § Address .......+200+ waadude acces 
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keeps eves 


clear 


Every woman longs for clear, bright 
eyes...and here is the way to have 
them! Just apply Murine each 
night and morning. It removes the 
irritating particles which cause a 
bloodshot condition and imparts 
an alluring sparkle to the eyes. 


This beautifying lotionisthefor- 
mula of a veteran eye specialist. 
Many millions of bottles have been 
used during the past 32 years. A 
month’s supply costs but 60c at 
drug and department stores. 


RE Ask at any beauty parlor 
or barber shop fora free 


application of Murine. 


U RINE, 
FYES 


AO. Bian, Alley. lan, Mn, Lin, ben. ih 


ARE YOU A 
BLONDE? 
.--d0 this! 


ET Blondex, the { 

special shampoo for | 235% 
blondes only. Try it just 
once and see how much 
prettier your hair is— 
softer, silkier, brighter, 
with a lovely golden radi- 
ance. Blondex prevents 
darkening—lightens dull, 
faded hair safely. Nodyes 
or harsh chemicals, A 
million users, At all good 
drug and dept. stores, 


sua RADIO CATALOG 
WHOLESALE PRICES 


radio book of bar- 
gains in The New, Humiess, Screen Grid, 
A. C. all-electric and battery operated sets 
at whoiesale prices. Everything in radio. 


CHICAGO SALVAGE STOCK STORE 
509 So. State St., Dept. 109, Chicago 



































MAKE BIG MONEY SELLING PERSONAL 


Christmas Greeting Cards. Handsome sample 


book free. Highest commission. Lowest prices. Unus- 
ualimported novelties. Also beautiful box assortments. 
Write immediately. Rochester Art Co., Rochester, N. Y. 





ming may be the means of correcting a too-slow 
development. Why don’t you consult your 
family physician and get his advice? 


Betty C.: 

Yes, Betty, every girl goes through a period 
of unrest and confusion, when she realizes she 
is no longer a child and yet has not acquired the 
poise and philosophy of a woman. Keep your 
mind receptive and learn to reject what is in- 
sincere. If your family and friends think you 
are a jolly, good-natured girl, as you say, then 
try to cultivate that side of your nature. 
The world needs people like you, to offset all 
the sad hearts and grouchy dispositions. 


BEVERLY G.: 

My article on self-consciousness in the Au- 
gust issue of PHotopLay will give you some 
helpful suggestions. If you haven’t saved your 
copy, send a request for it and 25c to PHoto- 
PLAY, 750 North Michigan Avenue, Chicago, 


Ill. 


Tor: 

I wouldn’t advise having the offending teeth 
pulled, but that is a question for a good dentist 
to decide. From your description of the 
trouble I think it could be cured by wearing a 
brace for a while. The dentist who examines 
your teeth can give you the best advice about 
that. 


RACHEL: 

If the boy is trying to make good I think he 
should be encouraged, but you are too young 
to depend on your own judgment in a matter of 
this kind and to run counter to your parents’ 
wishes. If his folks are considered “no 
account”’ you will want to be sure he has risen 
above their level before you think of him 
seriously. 


Ruta F. C.: 

If you must choose between love and a 
career you will have to make the decision for 
yourself. No one else can do that for you. If 
you are really in love I don’t believe you will 
hesitate long, unless the man is willing to wait 
a few years and let you first have a fling at the 
work you like. 


BEVERLY: 
My, my, you are certainly afraid to be 
natural. Of course we can’t wear our feelings 
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on our sleeves and we can’t too obviously pur- 
sue the men we admire. But when a man 
shows a girl he is really interested in her, and 
she admits to herself she likes him very much, 
doesn’t it seem foolish for her to act as though 
she were totally indifferent, 
letters for months, and to take an injured atti- 
tude when he resents it? You had better 
change your methods, Beverly. I hope the 
estrangement will not be a permanent one, 
but it has taught you a lesson and you won't 
make the same mistake again. 


BILLIE: 

No, I don’t think you are a bit too tall, but 
you might gain a few pounds. Your weight 
is a little less that it should be for your height. 
All blues will look well on you, and so will 
golden brown, dark purple, pale pinks and soft 
rose tints. Black should be becoming, especially 
if relieved with white or cream at the neck. 


R. K.0.: 

If you will send ten cents and a stamped, 
self-addressed envelope I shall be glad to send 
you my booklet on sane reducing. Those extra 
pounds are probably making you self-conscious 
and over-sensitive. 


Dotty: 

No, you are not overweight for a growing 
girl. Part your hair rather high on one side, 
draw it softly over your ears, and coil in a soft 
knot at the back of your head. That’s a 
girlish, stylish coiffure and is almost univer- 
sally becoming. 


Motte G. M.: 

You forgot to send a stamped, self-addressed 
envelope and to enclose ten cents for a reducing 
booklet. If you will write me again and follow 
instructions I shall be glad to reply with a 
personal letter. 


JACKIE A.: 

The May issue of PHOTOPLAY contained an 
article describing the correct color combina- 
tions for your type, the brown-haired girl. 
If you will send 25c to PHotroptay, 750 
North Michigan Avenue, with a note request- 
ing a copy of that issue, it will be sent you 
promptly. If you are thin I suggest that you 
wear the pleated skirts that are so popular. 
Gracefully draped skirts are also flattering to 
the figure, and are lovely for more formal wear. 





Joplin, Mo. 

I am one of those among “many 
thousands of afflicted souls to whom 
the passing of the silent picture is a 
genuine tragedy”—quoting from Mr. 
Quirk’s editorial in the June issue of 
PHOTOPLAY. 

I desire to express my apprecia- 
tion of his genuine understanding of 
us who have lost their hearing and 
also to assure him and his readers 
that there are compensations, after 
all. 

To have lived in the age of the fine 
growth of the motion picture industry 
is a privilege in itself. It is true that 
the silent pictures, with their clever 
sub-titles, were easier to understand 
—but I am fast learning to read the 


lips through attending talking pic- 
tures! 

Can you imagine anything more 
wonderful than to learn to read the 
lips by means of the talking pictures? 

It is my belief that more people 
afflicted as I am will learn lip move- 
ment through talking pictures than in 
any other manner, as time goes on. 
People that were not born deaf but 
were afflicted later on do not, as a 
rule, study the art, and now it is 
brought to us through talkies, and 
can be studied while at pleasure, not 
at work. 

There is always so much to be 
thankful for if we but look around 
for it, and I am grateful for this 
opportunity, Mrs. J. D. Tousley. 
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RED LETTER EVENTS UN 
NEW DAY SCREEN ENTERTAINMENT 


2A 


Rio RIVA PRESENT oepeer Girt 


A Star-Sprayed Romance of Life and Love 
Beneath the Glitter of Broadway’s Night Clubs 
















































































Florenz Ziegfeld’s Most Glorious Musical Com- 
edy, Now Glorified for the Screen 








The story of a Broadway Cinderella 
anda Prince, who was not her Prince 
Charming ... Music that creeps into 
your heart and sets your feet atap- 
ping ... Sentiment, comedy, action, 
drama form the background for a 
characterization of unusual appeal 
by Betty Compson, aided and abet- 
ted by a Radio beauty chorus, Gus 
Arnheim’s Cocoanut Grove Band, 
John Harron, and a fast-cracking 
comedy trio, Jack Oakie, Ned Spark 

and Joseph Cawthorn. 


At last the screen does justice to the 
name of Ziegfeld... The master 
producer’s greatest musical comedy 
success, staged on a scale that 
dwarfs all other screen musical at- 
tractions in beauty and magnifi- 
cence... Exquisite color sequences, 
gorgeous girls, glittering costumes, 
Rio Rita’s lilting melodies, and new, 
interpolated numbers, and the su- 
perb singing and playing of the 
title role by Bebe Daniels, make 
this production even greater than 
the original. 





Betty Compson, as the cabaret violin girl, scores 
the greatest triumph of her career in “Street Girl.” 


COMING RADIO PICTURES THAT FORECAST THE SCREEN OF TOMORROW 


“RADIO REVELS OF 1930”— 


An all-dancing, all-singing, all- 


“HIT THE DECK”—A lavish 
Radio Pictures presentation of 
Vi | Se 2 °s round-the- 
world nautical musical drama, 
with the popular songhits,“Some- 


RKO DISTRIBUTING 
CORPORATION 


Subsidiary of the Radio Corporation 
of America 


Y 





star, all-novelty extravaganza. 
The first annual screen revue, to 
times I’m Happy,” and “Halle- be presented yearly by Radio 


Jujah.” Pictures. 


“THE VAGABOND LOVER”— 
Starring the inimitable Rudy 


“HIGH RIVER”—A Herbert 
Brenon production from the 
play, “High River House.” ... i 
A majestic story of conflicting Elaborate production plans 

wills and passions in the river- Wait the arrival of Rudy 7. 





PICTURES 





Vallee and his “Connecticut Yan- 


Richard Dix, newest Radio 
star, who is now completing 


kees”... A romantic musical com- 






: E . - 
threatened levee country of the hs — fat wa am adhe COLDEN A = a —_ egy og me edy, with color, action, comedy 
Mississippi. Lover” for Radio Pictures, VOICE SCREEN tion. and Rudy’s “come hither” voice. 
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Velvet Revived 
wi t h <P 
new color oe 


and 
lustre __ 











Velvet, fashion’s smartest fabric, looks 
new when dyed with Putnam Fadeless 
Dyes. A wonderful awakening takes 
place in the material. The new color 
is as rich and lustrous as in a new 
fabric. Any kind except transparent 
velvet can be handled successfully. 
Same package of Putnam tints or dyes 
all materials. 15¢ at your druggist’s. 
To change a color, remove old color 
with Putnam No-Kolor Bleach before 
re-dyeing. 


PUTNAM 


FADELESS 


DYES 


for Tinting or paid, 


Send for new Revised Edition, 
“The Charm of Color,” a 
beautifully illustrated guide 
to Dyeing, Tinting, Bleach- 
ing, Dry Cleaning, etc. 


REE 


a ee ee ee eee 





Monrce Che-nical Co., 
Dept. O-10, Quincy, Il. 


Please send your free booklet to 


fo So Shiba miehsin loca Sinia'e 





DECOR Sch eacuohoe ba ok eobeseceenGuns 











Subscribe to Photoplay. Use 
convenient subscription blank 
= on Page 139 this issue. 








| FROM ANY PHOTO 
or SNAP-SHOT~ 
SIZE 16 x 20 INCH 


(or smaller if desired) 
The usual price of this work 
} : te 00 but by taking advan- 
4 ge of this Special 
ri Offer you can an get a a life-like enlarge- 

ment of that favorite picture of mother, dad, 
Sweetheart, baby or any friend for only 98 cents. 
SEND NO sweepers | ‘mail us the photo—an 7 size (Full 
figure, bust or group) and in about a week you will have your 
TY ee oe pecan never to fade. It comes to you 
On arrival p pre an 98¢ plus a few cents postage, 
or send one dollar cash with orderand we pay postage. Money 
back if not delighted. You can send us your most treasured 
photograph, it will be returned to you unharmed. 


GIVEN In order to advertise this remarkable offer we will send with 
every enlargement ordered. a Highly-Glazed Hand Painted 





miniature reproduction of the photo sent. These miniatures alone are 
worth the whole price charged for the enlargement. Take advantage of this 
really Amazing Offer and send your order today. DOIT NOW. 














ALTON ART STUDIO, Dept. 49 Check Size 
| 5654 West Lake St., Chicago, Ill. _ Wanted | 
| Please enlarge artistically the enclosed photo. | L] 16x20 in. | 
Return enlargement and send Hand Painted J 10x16 in. 
| miniature,C.O.D.98c plus postage. (If $1.0) r ; 
is cnelosed you are to send postage paid.) (] 11x14 in, 
“] 8xtOin. | 
| Name 
| Address | 


Town State 
——— _—— 
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How They Manage Their Homes 





| CONTINUED FROM PAGE 68 | 


and managing. “I may make just one talkie 
for the experience,” she confides, ‘‘but after 
that I think I will retire and leave the field to 
Dick.” 

“T’m a pretty good economist myself,” 
laughs Dick. ‘‘ You should see our car. It is 
a Chrysler and has run 78,000 miles in four 
years and has only cost me $40 for repairs. 
Sure, I’m my own chauffeur and mechanic. 
We shall not need a new car for ages yet.” 

“Who darns the socks and stockings?” I 
wanted to know. 


“T DO mostly, but Marguerita helps,’’ said 
Jobyna. ‘TI like darning, it rests me.” 
Whereupon Dick beams proudly men 
do love sock darners! 

“You know, we have been promising to have 
a house-warming party for ages—when the 
house is finished. But I guess it never will be 
finished, we think of new improvements every 
day. I guess we had better have that party 
soon, and show off our work. It’spretty good, 
isn’t it? 

“Dick made all that gravel drive, you know. 
Look at this tiled patio—can’t you see about 
when we began to get tired? See how straight 
and neat all this is here—and it gets a bit 
wobbly over yonder. .. . 

“No, we don’t go out very much, there is so 
much to do at home. 

‘But we had to go up to San Francisco for 
some personal appearances. I don’t like doing 
that very much.” 

“But they don’t want me without Jobyna,”’ 
adds Dick. ‘“‘Of course, that sort of thing 
seems foolish in big towns, but it really means 
a lot in the smaller cities, you know. We 
dropped into San Quentin to see Paul Kelley 
on the way home, just before his release for 
good behavior. You know he was ina picture 
with Jobyna just before the tragedy. He 
looked fine. San Quentin did wonders for that 
boy. 


how 





He had charge of the library there.” 





I am telling this because it shows what loya! 
friends this sensible, practical young couple 
can be—not forgetting friends in trouble, 
lending the helping hand, the encouragement. 

One is impressed with the utterly charming, 
natural simplicity of this famous young couple 
—success has not turned their heads one iota. 
Style, sophistication, show have no attraction 


forthem. In spiteofthe hectic glamour of their 
profession, they are living normal, natural, 


sensible lives. 

They put on absolutely no airs and neither 
has an ounce of snobbery. 

Dick loves to make fun of actors, including 
himself, and deplores that sometimes Holly- 
wood can take itself much too seriously. He 
loves to tell of his early struggles, the kindness 
of friends, the excitement of being a “‘double,”’ 
which he did for many seasons, and the joy of 
home-building. 

But when he does talk of his work, it is with 
respect. He is the hero of a picture long in the 
making, to be called “‘Oxford’’—a story of an 
American Rhodes scholar and athlete who goes 
to England. 


“WE are taking a long time to make it 
because it must be authentic in every 
detail,” he says. ‘‘We tried to be careful in 
‘The Four Feathers’ and it was well-received 
in England.” 

Dick likes the English. You see, when he 
was considered too young at 17 to enter the 
American army, he joined the British and 
came to understand and love them. His two 
brothers also served through the war—with 
the Americans. 

“Tf ever we build another house, it will be 
English type and I want lots of English shrub- 
bery and flowers in the garden,”’ he dreams. 

Yes, if the present house is ever finished to 
their liking, this energetic young couple will 
surely sell it and start all over again—just for 
the love of creating things. 


Poeé& A. 


George Lewis speeding through the open sea at fifty miles an hour, 


in a thrilling race scene from Universal’s ‘‘Excuse My Spray. 


7? Air 


hoses and a wind machine are whipping the old studio tank into 
foam, and Director Holmes, with the megaphone, is cautioning 
George not to knock the concrete down 
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Removes This Ugly Mask 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. 


Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should soon 
see that even the worst freckles have begun 
to disappear, while the lighter ones have 
vanished entirely. It is seldom that more 


than an ounce is needed to completely clear 
the skin and gain a beautiful complexion. 
Be sure to ask for double strength Othine 
as this is sold under guarantee of money 
back if it fails to remove your freckles. 








4 No. 1309. White 
China Good 
Luck Elephant 
from Europe, 
43/in. tall. Anash tray 
on his back, match safe 
and cigarette holder on 
either side. Imported exclusively by us. 
Special at $1.00 postpaid. 


THE NEW 1930 KELLOGG 
CATALOGUE IS READY 


It is full of unusual Gifts for Men, 
Women and Children; gifts yv 
from the four corners of o! 
the earth, all at mod- 
erate prices, well 
within your gift 


“budget.” qui’ 
























“Don’t Shout’”’ 


“‘T hear you. I can hear 


now as well as anybody. 
‘How’? With the. MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. I 
would not know | them in 
myself, only that I hear all right.” 
The MORLEY PHONE for the 


DEAF} 


» to the ears what glasses 
areto the eyes. n- 
visible, comfortable, weight- 

% less and harmless. Anyone «a 
can adjustit. Over 100,000 sold. Write for booklet and testimonials. 
THE MORLEY CO., Dept.789,10S.18th St. Phila. 


AT WHOLESALE PRICES 
196 pages of radio bargains. New Screen Grid, all« 
electric, A.C. Sets in beautiful consoles—also battery 
operat sets > low as Write today. 


$15.95. 
D RADIO CORPORATION 
711 we LAKE ST., DEPT. 64 CHICAGO 


































They Must Suffer to 
Be Beautiful 





[ CONTINUED FROM PAGE 33 ] 


only inaccuracy is the ONE trip to the beauty 
parlor. It is not one secret but many. It is 
not one hour, but the payment of days that 
beauty demands. You can’t do just one thing 
to be beautiful. My grandmother used to tell 
me that if I swallowed a chicken gizzard whole, 
standing on my head behind the kitchen door, 
I'd be as beautiful as the Queen of Sheba. 
Would it were as easy as that! You must make 
many, many gestures to appease the surly 
goddess. 


VER on Sunset Boulevard is a luxurious | 


beauty establishment called Czarina’s 
Charm. This is the shop owned by David 
Mir, of whom I have already spoken, and 
Gesta Berg. 

The soft, padded, grey carpets of Czarina’s 
Charm lead the beauty seeker to a back room 
where an imposing electric machine is to be 
found. 

This instrument, invented by a plastic sur- 
geon, is supposed to do away with face lifting 
if the treatments are taken soon enough. 

A brisk operator gives a facial de luxe. 
After being softened with cold cream, the face 
is given a strenuous treatment with a small, 
wooden electric patter that works faster than 
the most skillful fingers could. Next, the oper- 
ator places on her forearms plates through 
which the electricity from the complicated 
machine passes from her fingers to the patient’s 
face. 

Many of the stars surround their visits to 
the shops with mystery. They often go se- 
cretly, in heavy veils, fearful of admitting that 
theirs is not a perfectly naturalloveliness. The 
truth is that amodern Helen of Troy could not 
remain beautiful without caring for herself. 
Those who are frank about paying constant 
visits to Mir’s shop are Norma Talmadge, 
Virginia Valli, Agnes Ayers, Julia Faye and 
Edna Murphy, wife of young Mervyn LeRoy. 
These women are so beautiful that they do 
not fear giving away their secrets. 

When I say that the stars average three 
hours a day in beautifying themselves, I do 
not count the hours and hours they spend on 
sun baths. 

The fad for tanned backs, faces and legs 


_ has swept the film colony like the eighteen-day 
| diet. 


Half of feminine Hollywood is as brown as 
the morning after taste. 

Evelyn Brent, Lilyan Tashman, Joan Craw- 
ford and dozens of others have allowed the 
sun to give them the fashionable shade. The 
most approved method consists of applying a 
generous amount of olive oil to the body and 
lying in the sun for hours. 

Our fair cinema stars end up by smelling 


| like Italian dinners. 





N‘ )T only do they give hours to beauty but 
they deny themselves many pleasures as 
well. Dorothy Mackaill’s skin is so tender that 
she cannot sunburn. She has a home at the 
beach and while others may loll happily on the 
sands she must stay indoors and watch them 


| through a window. 


Of course, rich foods are taboo and while 
they are working they must give up parties 
and other social events for the necessary 
beauty sleep. Eyes that have been closed for 
only four or five hours won’t sparkle for the 
camera. 

No beauty stone has been left unturned by 
Hollywood. There are the quacks, of course. 
There are the fly-by-night “specialists”? whose 
shingles gleam in the sun for a week or two 
and are suddenly seen no more. But the 
stars are leery of these. They are sure before 
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Anita Page, Metro- 
Goldwyn-Mayer Star. 





THRILLING BEAUTY 
hidden for over 50 years 


BEHIND GUARDED 
STAGE DOORS 


now REVEALED 


WN the theatre and the movies beauty walks 
hand in hand with success. So naturally 
no star would divulge her personal beauty 
secrets. But today the sponsors of these fa- 
mous beauty aids used by nearly all stars are 
free to announce to American women 
...5Stein’s Beauty Preparations now available 
for personal use. 


Five wonder preparations... Stein’s Cold 
Cream, Face Powder, Liquid Powder, Lip 
Stick and Eyebrow Pencil are on sale this 
very minute at your favorite store. Each 
is the same magical beautifier that the great- 
est starsare using every dayin their private 
boudoirs. If you want to remove all chance 
from your make-up...if you want to possess 
the easy, fascinating way to vibrant beauty, 
follow the lead of these lovely women. Go 
to any Toilet Goods Counter today, and ask 
for Stein’s Beauty Preparations. 


Unquestioned Purity for Over Half a Century 


slemns 


BEAUTY PREPARATIONS 
& THEATRICAL MAKE-UP 


COLD CREAM - FACE POWDER - LIQUID POWDER 
LIP STICK + EYE BROW PENCIL 


Secrets Revealed 

in Free Booklet. 
Peek into the very dressing rooms of fa- 
mous Broadway beauties and Hollywood 
stars. Send for your free copy of “From 
Behind Guarded Stage Doors,” today. 


— om | 
Stein Cosmetic Co., Dept. P 
51 Madison Avenue, New York City. 











Stage Doors” to 


| 
{ 
Please send my free booklet “ From Behind Guarded 
| I 
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| City Seago scsncdsacesas ] 
[ A Unit of Stein Cosmetics Company, Inc. | 
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GIFTS 


EMEMBRANCES that combine 

novelty and the personal sentiment 

that goes with Christmas giving. Many 

as low as 50c and $1.00, all packaged in 
the clever Pohlson way. 


5818 — Entertain? 
Then offer the cigar- 
ettes in this attractive 


Server 


Holds 


decorated. 
just 20. 


Postpaid, $1.00 


14 


= = 4, $1.50 








Cigarette 1, 

Snuffers ¥ 
5816— Quaint hor 
characters, brass- Py 
footed, to step on 
the ever-smolder- 
ing cigarette. 





Skyline Package 
Bath Powder and Salts 


292-—Packages, cellophane wrapped, in 
unique skyline effect, surrounding box of 
powder. Complete with puff. §1,.00 
Send for 64-page Catalogue FREE 
Gifts for children, for women and for men- 


folk—young and old. _ Established 1895. 
POHLSON’S House of Gifts 


Department 80 Pawtucket, R. I. 


Made of wood, hand- - 








Of Course 


You are Interested in the Movies 


PHOTOPLAY 


| is the largest, most inter- 
| esting and most intelli- | 
gently edited magazine de- 
voted to Moving Pictures. 
A year’s subscription to 
PHOTOPLAY assures you 2000 
pictures of movie stars and actu- 
al illustrations of their work, 
500 reviews of current produc- 
tions and 15 to 20 short stories. 


Get the iest your money can buy. 





Send in your subscription NOW! 


$2.50 per Year 


Canada $3.00 — Foreign $3.50 





(12 Big Issues) 


PHOTOPLAY MAGAZINE 














| 
| 
Dept. PM-10 | 
750 N. Michigan Ave., Chicago, Ill. | 


they go to a shop, for one wrong beauty 
treatment might ruin their chances of future 
success on the screen. 

Legitimate specialists, however, invariably 
do a big business. But the specialists cannot 
do everything. The stars themselves must 
give daily care and time to the nails, the neck, 
the hair, the body (exercises with machines 
and rolling pins if necessary) and the com- 
plexion. 


STHER RAILSTON’S tender skin is so thin 

that it requires the most minute care with 
creams and lotions. Billy Dove brushes her 
hair night and morning forty strokes. Mary 
Brian gives her eyes an especial treatment 
every night to stimulate the muscles and make 
them lustrous. 

Dorothy Dwan uses a thick tissue cream on 
her face before retiring and wears out a large 
cake of ice on her face every morning. Anita 
Page keeps her skin firm with ice. Aileen 
Pringle removes the make-up with cold cream, 
followed by a witch hazel rub to thoroughly 
cleanse the pores. 

Joan Crawford uses a good soap and soft 
water on her face and gives the skin three 
rinsings in lukewarm water. 

Each star has her pet beauty theory. Each 
one has discovered the method that is most 
effective for her. We all do these things, but 
you and I may neglect them. You and I may 
drop into bed just one night without taking 
off the powder and rouge. You and I may 


The George Lewises at home, and come right in, folks. 
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neglect the daily dozen for a week and it 
doesn’t matter. 

But the girls who work in pictures can never 
once relax from their task of remaining 
beautiful. 

Sadye Nathan, Frederickson, Weaver-Jack- 
son, Betty and Bill, Hepner, Jim—these are 
some of the favorite shops. The stars spend 
hours of their lives at them. And there are 
hundreds of women who visit the actresses in 
the evenings and in the mornings to administer 
beauty treatments. 

Money and courage and time are spent in 
Hollywood for beauty’s sake. 

Beauty is a taskmaster whose whip never 
rests. 


ND beauty is demanded by the fans. The 

picture goers find on the screen idealized 
women. They discover women of charm and 
grace and distinction with every hair in place 
and every fingernail properly gleaming. The 
women of the films are the loveliest women in 
the world. 

But the stars pay for their beauty. They 
pay in energy and thought and suffering. 
They do not murmur when the treatments 
are agonizing, when the hours are long and the 
bills longer. 

Be glad you don’t HAVE to be beautiful. 

The stars are lovely. 

They should be. 

They pay a spectacular price for their 
beauty. 


The popu- 


lar Universal star, his wife and their wire haired terrier in a corner 
of the Lewis residence in Los Angeles 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








~> 






































PHOTOPLAY MAGAZINE FOR OCTOBER, 1929 137 


(Presented by Carl Laemmle) 
OG last word i in (Motion Picture 
Gntertainment comes s from Chiiversal/ 


If ever there was DRAMATIC DYNAMITE this is it—with a glorious 
musical background. For two years the stage play stood out as the 
greatest of the era...and NOWall the thunderous drama, the grace- 
ful romance, the thrilling situations, the magnetic climaxes of this 
wonderful stage play have been transferred to the screen with the 
original play dialog. With Glenn Tryon—Evelyn Brent—Merna Kennedy 
—T.E. Jackson—Otis Harlan—Robert Ellis—Paul Porcasi—Leslie Fenton 
—Betty Francisco—Arthur Housman. A Paul Fejos Production. 
Associate Producer, Carl Laemmle, Jr. 


100% TALKING—SINGING—DANCING 


ollegeLove 


RED-HOT youth aflame on the campus! A football game 
that will thrill you to the core! Moaning melodies put over 
by the University of California Glee Club! College chatter 
that will surprise you! Sorority parties, fraternity dances, 
roadhouse affairs that will amaze you. SEE and HEAR 
George Lewis, Dorothy Gulliver, Eddie Phillips, Churchill Ross, 
Hayden Stevenson and others of the original Collegians cast 
in the hottest film that ever sizzled on the screen. Directed 
by Nat Ross. THE FIRST 100% TALKING, SINGING 
COLLEGE PICTURE. Associate producer, Carl Laemmle, Jr. 


100% TALKING and SINGING 


SH@W B 


THE GREATEST LOVE STORY EVER TOLD 


Pictured with all the movement, beauty, thrills and grandeur 
of the colorful floating theatres on the Mississippi River. That 
is Edna Ferber’s romance of the ages transferred to the 
screen. SEE and HEAR Laura La Plante, Joseph Schildkraut, 
Otis Harlan, Alma Rubens, Emily: Fitzroy, Jane La Verne. 
Including the musical hits from the Florenz Ziegfeld stage 
production. Directed, silent and in movietone, 
by Harry Pollard. 
UNIVERSAL’S TALKING AND SINGING TRIUMPH! 


ey wth UNIVERSAL / 


Universal Satasas Corporation 7 ; ; ; ; 730 Fifth Ave., New York 
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The New Broadway 


[ CONTINUED FROM PAGE 43 | 





Non bys \ 


must be exceptionall 
(harminy), 4 


. »«. only genuine Maybelline 

Eyelash Beautifier will do; for Maybelline not 
only makes the lashes appear dark, long and lux- 
uriant, as they must be, but preserves a lovely 
note of naturalness so essential to real charm. 
That is why we say “only genuine Maybelline 
will do,” and why millions of beautiful women 
inall parts of the world look forthe Maybelline 
Girl on the box when purchasing an eyelash 
beautifier... Maybelline does its magic beauty 
work instantly, and is perfectly harmless, of 
course. You will be agreeably surprised at the 
manner in which Maybelline will make your 
eyes appear larger and more brilliant. 










Solid or Waterproof iionit 
Liquid Maybelline, (Water- 
Black or Brown, 75c proof) 


at all Toilet Goods 
Counters. 
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\ Over 35 pages— full of colorful, 
‘} charming, unusual things. Gifts 
(| for all the family, and gifts nee surely 
, : want tokeep. Two of many 
hundred items are shown. 
Colored ship shade pulls, 
matching silk cords. 3 for 
$1.00. Nut cups or ash 
trays in Zanesville pottery, 
hand painted design in 
bright colors. 
4in set, $1.50. 
Both sent postpaid on receipt of 
money order or check. The cou- 
pon will bring the Gift Book to 
you—no obligation. It’s real fun 
to shop in the pages of this book. 





WHite’s QUAINT SHOP 
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. ae “In the Foothills of the 
( : ” 
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-- SEND COUPON FOR THE FREE BOOK .-- 
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| White’s Quaint Shop 

4] Westfield, Mass. Dep't. P-2 
Send me the Free Gift Book 
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Address 




















— 
'} 
\ 


Every advertisement in PIIOTOPLAY MAGAZINE is guaranteed. 











National has kept him so busy that he hasn't 
even had time to change apartments. The Jap 
gardener there has been quite tolerant with 
him, however. 

“He told me I might water the lawn,’’ Eddie 
explained, ‘“‘but he didn’t trust me to hoe the 
flowers. It’s just as well. I didn’t have any 
time. I’ve learned that a summer sun rising 
over the eastern rim of the world looks different 
when you've just gotten up from seven hours 
on your ear. You see, I used to see it, just 
before deciding it was time to go to bed. What 
time do I hit the hay, now? About ten. 
Doesn’t seem strange at all. I’m as sleepy by 
that time now as I ever was in New York early 
in the morning. The only strange thing about 
it is having to undress by artificial light.” 


HE Roosevelt Hotel, on Hollywood Boule- 

vard, has been the neck of the bottle for the 
stage people. Wait a minute. Don’t get ahead 
of the story. After registering at this hostelry 
they later spread out into Los Angeles, Beverly 
Hills and Santa Monica, into homes and apart- 
ments. The Roosevelt is the Claridge, the 
Algonquin and the Ritz of the West. 

Home life appeals to these people of the 
stage, accustomed to apartments in New York, 
and rooms and baths in hotels on the road. 

Ann Harding, the star of the stage produc- 
tion of “‘ Mary Dugan,” has a house, and won- 
der of wonders, there is grass in the front yard. 
Ann’s baby doesn’t have to have a sun bath on 
the fire escape. 

Irene Bordoni and Lenore Ulric, both arriv- 
ing in the West with huge staffs of servants, 
have taken big houses in Beverly Hills. Miss 
Bordoni has leased Marie Prevost’s residence. 
Ina Claire, of course, the moment she became 
Mrs. John Gilbert moved her trunks out of the 
smart Beverly-Wilshire into John’s house on 
Tower Road, overlooking the mountains, the 
sea and the Los Angeles plain. 

Others among the Broadway personalities 
who lost no time in finding houses are Charles 
Bickford, Cliff Edwards (Ukulele Ike), Charles 
King, Robert Montgomery, George Arliss, 
Walter Woolf, Chester Morris, Fannie Brice, 
Lillian Roth, Frederick March, Florence Eld- 


ridge, Mary Eaton, Kay Francis, and Paul 
Muni. Ruth Chatterton, Carlotta King, 
Pauline Frederick and Raymond Hackett are 
living at the seashore. Hackett says Holly- 
wood is the cleanest place he knows. Everyone 
goes to the beach from May to October. 

Some of the footlight stars couldn’t sleep 
unless they had apartments. Someone snoring 
on the floor below, a wild party on the floor 
above, and a domestic squabble in the suite 
adjoining. 

The Beverly-Wilshire, built with the inten- 
tion of attracting Los Angeles society folk, has 
become a very fashionable hotel for theatrical 
top-notchers. The Beverly Hills hotel, until a 
short time ago, a resort for over-upholstered 
Eastern dowagers, is filled with the big names 
of the stage. Apartment and hotel life, New 
York or Hollywood, appeals to Jack Buchanen, 
Pert Kelton, Marilyn Miller, Beatrice Lillie, 
Charlotte Greenwood, Al Jolson, Bernice 
Claire, Zita Johann, Catherine Dale Owen, and 
most of the song writers. 

Things are still a bit chaotic along the new 
Broadway, but then life’s like that. The stage 
people are trying to become accustomed to 
Hollywood, and Hollywood is trying to become 
accustomed to the New Yorkers. At first the 
arrivals from the legitimate and variety stages 
rather kept to themselves. Now, gradually, 
the two groups are beginning to merge. 
Particularly is this true of Ann Harding, Ina 
Claire, Marilyn Miller, the Gleasons, and Basil 
Rathbone. 


AUDEVILLE people are slower to venture 
out of their own circle of fellow performers 
and song writers. But then there is the picture 
of Fannie Brice, the proud possessor of a house 
with a swimming pool in the back yard, enter- 
taining hordes of film people on Sundays. 
Fannie, however, has long been popular with 
the colony during her many visits to the Los 
Angeles Orpheum. Sophie Tucker was quite 
exclusive while she was here. Tex Guinan 
didn’t pal around much, either, but then she 
couldn’t find anyone to pal with. 
At times there have been some hard feelings 
between the old line motion picture stars and 





Now, says Oliver Hardy to Stan Laurel, for a hole in one, or one and 


a half. 


The popular comedy team from the Roach lot hacking 


away on their long and tough private golf course 




















What $1.25 
Will Bring You 


More than a thousand 
pictures of photoplay- 
ers and illustrations of 
their work and pastime. 


Scores of interesting ar- 
ticles about the people 
you see on the screen. 


Splendidly written 
short stories, some of 
which you will see 
acted at your moving 
picture theater. 


Brief reviews of cur- 
rent pictures with full 
casts of stars playing. 


The truth and nothing 
but the truth, about 
motion pictures, the 
stars, and the industry. 


You have read this issue 
of Photoplay, so there is 
no necessity for telling you 
that it is one of the most 
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and alone in its field of 
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the newcomers to flickerland. There is, of 
course, the famous motion picture star who 
attended a party where most of the guests 
were from the stage. He was introduced to 
them all and the questions directed to him in- 
cluded: ‘‘What is the name again, please?” 
and “Are you in pictures?” The film people 
retaliate by asking politely—‘ How long are 
you going to stay?” Just as politely the stage 
people answer-——“ As long as we can.”’ 


‘THE Hollywood method of doing things has 
been puzzling to most of the footlighters. 
For instance, Carlotta King objected to singing 
her most difficult arias in “‘The Desert Song”’ 
before 9 a.m. A singer doesn’t get going that 
early. Irene Bordoni makes her best record- 
ings after midnight. Charlotte Greenwood 
can’t imagine what is happening to the filmiza- 
tion of “So Long Letty,” her perennial stage 
success. It’s turning into a sort of passion 
play. Walter Catlett, after spending ten years 
of his career in “So Long Letty,” “Sally” and 
“Rio Rita” isn’t in any of the picture versions. 
But this is all as Hollywoodian as the eighteen 
day diet. And since we’ve brought that up, 
Helen Kane heard about the diet the first 
day she arrived and started onit immediately. 

The real acid test and final initiation will 
come when they start giving parties for twenty, 
with sixty guests arriving. Hollywood is used 
to that sort of thing. Phyllis Haver always 
prepared for about double her guest list. In 
New York small parties are the vogue. A 
Manhattan apartment is not designed for 
wholesale entertaining. 

Basil Rathbone and his wife, Ouida Bergere, 
the scenarist, are among the first of the stage 
people to take up lavish entertainment. Their 
recent fancy dress ball was fancy. Apparently 
no one appeared that wasn’t invited, but then 
Hollywood is thoughtful about that sort of 
thing. 

Rathbone will be lulled into the secure feel- 
ing that he can actually give parties with none 
but invited guests. Then, like a bolt from the 
blue, he will have a party and everybody will 
come, including fans from Oshkosh, and a lady 
whose cousin’s brother-in-law went to school 
with the host in England. 

The Gleasons, James and Lucille, are already 
well entrenched in Hollywood. They, also, 
have a house and swimming pool, and lots of 
guests. You’d be surprised to know what a 
swimming pool can accomplish in the film 
colony. It carries as much distinction as 
having a house at Newport. Cliff Edwards is 
very proud of his swimming pool. 

“T can’t afford to fill it with water,” he said, 
“but it’s a great place to throw the tin cans 
and the empties.” 

Edwards, at his beach house, entertains 
many of the melody makers. Ruth Chatterton 
and Carlotta King have many stage guests 
at their Malibu Beach cottages, and Pauline 
Frederick mixes her crowds, stage and screen. 
Pauline, for years, has maintained a stately 
house in Beverly Hills. Strictly speaking, she 
is not a Hollywood newcomer. She is instead 
one of the Holly wood comebackers. 


HE bitterest pill to swallow for the Broad- 

wayites is the fact that they have to go to 
bed at a reasonable hour. There’s no actual law 
about staying up late, and the curfew does not 
ring tonight. Just no place to go. 

Joan Bennett moaned at first about the lack 
of night life and took an apartment on a busy 
street so she could hear the street cars and 
automobiles. Now she has moved to the top 
floor where noises do not penetrate. That’s 
Hollywood getting in its work. 

Few of the stage people are habitues at the 
Montmartre Cafe, for many years the holy of 
holies of the film colony. They go once but 
they do not like the crowds, the curious tour- 
ists. The stars who were wont to visit Sardi’s 
restaurant in New York, with its collection of 
caricatures of the theatrically famous, go a 
great deal in Hollywood to Wilson Mizner’s 
Brown Derby. The other night, by actual 
count, there were thirty-five glittering person- 
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RO PER com- 
plexion care 
necessitates the 
use of Kleenex 
...the safe, hy- 
ienic tissues that 
Boe away the 
dirt and germs 
instead of rub- 
bing them down 
into the pores. 





NEW! 


AndnowKlee- Colored Kleenex 
nex is so easy to 
use! It comes Flesh Pink 
packed in a smart Canary Yellow 
new box that 
gives you two tis- Sea Green 
sues at a time, just Pure White 


as you use them! 
No more fussing or fumbling. Two sheets are 
always ready. You can’t waste it. And the dust- 
proof box keeps your Kleenex fresh and clean. 
Try this new Kleenex. It’s the modern, the 
dainty, the safe way to remove cold cream. 
Kleenex saves laundry, and saves towels from 
grime and stains. Your favorite toilet goods 
counter has the new Kleenex. 


Kleenex 


Cleansing Tissues 


Kleenex Company, Lake-Michigan Building, 


Chicago, Illinois, Please send sample to 
P. H.-10 
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City State. 
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Gray Hair 


The Sad Tragedy of 
Passing Youth 
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Now Comb — Gray 
This Easy Way 


tolerate the needless sorrow of Gray Hair? 

Now a simple, easy way is found. Already 

hundreds of thousands of women and men 

have used it. Just comb Kolor-Bak through your 

hair and watch the beautiful color come, Kolor-Bak 

is a clean, colorless liquid that leaves the beautiful 

luster of your hair unchanged. The one bottle does 
for blonde, auburn, brown or black. 


Accept This Test Offer 


Get Kolor-Bak from any drug or department store 
now. Use it. If it doesn’t make you look ten years 
younger, your money will be refunded any time. 


Kolor-Bak 


Imparts Color to Gray Hair 





‘You can have 
SHAPELY ANKLES 


Be admired for your slim graceful limbs 


Rzl0x Ankle Reducers quickly 
perfect the shape of both ankle § 
and calf by a new scientific, com- 
fortable and harmless method— 
amazingly simple—just slip them on 
like a sock and note instant results. 
Nothing else to do. 

May be worn day or night and un- 
der sheer stockings without showing. 
Relieves Varicose Veins and swollen 
ankles promptly. 

Ankles Look Slim Whtle Becoming Slim 
SATISFACTION GUARANTEED 
Write For Free Booklet 
Send size of ankle and larg reek part of calf with 
money order for $3.49 PER PAIR or pay post- 
man upon delivery of anklet in a wrapper. 

MADAME CLAIR 
303 Fifth Ave., Suite 1608 P, New York 






} 349 


42) A\ per pair 





MAKE YOUR OWN 


~ WAVING FLUID 


& 
oy = IN 5 MINUTES 


a For Finger and Water Waves and Re-setting 
Permanents at home 

St makes waves lastlonger—leaves hair 
soft, silky and lustrous. Guaranteed not to 
leave flaky deposit on hair or scalp. 

SHUSH, the original curling fluid in con- 
venient powder form, saves money. Simply 
add water and it is re: ady for use. 

The proven favorite—used d and preferred in 
leading beauty shops everywhere. 

50c at your Dealer’s or Beauty Shop—enough to make ¥% pint. 
TEST PACKAGE (enough for four good waves) with interesting 
* bookleton Hair Waving. Send 10cin coin tocove! rpacking and inailing. 


SHUSH LABORATORIES, 25 S. Clinton Street, CHICAGO, ILL. 


Kill The Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet 
free. Write today, enclosing 3 red stamps. We teach 
beauty culture. , years in business. 

J. MAHLER 
260-C Mahler Pari, 


es 





Providence, R. I. 





” 


alities from the “other”? Broadway dining 
there. 

The Russian Eagle, with its superb music 
and caviar, is another favorite dining place. 
Farther ondowntown is the Victor Hugo, famed 
for its filet mignons and chicken under glass. 
Arthur Caesar, king wit, says that if the Victor 
Hugo went out of business in Los Angeles he’d 
be compelled to eat at a lunch wagon. The 
song writers have adopted the College Inn as 
official rendezvous. The other night one of the 
boys asked the waitress for a sturgeon sand- 
wich. 

“What is it?”’ she asked. 
like tripe?” 


“Ts it anything 


OST of the footlight favorites like living in 
Hollywood. Certain things they naturally 
miss from their old lives, but there are com- 
pensations. Charles King went to New York 
expecting to stay six weeks. He hurried back 
in three. Marilyn Miller is most enthusiastic 
about it. Ruth Chatterton says she never 
wants to go back. On the other hand Lillian 
Roth finds it a bit too quiet for her taste. 
Margaret Wycherly isn’t too happy here, but 


she says it is more like New York than New 
York itself. Now what can you do in a case 
like that? 


UT, hot or cold, Hollywood Boulevard is 

the new Broadway, even if it lacks the stim- 
ulus of the other street. It can’t avoid being 
the king-pin of thoroughfares with all the new 
personalities. In addition to the recent con- 
tract players at the various studios, there is an 
impressive list of summer visitors. Ethel 
Barrymore, Helen Menken, Katherine Cornell, 
Helen Hayes, Fay Bainter and Sylvia Field are 
all here. Maude Adams has been living quietly 
here, in the strictest seclusion, for some time. 
And a year ago Hollywood, the dear, old inno- 
cent, was impressed when Ethel Barrymore, 
Mary Nash, Basil Rathbone, Nora Bayes, 
Elsie Janis and Beatrice Lillie were guests at a 
Mayfair ball. Now these presences create 
scarcely a ripple of excitement. 

Still, there must be some crumbs of comfort 
for the first Broadway in the words of Robert 
Benchley: ‘You can bring polar bears and 
icebergs to Broadway and, even then, it won’t 
be the North Pole.” 





The Herds of Hollywood 
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contracts now in vogue, the names are changed 
frequently, and washable paints are popular 
among the studios. Often a writer sold down 
the river meets his successor coming hopefully 
into the cell he called home for six months. 

One studio has a beautiful block of these 
cells in its downtown Hollywood studio. The 
little cells are prettily decorated with trellises 
and clinging vines—there are growing plants 
in the tiny quadrangle, and one lordly goldfish 
sports about a concrete pool. But perhaps 
writers don’t like to look at goldfish and are 
left cold by a begonia. What then? 


OR a cell in a colony is a cell, no matter how 

chintzy it may be, and I shudder as I think 
of the soul-burnings of a sensitive writer cooped 
up with a dozen of his fellow-hands. 

He is seated before his typewriter in his 
cubby-hole. Not an idea crackles in his head. 
He knows he is expected to turn in a story 
idea by day after tomorrow and his mind is 
paying about two cents on the dollar. He 
worries about his contract, his option, his new 
car and his wife’s dentist bill. And next door, 
through a paper-thin wall, he hears the type- 
writer of a fellow-convict singing merrily as it 
pounds out a story. He goes into a cold sweat. 
Joe has an idea, and here I sit and suffer. Only 
two things loom — suicide and madness. 
Neither is particularly pleasant. 

But, the factories say, writers are writers, 
and should be colonized, where we can get them 
coming on the run by pressing a button. 

The Hollywood mills have had a little more 
trouble with the hundreds of song writers now 
infesting the town. 

Warner Brothers have a huge herd of tune- 
smiths under lock and key, bossed by the clever 
Ray Perkins. Metro-Goldwyn-Mayer tried 
colonizing its chain-gang right on the lot, but 
they made so much racket with their banging 
and caterwauling that they and their pianos 
were moved to a large brick building about a 
hundred yards outside the wall, where they can 
plunk and scream to their hearts’ content. 
Oddly enough, legend says that the building 
was formerly occupied by a really elegant 
bootlegger, who was hurled out to make room 
for the geniuses of Tin Pan Alley. 

Yes—the song writers, always odd birds, 
cause a little more grief. 

Of all the herds, the tunesmiths have re- 
sisted the most this practice of marching them 
in lockstep to their stables and stalls. 

They cause their foremen untold misery by 
running away from the factory entirely, and 


turning up missing at roll call. They are 
usually found, some days later, hiding away in 
a room at the Roosevelt Hotel. Ankle deep in 
cigarette ashes, banging away at a hired up- 
right piano, the room littered with sheets of 
manuscript and loose half-notes, the song 
writers are happy and productive. They are 
always marched back to their cells on the lot, 
and they always run away again, for all the 
world like bad boys A.W.O.Loose from 
school. 

With this mass production, Ford-parts 
method, it is small wonder that Hollywood is 
getting, these days, just what it seems to want 
—machine-made stuff. 

The writer, musician, creator of real genius 
can do one of two things. 

He can make up his mind to give in and sink 
his individuality for the common good—to 
work as hard as ever he can to give the big 
bosses in the front office just exactly what they 
want in the way of Usable Stuff. It is a cinch 
for a clever writer to knock out just what 
Hollywood wants in the way of stories. This 
type of writer decides to take the cash and let 
the credit go. 


CF he can become so disgusted with his 
herding and goosestepping that he just 
doesn’t give a darn. If he feels this way about 
it, he reconciles himself to a mere six month 
job, and governs himself accordingly. He 
draws pictures on his scratch pad. He tele- 
phones a girl or two. He goes to an occasional 
story conference, looks wise, and says little. 
At the end of his six months he takes his sav- 
ings, kisses goodby to nothing, and goes away 
where he can write the way he dad-burned 
pleases. 

Hollywood, at present, is ruled by the twin 
demons, Fear and Worry. A small family, if 
any, and a sense of humor are the only saviours 
for those intent on selling their talents to the 
movies. 

It’s the law of the herd that governs the New 
Hollywood. If you are bound and determined 
to go there to peddle your genius to the 
movies, don’t kid yourself that you'll be a free 
spirit turning out works of genius as the gods 
give you grace. 

You may think you'll be, but you won’t. 

You'll be herded into a corral just like your 
betters before you. You'll get a typewriter, a 
pencil, a serial number, a pair of white pants, 
a blue coat and a white carnation. 

And you'll write Usable Stuff, a la metro- 
nome. And what’s more, you'll do it and like it! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





Be psoas 


mw MV Ow as ee OOO Se 


cr Wa Me 





PHoTOPLAY MAGAZINE FOR OCTOBER, 1929 





view MONE 


REG TRADE MARK 


“Vitaphone” is the regis« 
tered trade-mark of the 
Vitaphone Corporation 


nad 


VITAPHORNE PICTURE 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Can Flaming Youth 
get away with 


MURDER? 


Speed—speed—speed....“Let’s go!” 
“Step on it!” “Fill ’em up again!” 


Fast workers and loose women... play- 
ing fast and loose with an age-old 


code... SOMEONE HAD TO PAY! 


But when a gunshot writes “paid in 
full” on Patricia Stratton’s debt of 
honor, the astounding thrills of “FAST 
LIFE” are just beginning. 


“The pace that kills” had killed 
Rodney Hall. Was his life too much to 
pay for Life? Or can the younger gen- 
eration get away with MURDER! 


You’ll face the facts of “Fast Life” 
for the first time in this supreme epic 
of today’s unrest. See what happens 
when Flaming Youth burns up... This 
dramatic dynamite shook Broadway 
to its night-club foundations. Watch 
out for it! 


Presented by First National Pictures, 
Inc. A John Francis Dillon production. 
DOUGLAS FAIRBANK Ss:. 
LORETTA YOUNG 
CHESTER MORRIS 
will tathking! 
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HAIR @ 
—<Beaulifi ul Hair! 


WHY NOT fut BOTH ? 

Simply ‘‘washing’? your hair may keep it 
clean, after a fashion—but it won’t bring you 
the true beauty you are seeking! Any beauty 
specialist will tell you that the secret of hair 
loveliness lies in proper shampooing—in the 
regular use of a shampoo that really beauti- 
fies; one created especially to improve dull 
hair and add that little something extra so 
often lacking. 

That’s why Golden Glint Shampoo is so 
popular! No other shampoo, anywhere, like 
it. Does more than merely cleanse. It gives 
your hair a “‘tiny-tint’—@ wee little bit—not much— 
hatdly perceptible. But what a difference it makes in 
one’s appearance; that exquisite softness of tone that 
everyone admires! Millions use regularly! There’s a 
youth imparting touch—a beauty specialist’s secret in 
its formula. At your dealers’, 25c, or send for free 
sample. 


‘_e~1~eren J.W.KOBICO, ——————___— 
630 Rainier Ave., Dept. K, Seattle, Wash. 


Please send a free sample. 





Name 
Address 
City 
Color of my hair: 








—__—_— State———_ — 

















Beet also pay ys big money. 
AY rauickly at home in spare time. 
ome i experience nec necessary, Write today 


for eed free k, Opportunities tn 
A perme ha American 
ome i.2-7 of (Photo 
3601 Michigan 





aphy Dept. 1257 
Vo, Chicago. 











BEAUTY @ 
every CONTOUR 


O SMARTLY accentuate the lovely 

curves of your face and neck, use 
La Perle Facial Astringent after cleansing 
cream. Stimulating and invigorating, it 
firms tired muscles and tones up the skin, 
keeping it radiant. It closes the pores, 
preventing powder and the impurities of 


the air from enlarging them. Adopt 
La Perle Facial As- 

tringent as a neces- le 
sary part of your Cr 


MARK 
TRADE 
Beauty Aids 


toiletry. wo sizes, a 
50c and $1.00. 


—_ == == = INTRODUCTORY OFFER— — — — 
Meritol I aboratories, 7 
1922 Grand, Des Moines, Ia. [ 
1 enclose 

| (10c for La Perle trial size Facial Astringent (suffi- | 

cient for 30 to 60 days.) 

| (150c for La Perle 30-Day Travel Vanitee of Six nate | 


| Requisites. (Facial Astringent Included) | 
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Addresses ot the Stars 


At Paramount-Famous-Lasky 
Studios, Hollywood, Calif. 


Richard Arlen 
Jean Arthur 
William Austin 
Olga Baclanova 
George Bancroft 
Clara Bow 
Evelyn Brent 
Mary Brian 
Clive Brook 
Nancy Carroll 
Kathryn Carver 
Robert Castle 
Lane Chandler 
Ruth Chatterton 
Maurice Chevalier 
Chester Conklin 
Gary Cooper 
Richard Dix 
Paul Guertzman 


James Hall 


Neil Hamilton 
O. P. Heggie 
Doris Hill 
Phillips Holmes 
Emil Jannings 
Jack Luden 
Paul Lukas 
John Loder 
Frederic Marcn 
Adolphe Menjou 
David Newell 
Jack Oakie 
Warner Oland 
Guy Oliver 
William Powell 
Esther Ralston 
Charles Rogers 
Ruth Taylor 
Florence Vidor 


Fay Wray 


At Metro-Goldwyn-Mayer Studios, Cul- 


ver City, Calif. 
Renee Adoree 
George K. Arthur 
Nils Asther 
Lionel Barrymore 
Wallace Beery 
John Mack Brown 
Lon Chaney 

Joan Crawford 
Karl Dane 
Marion Davies 
Josephine Dunn 
Greta Garbo 


| John Gilbert 


Raymond Hackett 


| William Haines 


Phyllis Haver 
Leila Hyams 


At Fox Studios, 


Dorothy Janis 
Buster Keaton 
Charles King 
Gwen Lee 
Bessie Love 
Tim McCoy 
Conrad Nagel 
Ramon Novarro 
Edward Nugent 
Anita Page 
Aileen Pringle 
Dorothy Sebastian 
Norma Shearer 
Lewis Stone 
Ernest Torrence 
Raquel Torres 


1401 No. Western 


Avenue, Hollywood, Calif. 


Frank Albertson 
Mary Astor 

Ben Bard 
Warner Baxter 
Marjorie Beebe 
Rex Bell 
Dorothy Burgess 
Warren Burke 
Sue Carol 
Sammy Cohen 
June Collyer 
Louise Dresser 
Nancy Drexel 
Mary Duncan 
Charles Eaton 
Charles Farrell 
Karle Foxe 
Janet Gaynor 


George Jessel 

Lola Lane 

Ivan Linow 
Edmund Lowe 
Sharon Lynn 
Farrell MacDonald 
Victor McLaglen 
Lois Moran 
Charles Morton 
Barry Norton 
George O’Brien 
Paul Page 

Sally Phipps 
David Rollins 
Arthur Stone 
Nick Stuart 

Don Terry 

Helen Twelvetrees 


At Warner Brothers Studios, 5842 Sunset 
Blvd., Hollywood, Calif. 


John Barrymore 
Monte Blue 
Betty Bronson 


William Collier, Jr. 


Dolores Costello 
Louise Fazenda 
Audrey Ferris 


Al Jolson 
Davey Lee 
Myrna Loy 
May McAvoy 
Edna Murphy 
Lois Wilson 
Grant Withers 


At Universal Studios, Universal City, 


Calif. 


Lina Basquette 
John Boles 
Ethlyn Claire 
Kathryn Crawford 
Reginald Denny 
Jack Dougherty 
Lorayne DuVal 
Ruth Elder 

Hoot Gibson 
Dorothy Gulliver 
Otis Harlan 


Raymond Keane 
Merna Kennedy 
Barbara Kent 
Beth Laemmle 
Arthur Lake 
Laura La Plante 
George Lewis 
Fred Mackaye 
Ken Maynard 
Mary Nolan 
Mary Philbin 


Eddie Phillips 
Joseph Schildkraut 


Glenn Tryon 
Barbara Worth 


At RKO Studios, 780 Gower Street, 
Hollywood, Calif. 


Buzz Barton 
Sally Blane 
Olive Borden 
Betty Compson 


At Pathe Studios, Culver City, Calif. 


Alan Hale 
Jeanette Loff 
Carol Lombard 
Eddie Quillan 


Bebe Daniels 
Frankie Darro 
Bob Steele 
Tom Tyler 


Robert Armstrong 
William Boyd 
Junior Coghlan 


Diane Ellis 


At First National Studios, Burbank, 
Calif. 


Richard Barthelmess 
Doris Dawson 

Billie Dove 

Douglas Fairbanks, Jr. 
Corinne Griffith 
Lloyd Hughes 

Doris Kenyon 
Dorothy Mackaill 


Colleen Moore 
Antonio Moreno 
Jack Mulhall 
Donald Reed 
Milton Sills 
Thelma Todd 
Alice White 


Loretta Young 


At United Artists Studios, 1041 No. 
Formosa Avenue, Hollywood, Calif. 


Gilbert Roland 
Norma Talmadge 
Constance Talmadge 
Lupe Velez 


Don Alvarado 
Fannie Brice 
Douglas Fairbanks 
Mary Pickford 


At Columbia Studios, 1438 Gower Street, 
Hollywood, Calif. 
Olive Borden 
William Collier, Jr. 
Ralph Graves 
Jack Holt 
Margaret Livingston 


Jacqueline Logan 
Ben Lyon 
Shirley Mason 
Dorothy Revier 


In care of Samuel Goldwyn, 7210 Santa 
Monica Blvd., Hollywood, Calif. 


Ronald Colman 
Lily Damita 


Vilma Banky 
Walter Byron 


In care of the Edwin Carewe Productions, 
Tec-Art Studios, Hollywood, Calif. 


Dolores Del Rio 
Roland Drew 


Rita Carewe 
LeRoy Mason 


Robert Agnew, 6357 La Mirada Avenue, 
Hollywood, Calif. 

Jackie Coogan, 673 South Oxford Avenue, 
Los Angeles, Calif. 

Virginia Brown Faire, 1212 Gower Street, 
Hollywood, Calif. 

Gilda Gray, 22 East 60th Street, New York 
City. 

William S. Hart, 6404 Sunset Blvd., Holly- 
wood, Calif. 

Lloyd Hughes, 616 Taft Building, Holly- 
wood, Calif. 

Harold Lloyd, 6640 Santa Monica Blvd., 
Hollywood, Calif. 

Bert Lytell, P. O. Box 235, Hollywood, Calif. 

Patsy Ruth Miller, 808 Crescent Drive, 
Beverly Hills, Calif. 

Pat O’Malley, 1832 Taft Avenue, Los 
Angeles, Calif. 

Herbert Rawlinson, 1735 Highland Street, 
Los Angeles, Calif. 

Ruth Roland, 3828 Wilshire Blvd., Los 
Angeles, Calif: 

Estelle Taylor, 5254 Los Feliz Blvd., Los 
Angeles, Calif. 


Every advertisement in PIHOTOPLAY MAGAZINE is guaranteed. 
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The Weigh of All Flesh 





[ CONTINUED FROM PAGE 64 ] 


Day by day, in every weigh, 
Hollywood is getting smaller! 

Molly O’Day lost twelve pounds in fourteen 
days. Belle, Baker parted with twenty-six 
pounds and Sam Hardy decreased his circum- 
ference by eleven. Polly Moran announced 
that she had taken off ten pounds, but that she 
did not know whether it was the diet or the 
strenuous exercise of continually wiping the 
grapefruit juice off her glasses. 

Then the reports began to grow alarming. 
Bess Meredyth, after being on a diet twelve 
days and losing eight pounds, became very ill 
and was under a doctor’s care. 

From Vienna came the news that Marietta 
Millner, Hollywood film actress, was dead as 
the result of following a starvation diet. It 
was said she died of tuberculosis as an after- 
math of too strenuous dieting. Friends said 
she reduced to get under the weight limit set by 
a film contract. Paramount officials gave out 
the information that her contract with them 
had expired and nothing was known of any 
new connection. 


EANWHILE, the Mayo Brothers grew 

irked at the unearned notoriety which was 
being thrust upon them, and each day they 
gave out a longer and more embittered state- 
ment denying the authorship of the new craze. 
At the American Medical Association conven- 
tion in Portland medical men were decidedly 
against the diet, and daily it was attacked in 
the newspapers by doctors of some repute. 

When questioned as to their attitude, certain 
Hollywood medicos in good standing refused 
absolutely to be quoted. Others maintained 
that the diet itself was all right, but that no 
diet, however good, could be recommended 
wholesale. The statement given out by Dr. 
Louis F. X. Wilhelm, one of the best-known 
dermatologists in Hollywood, is representative 
of the opinion of the majority of medical men. 

Dr. Wilhelm says: ‘It is a good axiom that 
whatever is good for one individual is not 
necessarily good for the masses. I urge the 
individual to accept no diet unless he has been 
thoroughly examined by a competent physi- 
cian under whose close supervision the diet 
best for this individual’s condition is carried 
out.” 

The studios, on the other hand, report that 
they have writers, directors, technical men, 
players and producers on the diet, and that 
none of their people have had any ill effects 
from it. A rumor that several extra girls on the 
“Sally ”’ set at First National had fallen out as 
a result of the 18-day regime was discovered 
to be unfounded, for a check-up revealed that 
none of the girls were on the diet. They had 
fainted as a result of the intense heat and the 
unusual number of lights required for the color 
photography which was being used in the 
making of the picture. 


ESTAURANTS all over the country have 

bowed their heads before the onslaught of 
the Mayo-Hollywood 18-day diet. Mont- 
martre in Hollywood has the 18-day special 
menu printed on the back of the regular menu 
cards. There, as at Sardi’s in New York, one 
need only say “Sixth Day” and behold!—as 
if by magic a bright, shiny orange and a cup 
of tea make their appearance. 

We agree with Bugs Baer, however, that 
eighteen days seem like a long time to stay in 
any restaurant! 

We must admit that the 18-day diet offers 
a fair variety and genuinely appetizing food, 
albeit not much of it. In that respect it has an 
edge on most of the w.k. recipes for torture— 
such as the lambchop-pineapple method. 

At any rate it has a stronger hold on the 
country than ever Coué, mah jongg or the 
crossword puzzle had. It is running neck and 


neck with Lindbergh—and Lindbergh had 
better look to his laurels. 

For the benefit of those who have been 
unable to beg, borrow or steal the famous 
formula, we are herewith reprinting it. We 
warn you that Lon Chaney is reported to have 
lost eleven faces and Fanny Brice to have eaten 
the whole eighteen days in five minutes—but 
if nothing can stop you, here you are: 


The Day by Day Menu 


(Reprinted from The Los Angeles Examiner, 
June 26, 1929) 


FIRST DAY 


BREAKFAST 


One-half grapefruit Melba toast 


Coffee 
(Breakfast the same every day) 
LUNCH 


: One-half grapefruit 
Six slices cucumber 


One egg 
One slice Melba toast 
Tea or coffee 


DINNER 
One tomato 
One-half grapefruit 


Two eggs 
One-half head lettuce 
Coffee 


SECOND DAY 


LUNCH 
One egg 
One slice Melba toast 
ea 


One orange Lettuce 


DINNER 


One-half lettuce 
One. half grapefruit 
Tea or coffee 


Broiled steak (plain) 
One tomato 


THIRD DAY 


LUNCH 
One-half grapefruit 


One egg 
Lettuce 


Eight slices cucumber 
Tea cr Coffee 


DINNER 
One lamb chop (trim fat before cooking) 


One egg Three radishes Two olives 
One-half grapefruit Lettuce 
Tea or Coffee 
FOURTH DAY 
LUNCH 
Pot cheese One tomato 


One-half grapefruit One Melba toast 
Tea or Coffee 


DINNER 
Broiled steak : 
One-half grapefruit 


Watercress 


FIFTH DAY 
LUNCH 
Orange One Iamb chop 
Lettuce Tea 
DINNER 


One-half grapefruit Lettuce 
One tomato Two eggs Tea 
SIXTH DAY 
LUNCH 
Orange Tea 
DINNER 
One poached egg One slice Melba toast 
Orange Tea 
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have you 


heard the news 
from peffumeland? 





For, truly, there zs news—big news. 


Only once in years is a scent created that 
starts a new mode. And now—for the 
first time in a long while—it is happen- 
ing again, 

This scent is called Deja le Printemps— 
Breath of Spring. Perfume experts at 
home and in France are talking about it. 
Women are asking one another what it 
is. And even the great big he-man who 
prides himself on hating perfumes is tak- 
ing one whiff and murmuring, ‘“You 
were never so lovely as tonight, my dear.’’ 
It is so simple, so innocent, yet so en- 
chanting. 

Wouldn’t you like to know at first hand 
what this new mode is? ‘To make that 
easy and convenient for you, we have 
prepared aspecial purse-size bottle, pack- 
aged and sealed in France, which we will 
send you for only 50c. It is ample fora 
month’s use and should sell for much 
more, so we Can send only one to a cus- 
tomer (there are larger bottles in the 
stores at $3.50 and up). So use the cou- 
pon and learn about Deja before every- 
one else knows about it, too. 


6 
deja 
LE PRINTEMPS 

‘breath of spring: 


Mape In France By Oriza L. Lecranp 











30-DAY BOTTLE P. J. 


MAURICE LEVY, Sole U. S. Agents, 
120 West 41st Street, New York. 


For the enclosed 50c, send me the 30-day 
purse-size bottle of Deja le Printemps. 


Name. 





Address 
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NED WAYBURN 


One of America’s best Known 
theatrical producers, foremost dance 
creator and Terpsichorean authority, 
who staged some of the best Editions 
of the Ziegfeld Follies and over 60 
other Musical Shows—whose _in- 
spirational direction and guidance 
contributed so much to the success 
of MARILYN MILLER, ANN PENN- 
INGTON, GILDA GRAY, EVELYN 
LAW, FRED AND ADELE ASTAIRE, 
AL JOLSON, EDDIE CANTOR, WILL 
ROGERS and many other stars. 


STAGE DANCING 


taught The Ned Wayburn way brings 


HEALTH--BEAUTY--FAME 








and HIGHLY PAID CAREERS! 


j THY allow your dancing talents to remain un- 
developed—your personality to lie dormant? 
Let Ned Wayburn, Maker of Stars, help you get 
the most out of life—financially, physically and 
mentally. Learn Stage Dancing the Ned Wayburn 
way that covers every type of dancing for Stage, 
Talkies or Teaching Careers; 
for social affairs. 


A complete daytime or eve- 
ning training at the Ned Way- 
burn Institutes of Dancing 
means that you are thoroughly 
schooled in all phases of stage 
deportment, stagecraft and 
showmanship—ready to fill any 
professional or amateur en- 
gagement acceptably. 

Here, too, you can reduce or 

build up—acquire glowing health 

and beauty of figure that makes for 

- grace, poise, personal charm and social 
popularity. 

Visit one of the Ned Wayburn In- 
stitutes of dancing. Call or write today 

for our beautiful new 56-page illustrated 
booklet UM, which describes the Ned 
Wayburn method and courses in detail. 
This booklet is free. 

IMPORTANT! Many who find it 
impossible to come to the Ned Wayburn 
Studios in New York and Chicago at once, 
are taking advantage of Mr. Wayburn’s 
Home Study Course in Stage Dancing— 
the most remarkable course of its kind in 
the world. Write for Free Home-Study 
Booklet UHM. 


NEB WAYBURN 


Institutes of Dancing 


Developed from 
Ned Wayburn Studios of Stage Dancing, Inc. 
NEW YORK CHICAGO 
_ 1841 BROADWAY ~- 606 S. MICHIGAN BLVD. 


(Entrance on 60th Street) (Corner Harrison St.) 
Play 
BANJO 


Let the sweet- 
voiced, easy- 
playing ‘Gibson 
help you make 
your dreams 
come true, 
Gibson ban- 
™ joists play 
& everywhere 
# —on therec- 
ords, over 
the radio, on 
i stage, for 
dances and 
parties, The 
Gibson is easy 
tolearn. Fran- 
cis Henry, at 
left, with Guy Lombardo, plays a 
Gibson. Youlearn toplay quickly. 
FREE Trial, Easy Payments 
Send coupon forinformationand 
book ‘‘The Road to Happiness,”’ 
Check favorite instrument, 


































4 GIBSON, Inc.,1001 | Parsons St. Kalamazoo, Mich. 
Please send free book and complete information about 


O BANJO. Q GUITAR QO MANDOLIN 








ney 4 
r) 
3 
© 








ERVES? 


Are You Excited? Fatigued? Worried? 
Gloomy? a wee? = ee 
wea dizzy jig 8s an ashfuiness are cause 
ogy EXHAUSTION. 8, tonics and medicines cannot note 
weak. w to neeee, oe Calmness and Seif 
en “Sond: 2sc% for this amazin 
RICHARD BLACKSTONE, N-2210 FLATIRON “BUILDING, NEW YORK 


\oEORT STORY WRITING 


@\ Particulars of Dr. Esenwein’s famous yo 

} lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER'S 
MONTHLY free. Write today. 





















SEVENTH DAY 


LUNCH 
One-half grapefruit 
Lettuce One tomato 
Coffee 


DINNER 


Two lamb chops 
Two olives One tomato 
One-half grapefruit 


EIGHTH DAY 


LUNCH 
broiled lamb [chop 
Giapetruit 


One 


DINNER 
Two eggs 
le our stalks asparagus 
Toast 


NINTH DAY 


LUNCH 


One egg 7 
One-half grapefruit 
DINNER 
Any meat salad 


TENTH DAY 


LUNCH 
One-half grapefruit 
Lettuce 

DINNER 


One-half grapefruit 
Lettuce 


ELEVENTH DAY 


LUNCH 
Cinnamon toast 
DINNER 
Broiled steak Celery 


Tomato 


TWELFTH DAY 
LUNCH 
Onc-half lobster 
Grapefruit 
DINNER 
Two broiled lamb chops 
Tomato One orange 








, hee —_ HOME CORRESPONDENCE SCHOOL 
Dept. 9 Springfield, Mass. 
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Two eggs 
Two olives 


Six slices cucumber 


Lettuce 


Tea or ccffee 


Lettuce 
Coffee 


Plain spinach 
One-half grapetruit 
Tea 


One tomato 


Tea 


One lamb chop 


Tea 


One lamb chop 
s 8 


ea 


Tea 


Olives 
Tea 


Crackers 
Coffee 


Cole slaw 
Three clives 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








THIRTEENTH DAY 


LUNCH 
One egg . One slice toast 
Grapefruit 
DINNER 
Broiled steak Lettuce Celery 
Grapefruit Coffee 
FOURTEENTH DAY 
LUNCH 
One egg Toast Grapefruit 
Coffee 
DINNER 
Broiled Steak Tomato 
Grapefruit Coffee 


FIFTEENTdA DAY 


LUNCH 
Tomato 
One slice toast 


One egg Grapefruit 


DINNER 
Two lamb chops One slice toast 


One-half spoonful tomato catsup 
Grapefruit 


SIXTEENTH DAY 


LUNCH 
One tomato 
Coffee 


One egg Grapefruit 
DINNER 


Brciled steak Plain spinach Orange 


SEVENTEENTH DAY 


LUNCH 

One chop Lettuce Grapetruit 
DINNER 

Broiled steak Tomato Celery Olives 


EIGHTEENTH DAY 


LUNCH 

One egg Tomatoes One-half grapefruit 
Coffee 
DINNER 


One broiled fish Plain spinach 


One-half grapefruit 





Marion Davies is way, way out in the studio woods with Lawrence 
Gray, the staff and some well wishers. Taking a scene for ‘‘Mari- 
anne,’’ Marion’s first talkie 














Gees 
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< 
N 
Ge DAVIES 
¢ ’ —— 
», — 
~ Pe, pe 4 
| 2. of the Screen’s Greatest 
— Stars— Chorus of 200—Amazingly ,..... 
* Ss Ld 
Revolutionary Motion Picture! 
 ensinnayn the dreams of the most op- 
timistic, attaining a goal that was deemed 
RAWFORD ; s ; ; 
impossible only a few months ago, Metro- | “The Buster KE/ 
; Goldwyn-Mayer has created in its gigantic | Hollywood Revue” | 
® ad “Hollywood Revue” an entertainment that pi 


MARION DAVIES 
JOHN GILBERT 
NORMA SHEARER 
WILLIAM HAINES 
JOAN CRAWFORD 
BUSTER KEATON 


be ing. It is star-studded with names, its choruses [fj Bessie Love 
a ° P = 4 Charles King 
a are picked beauties, its voices represent the [4] Conrad Nagel 
I choice of experts, its songs are from the genius Marie Dressler 


Jack Benny 
of the country’s most famed, its dialogue was Gus Edwards 
conceived by the leaders of their craft, its set- 


‘ ie will stand as a landmark in the annals of the 
talking screen. Every important resource and 
talent of show business contributed to its mak- 


fe ee 


wie 


Dane and Arthur 
Laurel and Hardy 


‘i = Ukelele Ike 
tings and costumes, its recording, each element Anion Pees 


of this mighty entertainment is the productof ff ate _— 
4 wen Lee 
the top-notchers! Now playing at Grauman’s Brox Sisters 


i i ‘ it 
Chinese Theatre, Los 3 a a4 eon - 


et Angeles, and the Astor FF and Company 


een 


The Rounders 
wht New York. 2 Dances & Ensembles by Sammy Lee 
Directed by Charles F. Riesner 


[a A METRO-GOLDWYN-MAYER 
rd fa Singing -Talking- Dancing Picture 


— nee **More Stars than there 
~, , T 4 are in Heaven”’ “fa cr 


Bessie ‘ON 
and Charles K 


WOW 











Anita°PAGE LAUREL and HARDY ™ Gus EDWARDS BROX SISTERS 





Marie D PRESS 
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You never lose Ivory 
in your bath — 
it floats ! 


99 +4 i00 % PURE 






































Stop those 


racking 


sinus Headaches: 


Get at the cause! While local applications may 
give temporary relief, you must reach the sinuses 
themselves to clear up the trouble. HALL’s Catarrh 
Medicine—the one scientific 2-in-1 treatment— 
penetrates sinuses and other closed-in areas as no 
wash or spray can. Acts through the blood as a 
tonic. Relieves the inflammation.Tones up the mem- 
branes. Restores them to health. Builds up bodily re- 
sistance. Start this simple, effective treatment today! 


HALL’S 


CATARRH MEDICINE 
Successful for over 50 years 


Get the combined treatment at your Druggist’s. If he hasn’t 
it, enclose 85c to F. J. Cheney & Co., Dept. 3410, Toledo, 
Ohio. Write for New Radio Log Book, #'rze to Catarrh Sufferers. 








The only 
2-in-1 
Treatment 


Tonic and 
Ointment 



















The Secret of Making Money 
in Photography and Motion Picture 
Projection 

THERE are wonderful opportunities for mak- 

ing Money in Professional Photography if you 

are trained in the modern, artistic methods. 

Personal, practical instruction under famous 

. experts fits you for best paying positions or 
\. your own business, 






Or Learn 
At Home ‘ 





Practical instruction by unique correspondence plan 
teaches you everything in spare time at home. Choice 
of Courses: Motion Picture, Still Photography (Por- 
trait, Commercial, News). Amateur Finishing, Motion 
Picture Projection, Professional equipment GIVEN 
with each course. Write for Free Booklet. 


New York Institute of Photography 
Dept. B-1207, 10 West 33rd Street, New York, N. Y. 


The New York Institute is one of the 
world’s foremost schools of photography 
and the only one offering both resident and Home 
Study courses in all branches. In our great New 
York studios you work with most complete and up- 
to-date equipment. Day or evening. Training ine 
cludes Motion Picture, Portrait, Commercial and 
News Photography. 
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Brickbats and 
Bouquets 


| CONTINUED FROM PAGE 10] 





Look—We’re Turning the Other 
Cheek! 


New York City. 

Your criticism of ‘‘The Rainbow Man” is 
both unjust and ridiculous. 

The picture is well acted and very entertain- 
ing, without one dull moment. 

Please remember that not everyone has seen 
“The Singing Fool.’’ To me ‘The Rainbow 
Man” was a real treat. 

THERESE AGER. 


But Even Movie Gods Have 
Socks to Darn! 


Flushing, N. Y. 
Why do motion picture actors get married? 
It spoils all when you know that your favorite 

actor, John Gilbert, has married Ina Claire! 
Why say that actors have a right to get mar- 
ried as well as other people? Don’t they know 
when they start in pictures that they have to 
dance to the tune the fans play and that they 
can’t displease their public? I wish something 

would be done to stop them! 
VIOLET Hopwoop. 


From Overseas Customers 


London, Eng. 

The first British talkie has made its bow. 
“Kitty” came as a great relief after the many 
American talkies, which, with one or two ex- 
ceptions, were ordeals rather than entertain- 
ments. 

The voices and acting were most refreshing, 
and before long British talkies will hold the 
public as the American brand is now doing. 
Hollywood—you’re up against it! 

J. O., A VoIcE FROM ENGLAND. 


Burnie, Tasmania. 

Just to voice my appreciation of PHOTOPLAY, 
as one of many thousands living in obscure 
parts of the world, where even in the towns 
there is little chance to see any of the big films 
until they are ancient and mutilated, and are 
endured while sitting on hard benches. 

I read and reread PHOTOPLAY, even the ads, 
and only loan the magazine on promises of 
quick return. 

As one who rarely has the chance to lose him- 
self in the luxury of a modern theater with a 
first class film (I dare not hope to see and hear 
a talkie!), I am grateful for the magazine which 
weaves so much romance into the lives of lonely 
people in a new country! 

Raovwt IstTeED. 


Bouquet? It’s a Garden! 
Birmingham, Ala. 

Hail to the Talkies! Admitting defects in- 
evitably attendant upon their incipiency, the 
combination of great screen acting and sound 
effect is rich, stimulating, captivating! 

“The race is to the strong,”’ and this new, 
virile, vital Art will some day write its name 
upon the pages of those Annals which Man’s 
all-conquering skill is fashioning into a History 
of artistic and mechanical prowess. Silent, 
some pictures would leave but an evanescent, 
negligible impression. Under the spell of 
Sound, these same productions are Gorgeous 
Events in the emotional and esthetic conscious- 
ness of thousands of ardent lovers of Motion 
Pictures who are watching this Bud of the 
Cinema Hothouse blossom into a superb 
flower! 

May it never fade, nor its petals droop! 

Mrs. RoswE Li H. Coss. 





















CENTRAL PARK WEST 
615 TO 62N° sTs. N.Y. 


Convenient to Shopping 
and Theatrical District 
Suites consisting of Parlor, Bedroom 
and Bath with serving pantry 
$10 to $16 per day—Single $5—Double $8. 


Special rates for one month or longer 
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Reduce- at reduced cost / 


The new Tower Console Reducer is now well 
within the price-range of everyone. $59.50 
complete—ready to use. Equipped with wiue 
and narrow belts—with adjustable stroke— 
with variable speed. 
: *Denver and West 

yt i‘ $64.50 
Jowe Write for interesting 

S booklet. 

















TOWER MFG: 
EXERCISER 120 Sane Ave 
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6-jewel, 25-yearcase. Man'sSize “WK 
Watch, octagon case. Hawaiian 
model Banjo Uke. (Free lesson 
book.) Sell 12 boxes Mentho-Nova 
Salve, 25¢ a box. Select gift.accord- 
ing to catalog sent with salve. 
Sendnomoney. We trust you. 


U. S. SUPPLY CO. 
Dept.H219 GREENVILLE, PA. 


1t-DIANO 


Ultra-modern Piano Jazz taught by mail. Note or 
ear. Easy rapid lessons for adult beginners, Also 
Self-instruction system for advanced pianists. Learn 
358 Bass Styles, 976 Jazz Breaks, hundreds of Trick 
Endinge, Hot Rhythms, Sock, Stomp and Dirt 
Effects; Symphonie and Wicked Harmony in latest 
Radio and Record Style. Write for Free Booklet. 


WATERMAN PIANO SCHOOL 
1834 W. Adams St. Los Angeles, Calif. 
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Stay Frenchy, Maurice! 


Winona, Minn. 

I was born and brought up in the shadow of 
the Eiffel Tower. I know Paris—his Paris, my 
Paris—for its gaiety, its light, love and laugh- 
ter. 

I know it for its sorrow and its heartaches, 
for, after all, it is human, this pulsing, throb- 
bing city. 

Last night I saw Maurice Chevalier in “‘In- 
nocents of Paris.”” His charming voice and 
personality deserve all the praise he has re- 
ceived, but may he stay French! 

Please don’t Americanize him. Don’t give 
him American réles in American stories—there 
are enough fine American actors for that. 
Let him continue to play réles like his first— 
the lives of the French. Merci. 

LotsE BERTOLET. 


They’ll Die for That Dear Garbo! 


Dallas, Tex. 

Well, well! For once, maybe, you have told 
us just what a star looks like, without any 
flattery. In August PnotopLay there was an 
article about the girl who played Garbo. In 
the story Garbo gets a lot of socks, while the 
little De Vorak is complimented on every 
hand. If this is the real Garbo, I am a greater 
admirer of hers than ever, and that’s saying 
lots! 

Here’s a star that doesn’t care for publicity 
or beautiful clothes, and she is criticized for it. 
She is just herself outside the studio, and not 
one of these unreal pieces of perfect humanity. 
I believe that Greta Garbo is one of the great- 
est actresses the screen has ever seen or ever 
will see! 





RERNADINE ALLEN. 


Seattle, Wash. 

On Page 51 of August PHotTopLay you have 
a few things to say about that great artist, 
Greta Garbo, which are not true. First, the 
great Garbo does not dress in ‘‘a careless man- 
ner.” Second, it is neither for “solace” nor 
for “spite” that Greta Garbo has been chum- 
mier than ever with Nils Asther. 

Greta Garbo had all the chance in the world 

to marry John Gilbert. Of the two, as far as 
love is concerned, he loved her most. 
Hereafter, when writing about the “‘beauti- 
ful Garbo,”’ please be a little more considerate 
in your writings, because we (all the fans) who 
love her, like to see nice things written about 
her, as not anything to the contrary is true, 
anyway. So why lie about that famous, 
exotic beauty, Greta Garbo—blonde, statu- 
esque and beautiful? May she always remain 
in the movies. One who adores her. 


H. HH. 





Brief Reviews of 
Current Pictures 


[ CONTINUED FROM PAGE 15 |] 





QUEEN OF THE NIGHT CLUBS—Warners.— 
Texas Guinan in a phoney story of silly revels. Of 
course, if you want to get a look at Tex, here she is. 
Part Talkie. (June.) 


QUITTER, THE—Columbia.—Rather trite story 
redeemed by an effective climax. Silent. (July.) 


RAINBOW MAN, THE—Sono-Art-Paramount.— 
In which Eddie Dowling does his version of the Jolson 
story. But he has an attractive personality. All 
Talkie. (July.) 


RED SWORD, THE—FBO.—Rough old Russia 
before the Revolution, with a big chance for our old 
pal, Carmel Myers. Silent. (April.) 


ROARING FIRES—Ellbee.—Not only silent but 
positively dumb. (July.) 


ROYAL RIDER, THE—First National.—Ken 
Maynard in still another mythical kingdom. Can't 
keep cowboys onthe range. Oh, dear. Silent. (May.) 


SALVAGE—Supreme.—All a picture should not 
be. Silent. (June.) 








“‘l always use Betty Lou, because 
I consider quality in my powder 
puffs just as important as quality 
in my cosmetics.” 


eons Lreanfer’ 


Popular Metro- 
Goldwyn-Mayer Star 














POWDER PUFF 


lo" 


Four generous sizesin White, Pink, Honey- 
dew, Coral and Two-tone 


(In Sanitary Transparent Wrappers) 


For sale exclusively at 


F.W.WOOLWORTH CO 


5 & 10¢ STORES 
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Smooth, white 
skin - 


quick 
safe wap! 


The alluring beauty of clear, 
petal-smooth skin may be 
yours, quickly, easily and 
surely! No more tan and 
freckles, muddy sallow color. 
Not a trace of pimples, blemishes, roughness to mar 
your natural beauty. 

One wonderful beauty-aid, Nadinola Bleaching 
Cream, wil]ltransform your complexion quickly to 
radiant healthy loveliness. Before bedtime tonight 
smooth over your skin a little of this pure white, deli- 
cately fragrant cream. Instantly you feel its tonic 
effect. You see your skin growing whiter, smoother, 
more lovely. 

Nadinola Bleaching Cream works mildly and gently 
yet quickly and surely. Positive money-back guaran- 
tee with simple directions in every package. Begin 
with Nadinola tonight. See how quickly it restores 
your skin to exquisite whiteness—clear smooth beauty. 

At drug and toilet counters, 50 cents. Extra large, 
money-saving size $1. Or, mail the coupon below. 


cNadinola Bleaching Cream 


DEPT. 210, NATIONAL TOILET CO., Paris, Tenn. 

Please send postpaid, extra-large jar of Nadinola 
Bleaching Cream with directions and money-back 
guarantee. I will pay postman $1 upon receipt of 
order. 






Name 





Address 
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—~IN 90 DAYS! 


Play anything—jazz to classical! Even if 
ne yea! know nothing about piano music— 
"ll have your fingers dancing over the 
[keyboard with confidence in 90 days. 
“It you can hum or whistle a tune you can 
play it! My students are broadcasting— 
making money. MAKE ME PROVE IT! 
ithout puzzlirg notes! Without 
ae tedious scales! I’ve 
und the way to bring out your 
musical instinct. New and ge 
system yest wxar% with years of 
work. ¥ THE PROOF! 
Vr —— 2 Writs me now. 
. SUTTLE, a. 
MLINOIS SCHOOL OF MU 
1801 Byron, Dept.1513, Chicoee an. 


FWRIT: World’s 
f | b estt makes— 
ngton, 

yal-aisg. ne new —— fos 


rtab 
pA. edtobelowhalf. {Easvterme 
SEND NO MONEY! 


Alllate models completely rebuilt an 
Tefinished brand new. rante 
for ten years. Send no money—big 
Free catalog shows actual machines 2S 
in falieclore. Get our direct-to-you easy = 
—— plan and 10 day free trial offer. 
mazing values—send at once. eae 


international Typewriter Exch., Beot1006, Chicago 

















Sold at all Refuse 
Drug Stores Substitutes 


Used the world over for generations 
E. S. WELLS, Chemist JERSEY CITY, N. J. 











Only Eyebrow Beautifrer 


MADE IN 9 saan, Absolutely 
harmless, NOTA DYE, Makes Sample 
hes long and laxurious. Oc 
Best for 60 years. Pric ° 
CHARLES MEYER—13 East 12th St., N.Y.C. 
















SAP, THE—Warners.—Good comedy with lots of 
laughs. All Talkie. (Aug.) 


SATURDAY’S CHILDREN—First National.— ' 
It was a Pulitzer prize stage play, but the movie ver- 
sion is slow. And Corinne Griffith is miscast. Part 
Talkie. (July.) 


SCARLET DAREDEVIL, THE—World Wide.— 
A melodrama of the French Revolution from 
England, unusually wellacted. Silent. (Sept.) 


SHANGHAI ROSE—Rayart.—A rewriting of the 
old Madame X angle, with Irene Rich, as the mothah, 
fighting vainly to save it all from the bow-wows of 
boredom. Silent. (May.) 


SHE GOES TO WAR—United Artists.—Eleanor 
Boardman gives a superb performance of a society 
girl who turns fighter. And the battle scenes are 
wonderful. An excellent, but not great, picture. 
Sound. (June.) 


SHIP MATES—Educational.—In the Navy with 
Lupino Lane. Plenty of laughs as the pies and dishes 
go whizzing by. Alltalkie. (July.) 


SHIPS OF THE NIGHT—Rayart.—South Sea 
life seen by someone never off Main Street. Just too 
kiddish for anything. Silent. (April.) 


SHOW BOAT—U:ziversal.—Lavish produc- 
tion of a colorful novel that deserved less 
obvious direction. Part Talkie. (June.) 


SIDESHOW, THE—Columbia.—Hold on_ to 
something! An original circus yarn! Little Billie 
plays the lead in this story of a midget’s battle for 
success. Silent. (May.) 


SINGLE STANDARD, THE—M.-G.-M.— 

Garbo was never finer than in this story of a 
very modern woman. Nils Asther and Johnny Mack 
Brown, too. Silent. (Sepi.) 


SIN SISTER, THE—Fox.—An Alaskan melo- 
drama that has good suspense and excellent acting. 
Sound. (June.) 


SKIN DEEP—Warners.—Pretty good crook yarn. 
All Talkie. (Aug.) 


SOME MOTHER’S BOY—Rayart.—Quickie 
hokum. Silent. (June.) 


SONNY BOY—Warners.—They’ve put poor 
little Davey Lee in a bedroom farce! The kid is 
swell, the film a disappointment. Part Talkie. (May.) 


SOPHOMORE, THE—Pathe.—Proving that it is 
possible to make an entertaining college picture with- 
out necking or drinking. All Talkie. (Aug.) 


* SPEAKEASY—Fox.—The talkies’ first melo- 
drama of the prize ring and the under-cover 
barrooms. Fast entertainment. All Talkie. (May.) 
SPITE MARRIAGE—Metro-Goldwyn-Mayer. — 
One of the best that Buster Keaton has made, 
with Dorothy Sebastian excellent. Don’t miss. 
Sound. (April.) 


SQUALL, THE—First National.—All about a bad, 
F¥ baby vamp. The film doesn’t click. All Talkie. 
(July.) 


STRANGE CARGO—Pathe.—Another mystery, 
this time on board a yacht, with an all-stage cast. All 
Talkie. (April.) 


STRONG BOY—Fox.—Victor McLaglen ina 
rattling good comedy drama, with the star as 
head man of the baggage smashers. Sound. (A pril.) 


* STUDIO MURDER MYSTERY, THE — 
Paramount. — PuHotTopLay’s thrilling serial 
comes to the screen and makes a corking melodrama. 
All Talkie. (July.) 


SUNSET PASS—Paramount.—Jack Holt in one 
of the best Westerns in months. And Jack’s a sheriff. 
Dearie me! Silent. (April.) 


SYNCOPATION—RKO.—Gay and jazzy night 
club entertainment that will enliven your evening. 
All Talkie. (June.) 


THIS IS HEAVEN—Goldwyn-United Artists.— 
Vilma Banky talks and it is charming! But the 
storv—Cinderella, No. 123456789. Part Talkie. 
(May.) 


THREE PASSIONS, THE—United Artists.— 
Rex Ingram produces an old-fashioned story of 
English high life, with Alice Terry still an ice cake. 
Sound. (April.) 


THRU DIFFERENT EYES—Fox.—More mur- 
ders and more courtrooms. The old story is cleverly 
told. All Talkie. (July.) 


THUNDER — M.-G.-M. — Snow storms, train 
wrecks and floods, with Lon Chaney at the throttle of 
the locomotive. Sound. (Avxg.) 
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* THUN DERBOLT—Paramount.—An engross- 
ing and well acted story. One of the best of 
the gangster operas. All Talkie. (Axg.) 
TIME, THE PLACE AND THE GIRL, THE— 
Warners.—Lively comedy of what happens to a foot- 
ball hero after graduation. All Talkie. (July.* 


TIP-OFF, THE — Universal. — Crooks again! 


Silent. (Aug.) 


TOMMY ATKINS—World Wide.—English made 
production that has the ‘‘ Beau Geste’’ atmosphere. 
Silent. (July.) 


TRAIL OF THE HORSE THIEVES, THE—F BO. 
—Easy-going Western, with Tom Tyler just lopin’ 
rene Tom and Frankie Darro together. Silent. 
May.) 


TRENT’S LAST CASE—Fox.—A mystery story, 
— like a farce. And very good, too. Sound. 
une.) 


TRIAL OF MARY DUGAN—M.-G.-M.—A 

distinct achievement, in that it is a literal 
translation of one of the best recent plays. Anda 
triumphant talkie debut for Norma Shearer. All 
Talkie. (June.) 


TRUE HEAVEN—Fox.—A poky story of love in 
the secret service, with Lois Moran and big George 
O’Brien. Sound. (April.) 


TWO MEN AND A MAID—Tiffany-Stahl.—Back 
to the Foreign Legion, mates, with William Collier, 
Jr. and Alma Bennett. Parttalkie. (Sept.) 
stuff. 


TWO SISTERS—Rayart.—Twin sister 


Silent. (Aug.) 


TWO WEEKS OFF—First National.—A fluffy 
little yarn ot seaside vacation love, with Jack Mul- 
hall and Dorothy Mackaill. Part talkie. (Sept.) 


VAGABOND CUB, THE—FBO.—Mostly just 
cowboy stunts. Silent. (July.) 


VOICE IN THE STORM, THE—FBO.—Just be- 
fore the hanging, mother. The old one about the 
innocent boy, the noose, the reprieve! Silent. (May.) 


VOICE OF THE CITY, THE—M.-G.-M.—Old 
stuff, written and directed by Willard Mack and 
75 by Mr. and Mrs. Willard Mack. All Talkie. 

une.) 





Not bad. 


Enough animals—and action—for a circus. 
Silent. (Aug.) 


WEARY RIVER—First National.— Barthel- 
mess’ first talkie, with the star as a reformed 
convict. A popular sensation. Part Talkie. (April.) 


WHEEL OF LIFE, THE—Paramount.—The 
romance of a handsome officer and his Colonel's lady 
in India. All Talkie. (Aug.) 


WHEN DREAMS COME TRUE—Rayart.—This 
has been going on for years. Blue-grass racing 
pprid with Helene Costello and Rex Lease. Silent. 
(May.) 


WHERE EAST IS EAST—M.-G.-M.—Another 
Chaney bed-time story, with a touch of Kipling and 
Poe. Silent. (June.) 


* WHY BE GOOD ?—First National.—Colleen 
Moore at her naughtiest and nicest. Peppy and 
entertaining. Sound. (April.) 
WILD BLOOD—Universal.—Rex, the wonder 
horse, gets a rough deal in a particularly childish 
Western. Silent. (A pril.) 


WILD PARTY, THE—Paramount.—Clara 

Bow’s first talkie. Clara is a smooth contralto. 
It’s a collegiate story—and that’s what they want. 
All Talkie. (June.) 


WINGED HORSEMAN, THE— Universal.—Hoot 
Gibson gives up his pony and takes the air, with Ruth 
Elder his flying partner. Vague plot. Silent. (May.) 


WOLVES OF THE CITY—Universal.—Action 
thriller, with Bill Cody saving Sally Blane from the 
rascally ransom-crooks. Silent. (April.) 


WOMAN FROM HELL, THE—Fox.—Rather 
tame drama linked to a wild title. Sound. (Axg.) 


WOMAN I LOVE, THE—FBO.—Mad husband 
sets out to murder man for making love to wife. 
Excited? Neither are we. Silent. (May.) 


WOMAN IN THE NIGHT, A—World Wide.— 
English production with a slow and_ sentimental 
story. Silent. (June.) 


YOU CAN’T BUY LOVE—Universal.—An orgy 
of bad gags. Part Talkie. (July.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Laugh! 


HH the fears roll 
down vour back at 
\ VICTOR MSLAGLEN 
EDMUND LOWE 
®@ LILY DAMITA 


If? 
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“I love my Holly- 
wood Brassiere. It 
fits and holds my 
figure wonderfully. I 
am proud to recom- 
mend it highly.” 


Vera Reynolds 


You too can have the trim, stylish figure of 
the stars of the stage and screen. The Hollywood 
Brassiere may now be your secret of beauty. 

The Hollywood Brassiere is made entirely 
of fine lace or linen mesh. The cup moulds a firm, 
graceful form without binding. Perfect tailoring assures 
a comfortable fit, giving a youthful, natural contour. 

Be the first in your neighborhood to have a 
Hollywood Brassiere. Notice the amazement of your 
friends as they observe your youthful and beautiful 
new figure. 


SEND NO MONEY Use This Coupon Today 
Oe ee ee ee ee ee ee 
Hollywood Brassiere Co., 34 E. 30th St., New York 


Send me the Hollywood Brasriere. I will pay the post- 
man $1.98 plus a few cents’ postage on arrival. 














My bust sizeis...... inches. Lace 0 Linen Mesh 0 
Check—Small 0 Medium 0 Full O 
Se Oe ey ee Ee ee 
DE ons cess abbas eee aan iebsewaenawe 
If $1.98 is included with order, we pay postage. 8 





The Old 


Dept.E-502 
Reliable — 


N. State St. 


Credit TIS Chicago, 


Jewelers OF | CO. iss3 ui. 


DIAMONDS 


GENUINE DIAMONDS GUARANTEED 


AT IMPORTERS: PRICES 
— Send for FREE Catalog 


2000 Bargains in Diamond-set Jew- 
p pa Watches, Suverware and Gift Arti- 
cles for every ~ j 
how to have any items shippe for your 
FREE EXAMINATION without sending us 
menor ahotavert Write now for this 
le book—no obligation. 





oe. 


EB Rectangular Wrist Watch 
EF No. 16—14-k white gold, 15-J . $14.85 
nal bargain. $1.48 a month, 
- ath RD wil, sl ily, n 
AY ges = 
Wedding Rings y 
No. 824—The < Elite” $goo 
solid 16s white gold 
t with 3 Diamonds, $22. 50; 
5 Diamonds, $32. 50. 0; 7 Dia- 
monds, $42.50; 9 ha 
$52.50; 12 Diamonds,$67.50 


Satisfaction Guaranteed or Money Back 


How I Got Rid of 
Superfluous Hair 


I know how—for I had become utterly 
discouraged with a heavy growth of hair on my face 
lips, arms, etc. Then I discov ered asimple, painless, 
harmless, inexpensive method. It succeeded with me 
and thousands of others. My FREE Book, “Getting 
Rid of Every Ugly, Superfluous Hair,’”’ explains 
theories and tells actual success. Mailed in piain 
sealed envelope. Also trial offer. No obligation. 
Money back if not satisfied. Address Mlle. Annette 
Lanzette, 109 W. Austin Ave., Dept. 340, Chicago. 


‘Moles 


How to banish them 


A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 


WM. DAVIS, M. D., 124-D Grove Ave., Woodbridge, N.J. 














“AWFUL TRUTH, THE”’—Patue.—From the 
| story by Arthur Richman. Adapted by Arthur Rich- 
man and Horace Jackson. Directed by Marshall 
Neilan. The cast: LucyWarriner, Ina Claire; Norman 
IWarriner, Henry Daniel; Edgar Trent, Theodore Von 
Ez; Dan Leeson, Paul Harvey; Mrs. Leeson, Blanche 
Frederick; Josephine Trent, Judith Vosselli; Jimmy 
Kempsler, John Roche. 





“BLACK MAGIC’’—Fox.—From the play by 
Walter Archer Frost and Paul Dickey. Adapted by 
Beulah Marie Dix. Directed by George B. Seitz. 
The cast: Katherine Bradbroke, Josephine Dunn; 
Hugh Darrell, Earle Foxe; John Ormsby, John Hol- 
land; Dr. Bradbroke, Henry B. Walthall; Ann Brad- 
broke, Dorethy Jordan; James Fraser, Fritz Feld; 
Witch-Doctor, Sheldon Lewis; Zelig, Ivan Linow; 
Unit, Blue Washington. 


“CHASING THROUGH EUROPE” — Fox. — 
From the story by Andrew Bennison. Directed by 
David Butler and Alfred Werker. The cast: Linda 
Terry, Sue Carol; Dick Stallings, Nick Stuart; Phineas 
Merrill, Gustav Von Seyffertitz; Don Merrill, Gavin 
Gordon; Louis Herrioti, E. Alyn Warren. 


“COCK EYED WORLD, THE'"—Fox.—Frcm 
the story by Laurence Stallings and Maxwell Ander- 
Directed by Raoul 


son. Scenario by Raoul Walsh. 
Walsh. The cast: Top Sergeant Flagg, Victor 
McLaglen; Sergeant Harry Quirt, Edmund Lowe; 


Olga, Lelia Karnelly; Olson, 
El Brendel; Connors, Bobby Burns; Katinka, Jean- 
ette Dagna; Brownie, Joe Brown; Buckley, Stuart 
Erwin; Sanovich, Ivan Linow; Fanny, Jean Bary; 
Inn Keeper, Solidad Jiminez; O’Sullivan, Albert 
Dresden; Jacobs, Joe Rochay. 


Elenita, Lily Damita; 


“DYNAMITE”’—M.-G.-M.—From the story by 
Jeanie MacPherson. Directed by Cecil B. DeMille. 
Photography by Peverell Marley. The cast: Roger 
Towne, Conrad Nagel; Cynthia Crothers, Kay John- 
son; Hagon Derk, the ‘‘ Fire Boss,’’ Charles Bickford; 
Marcia Towne, Julia Faye; Katie Derk, Muriel Mc. 
Cormac; Marco, the ‘ Sherk,’ Joel McCrea; Three 
Wise Fools, Robert Edeson, Wiiliam Holden, Henry 
Stockbridge; Young Vultures, Leslie Fenton, Barton 
Hepburn; Good Mixers, Ernest Hilliard, June Nash, 
Nancy Dover, Neely Edwards, Jerry Zier, Rita 
LeRoy; The Life of the Party, Tyler Brooke; Officers, 
Clarence Burton, James Farley; The Judge, Robert T. 
Haines; Bobby, Douglas Frazer Scott; His Mother, 
Jane Keckley; Neighbors, Blanche Craig, Mary Gor- 
don; Ynes Scabury; Radio Announcer, Scott Kolk; 
The Doctor, Fred Walton. 


“GIRL IN THE GLASS CAGE, THE’’—First 
NATIONAL.—From the story by George Kibbe Tur- 
ner. Screen version by James Gruen. Directed by 
Ralph Dawson. The cast: Gladys Cosgrove, Loietta 
Young; Terry Pomfret, Carroll Nye; Carlos, George E. 
Stone; Doc Striker, Mathew Betz; Sheik Smith, Lucien 
Littlefield; John Cosgrove, Ralph Lewis; Mrs. Pom- 
fret, Julia Swayne Gordon; Dan Jackson, Charles 
Sellon; Attorney Fellowes, Robert Haines; The Judge 
William Holden. 


“HALF MARRIAGE”—RKO.—From the story 
Directed by William 


by George Kibbe Turner. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


Cowan. The cast: Judy Page, Olive Borden; Dick 
Carroll, Morgan Farley; Charles Turner, Ken Murray; 
Ann Turner, AnnGreenway; Tom Siribbling, Anderson 
Lawler; Sally, Sally Blane; Mrs. Page, Hedda Hopper; 
George Page, Richard Tucker; James Bradbury, Jr., 
Jack Trent, James Eagle, G. Pat Collins, Will Staun- 
ton, John Beck and Gus Arnheim's Cocoanut Grove 
Ambassadors. 


“HALLELUJAH ’—M.-G.-M.—From the scena- 
tio by Wanda Tuchock. Dialogue by Ransom Ride- 
out. Directed by King Vidor. The cast: Zeke, 
Daniel L. Haynes; Chick, Nina Mae McKenney; 
Hot Shot, William Fountaine; Parson, Harry Gray; 
Mammy, Fannie Belle DeKnight; Spunk, Everett 
McGarrity; Missy Rose, Victoria Spivey; Johnson 
Kids, Milton Dickerson, Robert Couch, Walter ‘Tait; 
and the Dixie Jubilee Singers. 


“HOOFBEATS OF VENGEANCE” — Unr- 
VERSAL.—From the story by George H. Plympton and 
Wm. L. Wright. Directed by Henry MacRae. The 
cast: Rex, the King of Wild Horses, Rex; Sergt. Jack 
Gordon, Jack Perrin; Mary Horton, Helen Foster; Jud 
_—. Al Ferguson; Starlight, Starlight; Markee, 

arkee, 


““KEMPY "'—M.-G.-M.—From the story by J. C. 
Nugent and ElJiott Nugent. Directed by E. Mason 
Hopper. The cast: Kempy, Elliott Nugent; Kate, 
Norma Lee; Duke Merrill, Roland Young; Mr. Bence, 
J. C. Nugent; Mrs. Bence, Clara Blandick; Ruth 
Bence, Marion Schilling; Jane Wade, Leora Spellman; 
Ben Wade, James Donlan. 


“KITTY "’—Wortp Wipe.—From the novel by 
Warwick Deeping. Directed by Victor Saville. The 
cast: Kitty Greenwood, Estelle Brody; Alex. St. 
George, John Stuart; Mrs. St. George, Dorothy Cum- 
ming; Sarah Greenwocd, Marie Ault; Furnival, Win- 
ter Hall; Leaper, Olaf Hytten; Reuben, Charles 
O'Shaughnessy; Drv. Dazeley, E. F. Bostwick; Dr. 
Drake, Rex Maurice; The Artist, Jerrold Robertshaw; 
The Electrician, Gibb McLaughlin. 


‘“‘LAST OF MRS. CHEYNEY, THE’’—M.-G.-M. 
—From the stage play by Frederick Lonsdale. Con- 
tinuity by Hans Kraly and Claudine West. Directed 
by Sydney Franklin. The cast: Mrs. Cheyney, 
Norma Shearer; Lord Arthur Dilling, Basil Rathbone; 
Charles, George Barraud; Lord Elton, Herbert Bun- 
ston; Lady Maria, Hedda Hopper; Joan, Moon 
Carroll; Mrs. Wynton, Madeline Seymour; Willie 
Wynton, Cyril Chadwick; George, George K. Arthur; 
William, Finch Smiles; Mrs. Webley, Maude Turner. 


“LUCKY LARKIN’”—UNIvERSAL.—From the 
story by Marion Jackson. Directed by Harry J. 
Brown. Thecast: ‘Lucky’ Larkin, Ken Maynard; 
Emmy Lou Parkinson, Nora Lane; Martin Brierson, 
James Farley; Bill Parkinson, Harry Todd; Pete 
Brierson, Paul Hurst; Colonel Lee, Charles Clary; 
‘*TIambone,"’ Blue Washington; Tarzan, Tarzan. 


“LUCKY STAR’’—Fox.—From the story by 
Tristram Tupper. Scenario by Sonya Levien. 
Directed by Frank Borzage. The cast: Timothy 
Osborn, Charles Farrell; Mary Tucker, Janet Gaynor; 
Martin Wrenn, Guinn ‘Big Boy” Williams; Joe, 





Pauline Frederick found that next to the site of her beach house 
was one resembling a ship. So Polly built herself one in the form 


of a lighthouse, which she calls ‘‘Strandlight.”’ 


So now the ship 


sails safely along the beach past the Frederick home, for a light 
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NEW YORK’S NEWEST 
and S$ SMARTEST HOTELS 





FURNISHED SUITES 


Yor occastonal or 
seasonal residence 


UNFURNISHED SUITES 
$1200 to $5000 


HOTEL 


MONTCLAIR 


49TH to 5OTH STS. 
AND LEXINGTON AVE 


8OOrooms BOOsatus 


Old fashioned Hospitality 
ina Modern Setting. 
Radio in Every Room/ 
_ SINGLE ROOMS 
_$3%o$5 PER DAY 


DOUBLE ROOMS 
$440 $6PER DAY 
ef 


_ §.GREGORY TAYLOR -Dres. 
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D Uncightly 


Fashion and comfort demand that feet fit 
snugly into the dainty pumps of today. 
There must be no ugly hump to bulge the 
scp and mar shapely feet—no pain to 
t comfort. yne, the marvelous new 
bs ly stops that torturing pain of the most 
quae _— almost instantly and reduces 
the enlarged, disfiguring growth like magic. 
Your next pair of shoes may be a size smaller. 


Try It On Your Own Bunion 


Just write and say, “I want to try Pedodyne,” 
so we can arrange for you to te the quick, 
sure amazing results. No obligations. Address Dept. 128-A 
KAY LABORATORIES— 180 N. Wacker Dr.—Chicago, Ill. 


THIN 
FLAT 
CHEST 


Beautifully Developed 










For 

= The Psycho-Expander devel- 

Women ops the chest, neck, shoulders, 
arms or back—to natural 

plumpness. Promotes deep breathing—a delightful 


exerciser that brings surprising development. If you 
have a thin, flat chest, write for Physical Beauty 
Book—sent FREE 

Psycho-Expander Co., 1905 So. University, Denver 








DIRECT FROM Worth $12.00. Lat- 
est Style. Jeweled, 


IMPORTER, SAVE S0% and adjusted imported 


aranteed movement. Artistically engraved chromium 

ife Time Case, Gold numeral dial. Send no_ money, pay only 

$3. 39 on arrival. We pay postage, Money refunded fer not satisfied. 
*FEDCO’’ U. S. Swiss Agts., 561 Bb’ way, N. Y. C., Dept.c-1021. 









NEED EXTRA MONEY? 


Large, old-established company wants men and 
women at once to help with special advertising and 
introductory work. No capital, training or expe- 


rience needed. $30 to “a a week part time. $60 to 
$100 full time easily made. Unusual opportunity. 
ERT M Pres. 


Write for full pactienintn ALBERT MILLS, 
2387 M h Ave., Cinci i, Ohio 
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Paul Fix; Mrs. Tucker, Hedwiga Reicher; Milly, 
Gloria Grey; Pop Fry, Hector V. Sarno. 


“MELODY LANE’—UNIvERSAL.—From the 
story by Joe Swirling. Adapted by J. G. Hawks, 
Directed by Robert Hill. The cast: Des Dupree, 
Eddie Leonard; Dolores Dupree, Josephine Dunn; 
Danny, George Stone; Rinaldi, Huntly Gordon; 
Nurse, Blanche Carter; Orchestra Leader, Jake 
Kern; Stage Manager, Monte Carter; Constance 


Dupree, Jane LaVerne, Rose Coe. 


“OPPRESSED, THE’—Wwmn. E.tiotr PRropuc- 
TION.—From the story by Henry Asselin. Directed 


by Henry Asselin. The cast: Philip of Horn, Andre 
Roanne; Don Zuniga Y. Requesense, Marcel Vibart; 
The Duke of Alva, M. Shultz; Don Ruy, Albert Bias; 
Conception, Raque 1 Meller. 


“PICCADILLY "’—Wor.p 
screen play by Arnold Bennett. Directed by E. A. 
Dupont. Photography by Werner Brandes. The 
cast: Mabel Greenfield, Gilda Gray; Valentine Wil- 
mol, Jameson Thomas; Shosho, Anna May Wong; 
Jim, King Ho-Chang; Victor Smiles, Cyril Ritchard; 
Bessie, Hannah Jones; A Night Club Hawk, Charles 
Laughton. 


“PLEASURE CRAZED "—Fox.—From the play 
“The Scent of Sweet Almonds” by Monckton Hoffe. 
Scenario by Douglas Z. Doty. Directed by Donald 
Gallaher. The cast: Nora Westby, Marguerite 
Churchill; Capt. Anthony Dean, Kenneth MacKenna; 
Alma Dean, Dorothy Burgess; Gilbert Ferguson, 
Campbell Gullan; Nigel Blain, Douglas Gilmore; 
Colonel Farquar, Henry Kolker; Holland, Frederick 
Graham; Peters, Rex Bell; Maid, Charlotte Merriam. 


Wipe.—From __ the 


“RIVER OF ROMANCE” — PARAMOUNT. — 
From the play ‘‘Magnolia’’ by Booth Tarkington. 
Adapted by Dan Totheroh and John V. A. Weaver. 
Screen play by Ethel Doherty. Directed by Richard 
Wallace. Thecast: Tom Rumford, Charles ‘‘ Buddy” 
Rogers; The Notorious Colonel Blake, Charles 
‘‘Buddy”’ Rogers; Lucy Jeffers, Mary Brian; Elvira 
Jeffers, June Collyer; Gen. Jeff Rumford; Henry B. 
Walthall; Gen. Orlando Jackson, Wallace Beery; 
Captain Blackie, Fred Kohler; Mexico, Natalie Kings- 
ton; Major Patterson, Walter McGrail; Joe Patterson, 
Anderson Lawler; Madame Rumford, Mrs. George 
Fawcett; Rumbo, George Reed. 


“SAILOR'S HOLIDAY’—Patne.—From the 
story by Joseph Franklin Poland. Adapted by Joseph 
Franklin Poland and Ray Harris. Directed by Fred 
Newmeyer. The cast: Adam Pike, Alan Hale; 
Molly Jones, Sally Eilers; Shorty, George Cooper; 
Jimmylegs, Paul Hurst; Mrs. Pike, Mary Carr; 
Captain, Charles Clary. 


“SALUTE”—Fox.—From the story by Tristam 
Tupper and John Stone. Screen] play by James 
Kevin McGuinness. Directed by John Ford. The 
cast: Cadet John Randall, George O’Brien; Midship- 
man Paul Randall, William Janney; Midshipman 
Albert Edward Price, Frank Albertson; Nancy Wayne, 
Helen Chandler; Marion Wilson, Joyce Compton; 
Maj. Gen. Somers, I S. A., Cc lifford Dempsey; Rear- 
Admiral Randall, U. S. Lumsden Hare; "Smoke 
Screen, Stepin Fetchit; "Navy Coach, David Butler; 
Cadel, Rex Bell; Midshipman, John Breeden. 





“SMILING IRISH EYES’’—First NATIONAL. — 
From the scenario by Tom J. Geraghty. Directed by 
William A. Seiter. Photography by Sid Hickox and 
Henry Freulich. The cast: Kathleen O’Connor, Col- 
leen Moore; Rory O’More, James Hall; Michael 
O’Connor, Claude Gillingwater; Shamus O'Connor, 
Robert Homans; Granny O’More, Aggie Herring; 
Frankie West, Betty Francisco; Goldie Devore, 
Julanne Johnston; Sir Timothy, Robert Emmett 
O'Connor; Sir Timothy's Buller, John Beck; Ralph 
Prescott, Edward Earl; Black Barney, Tom O’Brien; 
Max North, Oscar Apfel; County Fair Manager, Fred 
Kelsy; His Assistanis, Barney Gimore, Charles 
McHugh; Izzy Levi, Otto Lederer; Moe Levi, William 
Strauss; Scotch Barker, Dave Thursby; The Trouble- 
Maker, Dan Crimmins; Fortune Teller, Madam 
Bosocki; Taxi Driver, George Hayes; Landlady, Ann 
Schaefer. 


“SPEEDWAY ”—M.-G.-M.—From the story by 
Byron Morgan. Continuity by Byron Morgan. 
Directed by Harry Beaumont. The cast: Bill, 
William Haines; Patricia, Anita Page; Ralph De 
Palma, Ernest Torrence; Sieve, Karl Dane; Cliff 
Durant, John Miljan; Mrs. De Palma, Jane Keckley. 


“STREET GIRL”—RKO.—From the = story 
“The Viennese Charmer’’ by W. Carey Wonderly. 
Adapted by Jane Murfin. Directed by Wesley 
Ruggles. The cast: ‘‘Freddie’’ Joyzelle, Betty 
Compson; Mike, John Harron; Happy, Ned Sparks; 
Joe, Jack Oakie; Pete, Guy Buccola; Keppel, Joseph 
Cawthorn; Prince Nicholaus, Ivan Lebedeff; Club 
Manager, Eddie Kane. 


“TRIAL MARRIAGE”—Cotumsia.—From the 
screen story by Sonya Levien. Directed by Erle C. 
Kenton. The cast: Oliver Mowbray, Norman Kerry; 
Constance Bannister, Sally Eilers; Thorvald Ware, 
Jason Robards; Grace, Thelma Todd; George Bannis- 
ter, Charles Clary; Mrs. George Bannister Ist, Naomi 
Childers; Mrs. George Bannister 4th, Rpsemary 
Theby; Prudence, Gertrude Short. 


“TWIN BEDS’’—First NATIONAL.—From the 
play by Salisbury Fields and Margaret Mayvo. 
Directed by Al Santell. The cast: Danny, Jack 
Mulhall; Elsie Dolan, Patsy Ruth Miller; Ma Pron 
Edythe Chapman; Pa Dolan, Knute Ericksen 
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GROW 


Yes, Grow Eyelashes 
and Eyebrows like this 


in 30 days 


THE most marvelous discovery has been made—a 
way to make eyelashes and eyebrows actually 
grow. Now if you want long, curling, silken lashes, 
ba can have them—and beautiful, wonderful eye- 
rows. 

I say to you in plain English that no matter how 
scant the eyelashes and eyebrows, I will increase 
their length and thickness in 30 days—or not accept 
a single penny. No “‘‘ifs,’’ ‘‘ands,’’ or ‘‘maybes.”’ It 
is new growth, startling results, or no pay. And you 
are the sole judge. 


Proved Beyond the Shadow of a Doubt 


Over ten thousand women have tried my amazing 
discovery, proved that eyescan now be fringed with 
long, curling natural lashes, and the eyebrows made 
intense, strong silken lines! Read what a few of 
them say. I have made oath before a notary public 
that these letters are voluntary and genuine. From 
Mile. Hefflefinger, 240 W. “‘B”’ St., Carlisle, Pa.: 
“T certainly am delighted... I notice the greatest 
difference... people I comein contact with remark 
how long and silky my eyelashes appear.’’ From 
Naomi Otstot, 5437 Westminster Ave., W. Phila., 
Pa.: “I am greatly pleased. My eyebrows and 
lashes are beautiful now.’’ From Frances Raviart, 
R. D. No. 2, Box 179, Jeanette, Penn.: ‘“‘Your eyes 
lash and eyebrow beautifier is simply marvelous.” 
From Pearl Provo, 2954 Taylor St., N. E., Minne- 
apolis, Minn.:‘‘I have been using your eyebrow and 
eyelash Method. It is surely wonderful.’’ From 
Miss Flora J. Corriveau, 8 Pinette Ave., Biddeford, 
Me.: “I am more than pleased with your Method. 
My eyelashes are growing long and luxurious.” 


Results Noticeable in a Week 


In one week—sometimes in a day or two—you 
notice the effect. The eyelashes become more beau- 
tiful—like a silkenfringe. The darling little upward 
curl shows itself. The eyebrows become sleek and 
tractable—with a noticeable appearance of growth 
and thickness. You will have the thrill of a life- 
time—know that you can have eyelashes and eyee 
brows as beautiful as any you ever saw. 
Remember... in 30 days I guarantee results that 
will not only delight, but amaze. If you are not 
absolutely and entirely satisfied, your money will 
bereturned promptly. I mean just that—no quibble, 
no strings. bering price $1.95. Later the 


price will be regularly * Lceill 


Grower will be sent C. fasts D. or you can send 
money with order. If money accompanies order 
postage will be prepaid. 
ee TT a i. 
LUCILLE YOUNG, 

856-A Lucille Young Building, Chicago, Il. 

Send me your new discovery for growing eye- 
lashes and eyebrows. If not absolutely and 
entirely satisfied, I will return it within 30 days 
and you will return my money without question. 

Price C. O. D. is $1.95 plus few cents postage. 
If money sent with order price is $1.95 and post- 
age is prepaid. 

State whether money enclosed or you want 
order C. O. D 
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‘My Skin Nearly 
Drove Me Mad!’ 


“I had pimples and blackheads so badly, and 
used to squeeze them so much that my face 
looked red and raw. On the advice of a 
nurse friend I got a jar of Rowles Mentho 
Sulphur and used it faithfully for 10 days. 
In 3 days’ time there was a big difference in 
my skin and today it is as soft and clear as 
my 10-year-old sister’s.” 

The sulphur in Rowles Mentho Sulphur 
clears the skin while the menthol heals the 
sore, broken tissue. That’s the twofold action 
you want for skin troubles. Try Rowles 
Mentho Sulphur not only for pimples and 
blackheads, but for dry, scaly skin, rash, and 
itching eczema. It WORKS! All druggists 
sell it in jars ready to use. Be sure it’s 
Rowles. 


BUNIONS 


Dissolived-FREE TESTI 













Pain stops almost Instantly?! THEN PERMANENT 
ELIEF. Amazing Fairyfoot gradually dissolves painful, 
= bunions. Quickly enables you to wear smaller shoes. 
No messy salves. No cumbersome appliances, This mar- 
velous discovery entirely different! Used successfully on 
0, 000 feet. Write today for on freatment absolutel 
rs CO obligation. 


*. lilinols 


tree. (Nothins te Por PRODUCTS 
1223 S. Wabatt Ave. Dept.23 





Irresistible and alluring perfumes were 
first used by the great Cleopatra in cap- 
tivating her lovers. She knew their 
power and magic charm. Now you 
have the same opportunity—for with 
LOVE CHARM you can fascinate, 
-_ win the affections of the man 
»u love. To prove to you the supe- 
riority of LOVE CH ARM Perfume, we will send you 
a generous sample of this costly French formula free 
for the cost of mailing. Just send 10c today to cover 
cost of packing and postage. LOVE CHARM CoO., 
4865 Easton Avenue, St. Louis, Mo., Dept. 108-K 


**Shame on youl" ** Arey 
pany of the oth er sex? Step Noning eke shy of strangers. Conquer 
the terrible fear of your superiors. Be cheerful and con- 













embarrassed in com- 


fident of your future! Your faults easily overcome so 
you can enjoy 'ife to the fullest. Send 2Scfor this amazing book. 
RICHARD BLACKSTONE. B-2210 FLATIRON BLDG., NEW YORK 
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Maizie Dolan, Jocelyn Lee; Bobby Dolan, Nita Mar- 
tan; Monty Solari, Armand Kaliz; Mrs. Solari, 
Gertrude Astor; Jason Treejohn, Carl Levinus; Mrs. 
Treejohn, Alice Lake; Pete, Ben Hendricks, Jr.; Red, 
Eddie Gribbon. 


“UNHOLY NIGHT, THE'’—M.-G.-M.—From 
the story by Ben Hecht. Adapted by Edwin Justus 
| Mayer. Directed by*Lionel Barrymore. The cast: 

Dr. Ballou, Ernest Torrence; Lord Montague, Roland 
Young; Lady Efra, Dorothy Sebastian; Lady Vi, 
Natalie Moorehead; The Butler, Sydney Jarvis; The 
Maid, Polly Moran; The.Orderly, George Cooper: The 
Mystic, Sojin; Sir James Rumsey, Claude Fleming; 
Inspector Lewis, Clarence Geldert; Major Mallory, 
John Miljan; Col. Davidson, Richard Tucker; Capt. 
Dorchester, John Loder; Lieut. Williams, Phillip 
Strange; Lieut. Savor, John Roche; Major Endicott, 
Lionel Belmore; Capt. Bradley, Gerald Barry; Major 
McDougal, Richard Travers. 


“VERY IDEA, THE’’—RKO.—From the play by 
William Le Baron. Stage direction by Frank Craven 
Pictorial direction’ by Richard Rosson. The cast: 

Alan Camp, Frank Craven; Joe Gavrin, Hugh Trevor; 
Nora, Sally Blane; Marion Green, Olive Tell; George 
Green, Theodore Von Eltz; Gilbert Goodhue, Allen 
Kearns; Edith Goodhue, Doris Eaton; Dorothy Green, 
} Jeanne De Bard; Miss Duncan, Adele Watson. 


THE’’—PARAMOUNT.—From the 
‘novel by Own Wister. Play by Owen Wister and 
| Kirk LaShele. Directed by Victor Fleming. The 
| cast: The Virginian, Gary Cooper; Trampas, Walter 
| Huston; Steve, Richard Arlen; Molly Wood, Mary 
Brian; Uncle Hughey, Chester Conklin; Honey Wig- 
gin, Eugene Pallette; Judge Henry, E. H. Calvert; 
‘*Ma" Taylor, Helen Ware; Nebrasky, Victor Potel; 
| Shorty, ‘‘Tex'"’ Young; Pedro, Charles Stevens. 


“VIRGINIAN, 
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““‘WAGON MASTER,THE”—UNIvERSAL.—From 
the story by Marion Jackson. Directed by Harry J. 
Brown. The cast: The Rambler, Ken Maynard; 
Sue, Edith Roberts; Bill Hollister, Frederick Dana; 
Jake Lynch, Tom Santschi; Jacques Frazelle, Al Fer- 
guson; Billie Hollister, Jack Hanlon; Buckeye Pete, 
Bobby Dunn; Stuttering Sam, White Horse; Grass- 
hopper Jim, Frank Rice; Tarzan, Tarzan. 


“WHY BRING THAT UP?”— Paramount. — 
From the story by Octavus Roy Cohen. Directed by 
George Abbott. The cast: Moran, George Moran; 
Mack, Charles Mack; Betty, Evelyn Brent; Irving, 
Harry Green; Powell, Freeman S. Wood; Casey, 
Lawrence Leslie; Marie, Helen Lynch; Eddie, Selmer 
Jackson; Treasurer, Jack Luden; Skeets, Monte Col- 
lins, Jr.; Doorman, George Thompson; Manager, 


Eddie Kane; Tough, Charles Hall. 


“WOMAN 
play ‘‘ Brothers 


TRAP’’—PARAMOUNT.—From__ the 
” by Edwin Burke. Screen play by 
Bartlett Cormack. Adapted by Louise Long. 
Directed by William Wellman. The cast: Dan 
Malone, Hal Skelly; Kitty Evans, Evelyn Brent; Ray 
Malone, Chester Mortis; Eddie Evans, Leslie Fenton; 
Mrs. Malone, Effie El!ster; Waits, William B, David- 
son; Mr. Evans, Guy Oliver; Smith, Charles Giblyn; 


Detective Captain, Wilson Hummell. 


“WONDER OF WOMEN”’—M.-G.-M.—From 
the novel ‘‘ The Wife of Stephen Tromhclt’’ by Her- 
mann Sudermann. Continuity by Bess Meredyth. 
Directed by Clarence Brown. The cast: Stephen 
Trombolt, Lewis Stone; Karen, Leila Hyams; Brigitie, 
Peggy Wood; Bruno Heim, Harry Myers; Anna, 
Sarah Padden; Doctor, George Fawcett; Stephen 
Trombolt's Housekeeper, Blanche Frederici; Waulle- 
Wulle, Wally Albright, Jr.; Lofft, Carmencita John- 
son, Anita Louise Fremault; Kurt, Dietrich Haupt, 
Ullrich Haupt, Jr. 





Questions and Answers 





| CONTINUED FROM PAGE 92 } 


|. M.R. B., San Antonto, Texas—Jacqueline 


| Logan played the part of Mary Magdalene in 
“The King of Kings.” 


Miss J. GriER, DANBURY, CoNN.—Audrey 
Ferris was the girl who played with Irene Rich 
in ‘“‘The Silver Slave June Nash was the 
girl you saw in “ Daughters of Desire.” 


Loutse Mont, Botsrorp, Conn.—Warner 
Baxter was born on March 29, 1891, and is 
married to Winifred Bryson. He is five feet, 
eleven inches tall, weighs 165 pounds and has 
dark brown hair. He has been in pictures 
since 1921 and claims Columbus, Ohio, as his 
home town. Johnny Mack Brown is twenty- 
five years old, six feet tall and weighs 165 
pounds. He played football on the college 
team in Alabama. 


Y. Det Rosst, PHILADELPHIA, Pa.—Fred- 
erick March is thirty-one years old, six feet 
tall and hails from Racine, Wisconsin. He is 
married to Florence Eldridge and his next 
picture will be ‘Paris Bound.” 





Rosemary Lync, Erk City, OKia.—Al 
Jolson is forty-three years old and hails from 
Washington, D. C. In “Coquette” Dr. Besant 
was played by John Sainpolis; Jimmy was 
played by William Janney and Stanley was 
| played by Matt Moore. 


Jay, WrincuesteR, Mass.—The man you 
saw in “The Glad Rag Doll” was Ralph 
Graves. He was born on June 9, 1900, in 
Cleveland, Ohio, is six feet, one inch tall, 
weighs 170 pounds and has brown hair and 
blue eyes. He is married to Virginia Goodwin. 


ErRRoLA, HarrispurGc, PA.—John David- 
son’s latest pictures are “‘Queen of the Night 
Clubs,” “Skin Deep” and ‘‘The Time, The 
Place and The Girl.’ Conrad Nagel’s latest 
picture is “Dynamite” and his next will be 
** Evidence.” 


RutH R., Lirrte Rock, ArKx.—Corinne 
Griffith is thirty-three years old, five feet, 
three inches tall, weighs 120 pounds and has 
light brown hair and blue eyes. She is married 
to Walter Morosco. Webster Campbell was 
her first husband. 





G. T., Exeter, Mo.—Marion Nixon was 
born in Superior, Wisc., on October 20, 1904. 
That’s her own name. 


PAULINE SIMMONS, AUBURN, ME.—Yes, 
Clara Bow’s latest picture, ‘‘ Dangerous 
Curves,” is a talkie and Richard Arlen is her 
leading man. Clara is five feet, three and 
one-half inches tall and has brown eyes. 


Max GotpMAN, INDIANAPOLIS, IND.—Harry 
Carey is forty-nine years old and Henry B. 
Walthall is two years older. 


Epwarp, NEENAH, Wis.—In ‘“ Nothing but 
the Truth” Dorothy Hall played the part of 
Gwen. Richard Dix’s next picture will be ‘‘The 
Love Doctor.” 


A. E. and I. L. S., WicnITa Fats, TEx.— 
Rex Lease and Pauline Garon played with 
Bobby Agnew in ‘‘The College Hero.” 


Two INQUISITIVE VERDUNERS — You’re 
wrong. I’m not a Spanish Desperado and I’m 
not in search of inspiring novelties. Your 
dashing hero, Ramon Novarro, is back in 
Hollywood again. He is scheduled to make a 
picture in the near future; title not yet chosen. 


A. S., ORLANDO, FLA.—Buddy Rogers’ next 
picture will be “‘Illusion.”’ William Boyd was 
born in Cambridge, Ohio, on June 5, 1898. 
He is six feet, one inch tall, weighs 170 pounds 
and has light brown hair and blue eyes. He 
is married to Elinor Faire. 


DoRoTHEA SULLIVAN, ALBANy, N. Y.— 
Virginia Bradford and Frank Marion played 
together in “The Wreck of the Hesperus.”’ 
Dolores Costello and John Barrymore played 
the leads in “The Sea Beast” and “When a 
Man Loves.” 


K. B., CorRNWALL, Ont., CANADA—Lon 
Chaney did not appear in “The Gorilla” or 
“The Cat and the Canary.” “The Four 
Horsemen” was released by Metro. Florence 
Turner, Helen Foster, Grant Withers, Charles 
Miller and Virginia Roy appeared in “The 
Road to Ruin.” The other cast you mention 
is too long to print here. Send a stamped 
envelope for it. 
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Broadway has burst 
Manhattan’s bounda- 
ries. The world’s most 
famous thoroughfare is 
A 3,000 miles Jong now... 
No longer must you 
travel to New York 
to see the greatest 


stage attractions. Just— 


Srep around 
the corneria 
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r ae ARE SOME OF THE 
SIGHTS OF BROADWAY THAT 
VITAPHONE HAS BROUGHT fags) 
“JUST AROUND THE CORNER—” ‘fm 
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“Vitaphone” is the 
registered trade- 
mark of the Vita- 
phoneCorporation 


“onwit 
‘etage comedian, ja his: Grat all-tolking, singing. 
fotest singing hit, dancing produ sie 
“Save la With Senge.” 200% NATURAL COLOR, 











fer yeare—now vou com 
hear her in" Honky Toaks® 
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a. an am Once Broadway brought 
millions to New York . .. Now 
Vitaphone is bringing Broadway 
bodily to millions throughout the land. 


@ a a Thousands of theatres show-. 


ing Vitaphone pictures form this new and 
greater entertainment highway — run- 
ning through hundreds of cities — carry 
ing the thrill of this magic main street 


from Times Square to the Golden Gate. 


a a @ For Vitaphone brings you 
the living voices of headline stars who 
were once Broadway’s exclusive prop- 
erty. And now COLOR, coupled with 
Vitaphone, breaks the last barrier be- 
tween you and Broadway at its best. 


- am a With the introduction of 


FULL NATURAL COLOR, by the amazing 
Technicolor process, Warner Bros. and First 
National Vitaphone productions will give you 












eee | 






“and yowre 
on Broadway! 


everything the stage can offer—its cyclonic 
dancing choruses, the flaming color of its 
glorified revues, its fabulous beauty ensem- 


bles in all theirglory of costumes and settings. 


4 ay ay Come downtown tonight—to- 
the Vitaphone theatre nearest you. Get all, 
the thrills of a night on Broadway —at mo- 
tion picture prices... Make “going to a 


Broadway show” an every-week event... 


a, ae @ Look forward to a score of 
celebrated musical comedy hits which 
Warner Bros. and First National will film 
this season exactly as they appeared behind 
the footlights of famous New York theatres. 


a ay a Only one thing to make. 
sure of:—The sign outside must say “VITA- 
PHONE”! For Vitaphone is the first and 
foremost of all talking screen devices. It is 
your guarantee of perfect tone, perfect 


reproduction— perfect entertainment! 
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VITAPHONE 


. &- » & & & & + «4 _ 4 2244,» + 2 2 2 + 4 4 2 4 4 
LOOK FOR THIS:NAME WHEN YOU'RE LOOKING FOR TALKING 


PICTURE ENTERTAINMENT. YOU'LL FIND IT ONLY ON FI RST NATIONAL PICTURES 
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LLOYD HAMILTON TALKING COM 





- - «We surely did 
enjoy that Educational Talking 
Comedy ... Put us on your mailing list... 
we don’t want to miss any of them” 


Watch for these newest EDUCATIONAL TALKING 
COMEDIES — they are playing in the leading picture 


theatres now. 


MACK SENNETT 
TALKING COMEDIES 
“JAZZ MAMAS” 


(First All-color All-talking Comedy) 


“GIRL CRAZY” 
“THE BARBER’S 
DAUGHTER” 


“THE CONSTABULE” 
“THE LUNKHEAD” 


LUPINO LANE 
TALKING COMEDIES 
“BUYING A GUN” 
“FIRE PROOF” 


TUXEDO 


TALKING COMEDIES 
Jack White Productions 


*SOCIAL SINNERS” 


CORONET 
TALKING COMEDIES 
with 
EDWARD EVERETT 
HORTON 
“TRUSTING WIVES” 
“PRINCE GABBY” 


JACK WHITE 
TALKING COMEDIES 
“LOVERS’ DELIGHT” 
“LOOK OUT BELOW” 


MERMAID 


TALKING COMEDIES 
Jack White Productions 


“THE CRAZY NUT” 
“TICKLISH BUSINESS” 





“THE SPICE OF THE PROGRAM” 





EDUCATIONAL FILM EXCHANGES, Inc. 
E. W. HAMMONS, President 
Executive Offices: 1501 Broadway, New York, N. Y. 





Nowhere is the sound film a more 
spectacular hit than in Educational’s 
short talking comedies. Old favorite 
stars such as Lloyd Hamilton and Lupino 
Lane are incomparably more funny 
than ever before; whole new fields of 
humor are opened up for your amuse- 
ment through the addition of talking 
and sound. 


Public demand has put these great talk- 
ing comedies in the best theatres every- 
where. Ask the manager of your favorite 
theatre when you can see and hear them. 


With sound, Educational Pictures are 
more than ever the spice of the program. 


LLOYD HAMILTaN 
TALKING COMEDIES 


“DON’T BE NERVOUS” 
“HIS BABY DAZE” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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For the first time in 
history. the greatest 


dermatologists’ in America 






I was sure Camay would be 
a wonderful soap the minute 
I knew Procter and Gamble 
made it. And then, from my 
own complexion, I discov- 
ered it was so mild that I was 
convinced it must be the 
ideal soap for even the most 
delicate complexions! 

To be sure my opinion was 
right, I consulted 73 of the 
most eminent dermatologists 
in America. These physicians 
examined Camay’s chemical 
analysis. They tested Camay’s 
effect on various kinds of 
complexions. They used 
Camay themselves. So did 
their families. 

As aresult, Camay has the 
unanimous approval of these 
great scientists — something 
no other complexion soap ever 
received before! 

Many of these physicians 
went much further than a 
formal approval. A professor 
of dermatology in the largest 
medical school west of the 
Rockies says: 

“T have purchased samples of 
Camay in the local market and 
have tried them out on my own 
skin and that of several members 
of my family, all of whom have 
sensitive skins. As a result of 
these experiences I can_ state 
that Camay Soap is a first class 
toilet soap in every respect.” 

A Chicago authority says: 

“Camay lathers freely. The 
sensation produced by the lather- 
ing process is one of blandness. 
It cleanses efficiently without 
leaving the skin feeling drawn.” 

Will you try Camay? I 
am sure, before you’re two 
weeks older, you'll begin to 


realize, just as I did, that 
there never was anything like 
this fragrant new soap for 
helping you keep your com- 
plexion fresh and clear and 
outdoor-looking. 


atic. Clann 





Face Your World With Loveli- 
ness is a free booklet of advice 
from America’s leading der- 


matologists about skin care. 
Edited by a former president 
of the American Medical 
Association. Write to Miss 
Helen Chase, Dept. YV-109, 
Box 1801, Cincinnati, Ohio. 


CAMAY IS A PROCTER & GAMBLE SOAP 








give scientific approval 


to a complexion soap 


% What is a dermatologist ? 

The title of dermatologist 
rightfully belongs only to reg- 
istered physicians who have 
been licensed to practice medi- 
cine and who have adopted 
the science of dermatology 
(the care of the skin) as their 
special province. 

The reputable physician is 
the only reliable authority for 
scientific advice upon the care 
and treatment of the skin. 

T have personally examined 
the signed comments from 73 
leading dermatologists of 
America who have approved 
the formula and cleansing 
action of Camay Soap. I 
certify not only to the high 
standing of these physicians, 
but also to the accuracy with 
which their approval has been 
stated in this advertisement. 


M.D. 

(Dr. Pusey is a former president 
of the American Medical Associ- 
ation, editor of The Archives of 
Dermatology, and Professor 
Emeritus of Dermatology at the 
University of Illinois.) 
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On pleasure bent 





A beautiful woman ...a beautiful 
car ... and a glorious world to 
play about in! And for the 
Modern Girl there’s more in the 
joy of the Open Road than the 
thrill of speed and motion. 
. « « For it wouldn’t be a real 
pleasure trip without that pack- 
age of fragrant, mellow-mild 


Camels in the side-door pocket! 
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